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In This Moment...

In This Moment is a piece written for the Gather Round Singers, an community choir that has met online since March of 2020. This
piece was developed over many iterations & experiments, with the goal of finding ways to make music together over Zoom.

This document is a score that describes the final iteration of In This Moment... as performed by the Gather Round Singers at the
Grounds for Goodness festival in February 2022. This score should be considered more as a record of the iteration we performed, rather
than as performance material for the piece itself.

It remains, to me at least, ambigious whether 'the work' of In This Moment is in this version we performed live/hybrid, or in the countless
weeks of singing, experimenting, and learning together every Thursday online since March of 2020.

In This Moment is divided into three sections. The first, Chicago Heat Wave, centres around the research of Eric Klinenberg in his book
Palaces for the People which describes the way that developing social infrastructures can help people keep each other safe in times of
danger.

Part 2 uses text from a neighbourhood support facebook group, from the start of the COVID-19 pandemic. The neighbourhood, Cityplace,
was the in-person home of the Gather Round Singers, where they met for rehearsals in person, and where many choir members live.

Part 3's text comes from phone conversations with choir members from the beginning of the pandemic, and features a section of
improvisation to a series of images & video - made up of "imaginary zoom rooms" drawn by members of the GRS. In this process, we
imagined that zoom was connecting our spaces physically instead of virtually, and explored what these spaces might feel like if they
were combined into a real physical location. These drawings inspired vocal & movement improvisations that make up the majority of
part 3.

This piece also features American Sign Language translations of the lyrics developed & taught to the choir by ASL poet Tamyka Bullen.
In This Moment is meant to be sung both in English, and through the movement of ASL simultaneously

Making music in a hybrid physical & virtual space requires embracing latency as a fundamental factor in music making. All sections
that the "zoom choir" sing in should be considered as vague points of starting, and desynchronisation is to be expected and desired.
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