


bow pressure

strings

flute (doubles bass flute and c flute)

wedges used to show gradually increasing or decreasing bow pressure. filled-in boxes and thick lines
used to show significant and rapid changes in pressure.

air vs. pitch circles used to show gradation of air vs. pitch (with empty circle as most air and full circle as most pitch).

spoken articulation articulate syllables when playing.

note: the title of this piece is a tribute to Chicago-based band Tortoise; while it bears no similarity to the song itself, it shares its title with 1998’s
“Almost Always is Nearly Enough.”

highest possible play an unspecified extremely high pitch on the given string. this pitch should deviate slightly
between instances.

rapidly move the bow parallel to the fingerboard.

bow on tailpiece

lateral bowing

bow directly on tailpiece (always crine).

harmonics all harmonics are shown as the position where they are touched (not necessarily the
sounding pitch).

muted

white noise

lightly mute strings — can use either harmonic pressure or more left-hand pressure.
placement and pressure are ad. lib.; strings are specified only by their open notes.
add short gliss. depending on direction of ornament.

as with muted pitches, slightly mute the strings, but specifically supress all pitch, aiming for a “white noise” sound.
place left hand at highest point of the string and gliss downward as needed.




























	IsaacBarzso_almostalways_NOTES.pdf
	title page AAINE
	performance notes AAINE
	almost always is nearly enough




