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Instrumentation

Flute (dbl. picc.)
Alto flute
Bass Clarinet in Bb
Soprano sax.
Baritone sax.

Horn
Trumpet in C
Trombones (2)
Tuba

Electric guitar
Electric bass

Soprano (2)
Mezzo-Soprano
Tenor
Baritone

Piano
Percussion:

Hi-hat/bell plates(2)/break drum
Snare/floor tom/bass drum/gran cassa

The Score is in transposed pitch.



Programme note:

Swash, as a compositional idea was firstly formed in an imagery way with the simple dual
element of cause & effect. In this case, the formation of waves and the rush of seawater on
the beach after they break. This concept is been presented seven times in the piece using
the arch like structure of a wave to inform musical elements such as density of texture and
tempo. The harmony of the entire piece is based on 2 poly-chords and both rhythmic
patterns and melodic cells derive from the modal music tradition of the eastern
Mediterranean.

Symbols & Performance directions:

The piano and the voices should be amplified. For the piano, ideally two microphones should
be placed - one next to the pedals and one above the strings facing the lowest octave. Also
a person to control the piano’s amplification volume is needed. (The exact points and
percentage of amplification is specified on the piano score).

ﬁ T " (from left to right)
' Va flat, flat + V4 flat, % tone sharp

'_'_
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The lower stave of the piano part shows how the 3 pedals are
y 5 used. The top horizontal line represents the right pedal, the
[Q ® *‘} Ji second is used for the middle and the third line for the left pedal.
P When the direction of the stem goes down, that means to press
the pedal and when it goes up, to release it in a way so percussive
sounds are produced with these actions.
X
Percussion | R & —
& —
(from left to right)
snare drum/rim shot/side stick
bass drum with a foot pedal
hi-hat
floor tom (mute the drum by placing a thin cloth)
break drum
bell platel (G3 - to be placed horizontally)

gran cassa/bell plate2 (pitch for bell plate: E2 - to rest on the G.C.)

Instruments starting from the left-clockwise:

1 2 3 4 5 6 7 8
Snare dr. / hi-hat / bass dr. / floor tom / break dr. / metal pl.1 / gran cassa & metal pl.2

stool [ 7

VF



Swash

Transposed score for Orkest de Ercprjis V. ]:il iPPOU

I Building up waves... 2017
=80

Al
L 0] el - el -

J /)
L= 3

\

Flute
(dbl.picc.)

N Do

5
ALY

Alto Flute

)
MR

En
(

e
@
v

EH» Y

Bass Clarinet
in Bb

N QQ;"‘D QQ

=
2
N

Soprano Sax.

Baritone Sax.

Mo o
ol

) .
7

AY

Hornin F

N Do
R

Trumpet in C

e
W

2
™

Trombone 1

N
N

L
g
NG
1
1
1

1

|

Trombone 2 || %

Tuba |4 = - - -
L 3

Clean guitar sound with
some added reverb

R (=2 - - - -
Electric Guitar |[{{os—12
v

L 3

Clean bass sound with
some added reverb

Electric Bass

N

WG
1
1
1
1

7

2
AY

QQ;’ND
N

P distant

or
1
1
1

D~

Soprano 1

I
j
a
Sc~—
ou

I
|
[#4
v
ou

R

P distant

Soprano 2

>

I L
I I
I I
o g
~—
ou

Mezzo-soprano

QQ;>ND
N|

Tenor

°°QQ53N>

Baritone

J=80

mute strings with hand

)
)V
-

e s>

Piano o = o®
o=/ T =E |
(e e =

v
e

L)
e
e
e
s
)

LA
N
N

lw
XL,

.
e = H
= S SR S AS

A

hi-hat marimba mallet P
bell pl.1 y =

=
break dr. -~ - T sl sl e sl e e e e e e e el el e el el e o
Perc. H 5 i < 11 I 1 i

Y

D

snare
floor tom
bass dr.
G.c,bell pl.2

Ne
i
Ne




FL
(dbl.picc.)

A.FL

Sop. Sax.

Bari. Sax.

CTpt.

Tbn.1

Tbn.2

Thba.

E. Gtr.

E. Bass

S.1

S.2

Bar.

Pno.

hi-hat

b. pl.1

br. dr.
Perc.snare

fl. tom

bass dr.

