Electric Unconscious



Instrumentation

Nuriia:

Flute (tune to A=442hz)

Voice

DPA Microphone

Preamplified Speaker (Genelec 8020D)
ABC guitar pedal

Music stand and microphone stand
Cables

1 fake pedal + cable

Kay:

Alto Saxophone (tune to A=442hz)
Voice

DPA Microphone

Preamplified Speaker (Genelec 8020D)
ABC guitar pedal

Music stand

Sax stand

Cables

1 fake pedal + cable

Léo:
Electric Guitar 6 String

Midi faders

midi controller LPFD8
Ring Bluetooth
Ring Bluetooth

RED: AC

GREEM: MIDI / DMX
GRAY: AUDIO
BLUE: USB
YELLOW: Bluetooth
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Tuning: 6: G1 (450hz) 5: G2 (450 hz) 4: Eb (442 hz) 3: G3 (450 hz) 2: Bb (442hz) 1: Eb (442hz)
Guitar is prepared. Masking tape on string 4, 2 and 1 until M section to mute them.

1 Ebow,
Guitar Pickup

Guitar Amplifier (combo or small cabinet and head. Must fit in the Frigde)

Voice
ABC guitar pedal
Direct Box

Booster pedal: Should create feedback when guitar is on the fridge.

Used at the beginning and end.
Music stand

Mic stand

Cables

Power Supply #1 high pitch noise
Power Supply #2 big sound 50hz
Pocket amp

1 fake pedal + cable

Other things:

Mini Fridge

2 small tea cup

Magnets and small lights

Long Instrument Cable (9 meters?)
3 energy drinks

Low table for guitar

Charles

Van der graaf generator.
Negative Ion Generator.
Guitar pickup

Power Bar

Stage Position

Chanson du Bonheur

Le Bonheur Le Bonheur c'est s'amuser

avec tout mes amis toute la journée

Avec mes amis on s'amusent toute le temps
On s'amuse en chantant des chansons bien

M pa di M pa dou...

Le Bonheur Le Bonheur c'est s'amuser
avec tout mes amis on va r'commencer
Le Bonheur Le Bonheur c'est s'amuser
avec tout mes amis on va r'commencer...




Explanations

Microtone:
The sign for quarter tone up is used to signify to raise about 1/8 tone.
Especially on the G which need to be tuned as close as possible to to 50hz fundamental.

Blowing Techniques Flute:

X note head : air

Flutter tongue is noted Flz. or z on the not stem.

+ on top of a note means alternative fingerings (bisbliando).
Bis or two bar slashing the stem mean bisbliando.

Blowing Techniques Saxophone:

X note head : air

X with bartok pizz : slap tongue

Flutter tongue is noted Flz. or z on the not stem.

+ on top of a note means alternative fingerings (bisbliando).
Bis or two bar slashing the stem mean bisbliando.

Leo:
Pickup (pick up Icon)
Ebow (ebow Icon)

Electronics and Lights

ABC Pedal
top staff line = Left footswitch=Main speaker On/Off (YELLOW)
bottom staff line = Right footswitch = Genelec On/Off (GREEN)

Charles:

Set-up in 1st space

Power Bar to turn off and on the analog mixing board (or just mute Ableton Live for now)
Midi controller.

Multiphonics.
Number in circle refers to the multiphonic chart.. or fingerings chart for alternative fingerings

Guitar Block string resoance x

For section BCDEF

Should always blend for section.

Long try to make it flow like water... except when there is accent in F

or "Stay still on a note..) the timing can be movable and quite alot of improvisation.

Technique Videos are available on Youtube
#2
#3
#4

Kay's Speech:

"Hello! Welcome everyone. This is Electric Unconscious a collaboration between KIT and Charles
Quevillon. Charles has studied at the Conservatoire and also wrote an opera called Love and Other
things in 2018. His works are characterize by the subtle use of electronics.

We hope you enjoy this piece."

Saxophone
Fingering Chart #1 #2 #3 #4 #5and #6
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Audience's entrance E Musicians' entrance
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C| /=60 Drone. As straight tone as possible. Organic timing. fluid and relax.
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Shake right hand as if under p shock. Left hand stays in place. As fast as possible.
Amplitude of the gestures shpuld start small and increase. improvise on one note using alternative fingeringq and multiphonic (#2 ar)d #3 in chart) S 10
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Transition smoothly to next measure,
using less and less tremolo without slowing

Trill in response to each other.

down the speed of the repeated gestures. e - L0 ; less and less trill
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the screen to make electric noise.
Shake.

leave the phone
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*irregular tremolo. always comeback to the firs{ note. Transition smoothly to next measulre
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Repeat 3 times.
Less and less note.
3rd time only noise

|Z Il Charles goes near the guitar.

