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1. Stone text plates / fictional archaeological artifacts. 
 
In these works I utilize the historical usage of stone-text-plates and seek to develop a 
contribution to the contemporary art discourse by carving texts, words and imagery in stone. 
Stone-text-plates have been used for thousands of years across cultures and geographies. 
I apply a critical archaeological point of view on stone-text-plates, that considers aspects of 
evanescence, fragmentariness and the awareness, that there is no claim of completeness. 
 
Historically the content of stone-text-plates was often based on educational aims, like 
demonstration of power, informing the illiterates or dissemination of information in general, 
made for good or ill. I apply an imagined indefinite future archaeological point of view on 
our society. The artifacts I produce therefor would somehow never exist in this way, as with 
very few exceptions, we today hardly see the need in communicating information on stone. It 
is an imaginary story that I make up, as part of my concept and with 
which I intend to explore how words, texts and images carved onto stone develop meanings 
and narratives for us about us today. 
 
In a time in which the lifespan of daily messages is very short I work with messages in stone, 
the often considered “eternal”. I am not especially fond of the word eternal in this context, 
but I must admit, that it does help supporting my concept, as it historically brings in aspects 
of importance and insignificance and carries therefor awareness of decision-making 
structures and its reasoning. By working with the material stone in a 
slow technique I try to open a window, by decelerating, to a more conscious present moment. 
 

 
Smoking AA Batteries and The Clown Is Good.  More works on: www.frankbrummel.com 



2. Stones as Active Agents 
 

In this work I focus on stones, as in stone-built-heritage, as a record carrier for 
historical environmental impact, similar to proxy archive. I question how to re-think 
therefor inscription in stone and how to re-find in a way another archival status as 
visual media in regards of readability of the various layers of inscriptions in stone?  

The illusion of archiving information in an assumingly eternal material by carving, 
could therefore be grounded by an understanding of value of another whilst unintended 
but evidential readability in something like contamination or the decay of the exact 
same material, reflecting on the weathering processes of stone under increased 
environmental pressures and climate change. 

This work shown as part of Helsinki Biennale 2023 was done in collaborate with experts, 
including researcher and conservator Elisa Heikkilä from the Finnish Heritage Agency, 
Christoph Beier, head of the research program of Geology and Geophysics at the Department 
of Geosciences and Geography of the University of Helsinki, and Katrin Wilhelm, a 
researcher at the School of Geography and the Environment at the University of Oxford. 

 

 

 

 

 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
Exhibition view, As You May Sense, Helsinki Biennial 2023 



 

 
Red Green Blue Dazzling Light Born Deep So Far So Long Being Archive Digging  
Drilling Prism Spectrum Memory 
 
With a ceramic in glass-print of a thins-section showing the structure minerals of the stones 
giving possibility to compare in future compositional changes in the structure of the stone. 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Part of the installation with an engraved head with applied leaf gold. 
 
 
 

 



 

 
 
 
 

 
 
Screenshots from parts of a text that I wrote for the book Environment, Data, Contamination. 
A publication, part of the exhibition.. Full text can be found here:  
 
PDF: https://taju.uniarts.fi/handle/10024/7846 

https://taju.uniarts.fi/handle/10024/7846


3. Engravings (in stone, in landscape, in humans, in time) 
 
 
How to Belong? -together 
 
After listening to a presentation of artist Matti Aikio my focus of interest felt on the 
description of a timeframe as a measure of something that brings a right with it to be 
somewhere or having a right to occupy an area, living there, claiming it. 
Here with the history of Sámi, one sentence somehow strongly popped out for me. Namely 
the one telling how long the Sámi, already live in the area and I am interested what this 
argument actually contents and tells. And whether this argument is supportive or something 
hindering in the discussion. 
My family on mother´s side are so called Carpathian Germans, a German ethnic group with 
its own identity, culture, and dialect, who historically lived in what is now Slovakia. In the 
12th century, they were invited to settle in the region due to their skills and qualifications, 
particularly in trade and craftsmanship. Over the centuries, they maintained their language 
and culture despite living as minorities in areas with different native languages. 
However, following World War II, they were forcibly expelled from Slovakia and other 
regions they inhabited (there is other similar groups who have been living in other places like 
in Romania, Poland, Ukraine etc.). This resulted in them losing their belongings, homes, 
often leaving with just a suitcase. While today Slovakia acknowledges the injustice done to 
these Carpathian Germans, some (questionable) Germans use this 800-year history in the 
region to justify claims to their former properties, contrasting with the 80 years that others 
have lived there since their expulsion. 
 
I am interested on the broader context of nationalism and territorial claims. Reflecting on the 
complexities of historical injustices and the difficulties in reconciling past grievances with 
present realities. And especially what rights people derive from it for themselves. 
 
The place I live with my family today is a former farm near the City of Turku. Two families 
live there and share the place. It is a several hundreds of years old farm with old wooden 
buildings, some of them in very bad condition. Always when our resources allow it we 
constantly have been restoring these buildings with a lot of own workforce under guidance of 
the Finnish heritage agency. Caring of these buildings connects me in a way with the place, 
or at least as good as my own foreign background allows me. But at least seeing the work and 
therefore time brought into the place seems to do that. Though we are only moved there 8 
years ago, our neighbours next to us, have been living there for 13 generations. I am 
flabbergasted about this fact. 
 
When do people at places coalesce with the area, becoming an entity, an organism itself, like 
the mycelium of mushrooms in the forest, connecting various elements and transmit between 
them? With trees, rivers and mountains and even stones becoming relatives? And when does 
a kind of occupation take part that tries to overrule the area and implements power within the 



intend to expand presence? And in what ways stone engravings and stone-builts have been 
playing a part in this, in so many cultures world-wide?  
I like to look at these questions as looking onto layers in stone. The different layers, 
sediments have different thickness and describe therefor what has been happening then. All 
together they create the whole. I think of tectonics, stone-plates, shaped like an area looked at 
from the top describing borders of ground, of a place like the one we life now on. And what 
do engravings mean on such a stone plate, a metaphor of a description of a timeframe of 
being at a certain place? Either living with it or trying to dominate it? 
	

 
 
From Cup-marked stones to an Attempt of Home is a sculptural installation that brings 
forward the relation of humans and place and what belonging means in this relation. 



With a focus on how the place, the landscape engraves/imprints into the person and how 
the humans engrave themselves into the landscape.  
 
The work was shown while the Ecological thinking symposium in May 2024 at the 
Museum of Impossible Forms in Helsinki. 
 
 
 

 



 
 
More info: www.frankbrummel.com 