G.c,b.pl.2

17"

(for snare that's where the palm is placed-so pitch goes higher)

1

5 9!7)

) ( .. Pl —

v 4 4 = =4 =
y i - - NZ - \ \ ¥ \ 9
(e X \ \ S \ )/
\{)\, ‘ ‘ € ‘ 5

H J il o"‘J CE P J FT= "\J 3 -

y 4 D rJ — 5 - De r — =
¢ b S = R P = g
S R S S S I S e iy *

m
m
p (12")

f) —

v é o - - Eall] — 5
y ai NZ to g T
[ fan X I e 7 1/
ANSY \ \ — 3
) Jd= \ -

mp
)

9 I I I =
y i - - N - \ \ ¥ \ 9
(e X ] \ S ] 1/
by 7] 70 700 3

= =

0O -\ = -0‘-\> T -:-

P A = . -] = . P-] = B
y AW Y 2 & L7 Y ] > @ & 7 2 L7 Y 2 > o % & Y 2 o A V.4 - J
(e —< o O - 7 o A~ WA o7 & 7 O g </ & o X 2
ANSY D) € \ 7@ 7€ \ 7 @17 \ i 3

e 4 —_— = — —_—=

m 3 3
P mf
3 espress. 3 (voices sing a natural C)

) L~ T —— .
@ - \ \ | \ ] 3 .9*‘ o | | X - !-.;
[Y) [ —

mf 3 ilent mut
(10,,) sient mute J=80 repeat (not conducted)

o) o AJ\§ -

4 PeP® ee I it 2 =
y ai - - NZ - P i — i y Zm—
® X o — ="
D) — - -

¥4 >\—é’- =

— S

- ) bs )7)
- o \ \ \ ez =
)y \ ¥ \ \ \ N - 0
7 \ \ S \ \ \ X 1/
‘ 3

—
bo [~ o> he

o) \ Z 4 i \ - &

y Co—— \ \ \ Cra—— \ N

7 \ \ \ y— —i \ X 1/
| | 1 5

mp
o) =
¢): - - ~7 - 5

7 X %

N\

volume ped.  freeze ped. (if no freeze ped. then re-articulate

L A ‘ ‘ and use the volume one around 8" in) stop pedal

T =
y ai - = ¥ N o] O O 9
[ fanY & 1 VAN I y/
ANSY be i b S S i 3
5) I S o PO /Vv ©

o<_p
(if no freeze ped. then re-articulate
volume ped. freeze ped. and use the volume one around 8" in) stop pedal
o) - = ¥ S7 © © o 5
=~ € — S S %
3 . —© - —©
o<p
(horn plays a flat C)

YA play: mp
y 4 - &
y i I I \ ¥ \ \ I N
(e \ \ i S i i \ X 7
ANSY \ \ \ \ \ \ 3
DINEZE [ 4 o < s —©@

v
ou
"

A (horn plays a flat C) mp (8" P hum
y 4 I I I 5
y i \ ¥ \ \ I I N - \ \ \

[ fan i S i i \ \ X 7 %
ANSY - \ — - bo
N L < ° S ——

- ou

o) (8" P hum
> ‘ ‘ ‘ ! I 14
y ai - - NZ - \ \ \ \ \ 9
[ fan X T — - = ] 1/
by he = be ZK x

v

o) (8" P hum
y 4 I I ‘ ‘ =
y ai - - N - \ \ \ \ o
[ fan X ] ] TR ——| i —
ANSY 70 7] Y- — Y e 1%
Y 5 Z be—b be

8" Phum
- o— b } T =
e): - - N7 - . e e ] 101 2) (3

7 X \ \ \ 700 \ 1/

{ | | | } X

N

amplification

A ON - 70%

4 =
y ai - - NZ - 9
[ fan X 1/
DJ =

PN e D o2 ) P o0 b o®2 >

== o — o e e e s = ~C b 2 bR 5
—— = e e e X = ¢ = %

=l= ——— = =l= = P N

(7”) 8 8

y . D
P - X i i 5
— L ! i ! D14
\ 4
mf metal beater
> > > > > > > (7") p O
y - -~ -~ —_ 2‘ ~ ~ L~ —
Il I = v - © © 153
-, > ., . ee 0, |2, _ ee “F , #eX o ° 4
S 4 ¢ 7 3 </ /¢ V7 ¢ 7 X VAR — z
’Zf > > == > >~ > == > = r . _ ,
3 >> 3 >> stick on rim - move in-out freely
U » center (producing pitch fluctuations)



.P_

z

= b

=

7

>

3
M~ 3T

o0

o&
>
Py

1z

e
—3— b
N T
7

7
. L

&

|

“

He

? 2

"

he o

MA

7 2
/e

-

273
S

7

L

L 7
P
i

7

C R

—
TR

i}

il

[

—= - ==
oo oo o,

I
i

11
J=85

n
o
D)

s

A5

8
y

(far W A
ANV
()

Ij>
He

—= - ==
to0 oo

i
T

B
() ]

X
V 4%
X

[ fan W A
ANSY
\eo)