Replace accent with
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|Z Shock + noise

Continue with same material

but not together. Keep listening.

Merge into an improvisation.
(See technique video # 4)

Forget about the instrument.

Put it down gradually and
focus on the pedal.

Solos with pedal.
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Show the Omega sign

Fridge preacher



Go towards panel.

Nuriia kneeling in the Last crescendo. pickup
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— ! pm— —
"~ scream scream =~ - = g
o ()
P ’ L] L] L] L] L] L] L]
Léo |
ANV
\e®)
’/ Q | | | | | | ]
c |6 = | = | = | = | = | = | = |
O,
T Nuria Lip Sync be _ Nuria Leaves also Back Stage.
352 Ebng o2 P Nuria Leaves also Back Stage Put costume and take wireless speaker
) e cPEEEFEESL >
|
® P o, - - - - - - - - - - -
NU.I'. N\ Q) i P —
v () Put Costume on
)’ 4
Kay |Hrs = = = = = = = = = = = =
O
) bluetooth speaker off
o ()
2z y L__J LI LI LI LI L_J L_J L_J L_J L_J L] LI
Léo |Hrs
ANV
1e Amp and light loud white noj
* mp and lights on ud white noise
o Scene . . . _ _ _ _ _ _ _ B i N |
c \@:’L#g 18 18 18 18 18 18 18 18 18 18 18 i
/ U Prepare. Kay will Jump through the first panel : - _ Acoustmatic
/ = 116 Prepare. Leo will Jump through the first panel \iss: 30" 30"
n = y y | I
)" 4 | N al1SS X red K4S o
7\ | y 4 - FaXd | - - PaXd | - -
N ['\'D > ¢ © | © |
ur. Le) Shout "Stop!" nOn ! nOu !
p P —ff —ff
' 152 | i 165
L p V. exponential / Jump! exponential
7 ! aliss = ! N - aliss = - - -
Kay |Hey—] 73 - S o I 3 & - P o I
2 - = ! - — !
& Shout "Stop! b o —ff stay down on the floor 0 —ff
Vx. Jump!
- () | 1405, ﬁ 1405, ﬁ |
. ) 4 | all - - all | - -
Léo ! & - - e - e v, & -
\®  Shout "Stop!" P o T <ﬁ ;/w/' <ﬁ stay down n the floor
”O” ”O" . *Scene
o () Almp and hghtS Off *Scene *Scene Scene Lights Back on
c e =——-=r P | = = = e | | |

big crescendo ——— —— Charles enters with
Van der graaf

Charles goes back stage
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Take the ABC pegdal and and play with the lights.
Switching at the same time as the vianger graaf

Take the corde a danser cable
and start spinning it

Corde a danser ¢hanson du Bonhetir

Get in[another trance

Solo Corde a danger

/() genrators spark. Corde 3 danser chanson du Bonheur Get inl another trance Turn on the lights and turn the fridge
)" A
Ky [
\e)
Take the ABC I?Edal and and play with the lights.
Switching at th¢ same time as the yanger graaf ‘
LA genrators spark Corde a danser chanson du Bonheur Get in another trance Hand Crank Siren
)" A
Léo [ fr~—Ht
ANV
\e)
*Scene
. . *Scene
A Lights Off Solo with Vand der Graaf.... Solo with Drill trigering flashing lights and sparks Hand Crank Light
)

\

Nur.

Léo

TS

+ cheezy psychedelic eb

X Hand crank ¢

rescendo Y
2!

Guitar Feeback Fridge
2!

7| Last meal ritual

> Electronic build drive

Prepare for
cuitar feedbagk

Prepare for
guitar feedbagk

Hand crank $iren

g

T - - —

1 |
"\

*Scene . . Purple lights

v Hand crank Light | Fridge Off.  Wait for Applauds.  pack on

)" A I I I I I I I I I I I I - I - I - I n |

& | | | | | | | | | | | | | | | i

O

Charles Returns behing

mixing desk

*Scene



