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Second difference (dissonant)

Cipriano de Rore (1515/16-1565)

Diminutions by Kristy van Dijk

Anchor Che Co'l Partire

&

accento

Do!ed figures, using a do!ed fusa

Rhythmic sequence *

&
∑ ∑

&
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Stepwise motion [no leaps] *

Turn

Do!ed figure, 

using a do!ed semifusa *

Jump fifth down

&

&

Third difference

Turn

&

&

Rhytmic sequence, third lower

&

&

*These are examples of these ornaments, which appear more frequently throughout the piece.
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Do!ed figure, 

using a do!ed semiminim*
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Trill with turn
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Melodic sequence
Rhytmic sequence
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Fifth down

Turn

Rhytmic sequencd
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Trill with turn
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Elaborate accento
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Do!ed figure using a subsemifusa as a rhytmic sequence
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Fourth up Octave jump down
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Trill with turn
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 Division of final note
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