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Each intervention is a hybrid form of lecture-performance, reading and theatre, with interventions from 
invited performers and artists during the narration and/or intermissions (similar to “The Trial of Zeus” 
format). Apart of the performance itself, we see fit to continue the tradition of Queering Tours – with a new 

one added to accompany each of the new pieces presented in the public programme.  
 

The Pythian Gam es of Futures 
performance-lecture (with interventions/performance) 

 
The Delphic Oracle had been the site of paramount importance on Pan-Hellenic level and 
even beyond. “...scholars have pointed to Delphi as a developing ‘information centre’... priests 
who w ere plugged in to the information hub at Delphi and this able to give better-informed 
guesses...” (M ichael Scott).  Euripides referred to idea of quality in future-telling and futures-
making techne saying “the best seer is the one who guesses right”. 
Hellenic culture had special relation with the concept of time as futures-focused society: 
chresmologoi (oracle-tellers) and manties (seers) function of indicating possible moment of 
kairos as personal and collective hiatus is comparable to contemporary methodologies of 
foresight in politics and economics.  
In this performance-lecture, Avenir Institute will clash the methodologies of making futures 
from ancient Oikumene and contemporary international expertocracy in direct, 
transhistorical and transgeographical dialogue of Pythian priest with foresight and risk-
management banking expert.  
 

The M edeiad 
a performative reading of modern tragedy (with interventions/performance) 

 
After fleeing first Thebes post-filicide and second Athens following failed attempt on life of 
Theseus, M edea fled Attica in the direction of Asia. M illenia has gone past since then, and 
one of the smartest women, the granddaughter of Helios, returns back into limelight after 
self-imposed exile. It is the year 2020 and M edea looks around the dare state of the world 
that she thought had changed since she abandoned it. M ounting her serpents-driven fire-
breathing chariot, she goes around the word to meet its new kings and queens, with 
curiosity trying to discover what had changed about the way political power understood and 
exercised. M edea lands in Athens, in Brussels, in W ashington, in London – searching for a 
possible place to settle and offer her infinitely deep knowledges for this new world leaders. 
W ill she find anything worthy of overcoming her misanthropy and despise towards the 
pettiness of human weakness?  
This piece is developed in collaboration with French classicist and opera director Jeanne 
Pansard-Besson.  
 

Futures Theogony and Athena-Dionysian Justice 
a performative dialogue (with interventions/performance) 

 
Zeus established himself as the everlasting king and eternal leader of the Olympians after 
defeating the last enormous threat to his domination – Typhon. The ages pass, and the 
generation of his children matured. After a calamity of questionable events in mortal world 
w here the disenfranchised humans were once again subdued to violent domination, 



parthenogenic Athena and Dionysos, who joined the Olympians one of the last, are 
questioning the Zeusian definition of justice. The siblings challenge their father to get the 
generational change in motion and bring in the definition of justice into the space of 
contestation in the presence of the Olympians, humans (the public) in an open debate.  
 

The Penelopiad 
a performative reading (with interventions/performance) 

 
The combination of the archetypes of the old and new will be met in the creative readouts of 
the parts from Homer’s Odyssey and M argaret Atwood The Penelopiad, enacting the 
dialogue of authorship across the millennia of history within the omnipresent narrative. The 
irony w ill clash with epos and the invisible props will enter the conversation with the 
highlighted heroes. In the centre of the narration is the figure of Penelope, whose strategic 
weaving agency provides an alternative to wit and conquest of male-focused alfa-power.  
The audience will be served figs, watered down wine and honey - as were the suitors for 
Penelope’s hand in Ithaca. 
This piece is developed in collaboration with French classicist and opera director Jeanne 
Pansard-Besson.  
 
 
The Amazoniad 
a performative reading  (with interventions/performance) 
 
The recent excavations in contemporary Kazakhstan suggest that just like in case with Troy 
and Schliemann, the Amazons might have been much more than just a myth. Their 
participation in Ancient Greek narratives is extensive – however the focal point is always on 
someone else, while they are given a supplement role. In this piece, we offer to the audience a 
speculative vision on feminist Amazon State with the queen Penthesileia at the centre of the 
plot being dragged in the political turmoil of Oikumene on the verge of the Trojan W ar.  
In this performative reading, the audience will be immersed into the unknown world of 
speculatively reconstructed alternative political system and society where women define the 
structural form of society.  
 
 
 