&

[

®A

g <

o
mp
ou
—3—
mp
ou

3

M~ 3T

7

H=

o

oo tf

ou
0=

mp
—3—/
ou
—3—
I
> L3J

e
mp

4@
m

be

=

——3—

<

m /\\/_\ e

hadl|

mp

2

—3—

4 o0 ¢

espress.
mp

MP espress.
P distant

ou

|

e
o i@

bl

O
o
P2 d

Hoo
Ne <« M <

ou

muted
P distant

mp

o

oo o o
To0 0o

=

=

e
©

&
>

o0 o
o0

=

Holo
o
P
=85

amplification OFF

muted
norm.

o
>
m
J

/)
/)
(3 )
/)
B

0

hdl KXY ]

V4
hdl Y ]

X
[ fan W /1
o -4
o -4
V4

7\

X
V4

X
V AW ]
X
X
SV T
o -4
hdl Y J
X

s )
)

N\
\

FL

(dbl.picc.)
A.FlL

B. ClL

Sop. Sax.

Bari. Sax.

Hn.
CTpt.
Thbn.1
Tbn.2
E. Gtr.

E. Bass
S.1

S.2
M-S.
Bar.

8% __

mp

(stick)

marimba
mallet

O

~ 4
[ )
/=

H

hi-hat

b. pl.1

br. dr.
bass dr.
G.c,b.pl.2

Perc.snare
fl. tom



FL
(dbl.picc.)

A.FL

B. ClL

Sop. Sax.

Bari. Sax.

CTpt.

Tbn.1

Tbn.2

Thba.

E. Gtr.

E. Bass

S.1

S.2

Bar.

Pno.

hi-hat

b.pl.1
br. dr.
Perc. snare
fl. tom
bass dr.

G.c,b.pl.2

I

g
@
.

super ball

14"
— J=90
8" To Piccolo 5
- ~—— | 1 1 % - 7
X = ] \ A 7Y
= ) () =3 N4
~——————— v
pPp——————— p—pp
y "
0 = - 7 i
e v e e e - Z e — |
4 [d — = [ 4 [ [
> S —
—
mf mp P
n
o N — | D p
i i i " | N - &3 —
fan WE-AP \ Fo o o oo o X Fv— I A \ T H \
% J L L o) d'd" 'LX_J — j( = —( oo o o [H¥ _®F |
tow b e ~— 7= ’ v v -
= r =
mf #z =
o" mp
— — he "
\ he S S 1/
\ < << \ ¥ NZ - © o 5 -
Wﬁr </ ] & X %
7 V——d € 3
v = &
d g 3 pPp—————  p—pp
l 3/ LTy — 37
4 'y ek o P %
y 4l ¥ N \ el C—| NZ - % -
(o—= oA — 1 =7 i X %
YY) S fo
‘ﬂ)<f (8")
rf) — —3—— ‘
A 1 — v — 5 -
(o m— — X %
o < =
. (8" (silent mute) ~85 repeat (not conducted) without mute
y 4 R ot N e B ry %
y 4 - N - e [ o o o VP PP _N 3 -
(e X \ \ N B A
ANSY4 (2 e = 7 el O it & 3
[ S 2= ]
Pr
g silent mute .~85 repeat (not conducted) )
— @M he e without mute
AT 17} —_——— 4 %
cdl \ NZ - ~he [ Toe T 1 -
\ \ X PO 00 o o A
\ \ = —L= £ 3
P
1 1 ~Z - % -
\ \ X A
7K () & 3
\—/v
%
- ~ - % -
X A
& 3
open sound = 1 d £ d (if no freeze ped. then re-articulate
volume ped. reeze ped. and use the volume one around 7" in) muted
— (he) % i
‘ : i
—7 S — & 2] X~ I/ P H i F
;D s = (o) H 7 = —~ —~ = o — o —
e 3 3 = = = g &7 v
open sound freeze ped. (if no freeze ped. then re—articulat'?‘
1 d and use the volume one around 7" in)
h . volume ped.(g.e)
o = & o = . o — —
T ‘!ﬁ - > =~ PN = @ o e = OO D
) Te  _ co . IPSn 3 — | %
i J i = T X ‘ 7
‘5—5 = ’;E r £ 3
N
6" Phum
\ %
\ - NZ - ¥ ¥ 3 -
] X S & A
7K © \— 3
~—" PO
—
i %
< \ ~Z - 5 -
\ X A
Do & 3
N —
m (5")
|—3—'4
‘ ‘ NZ ¥ < 2 -
i \ i X & 7 A
\ \ - (@) 3
more resonant sound
— m
= % — ‘
< \ N7 - § a— Ca— \
\ X A 7 \ \
O & 3 P P
P ( o o
ou
6" Phum
O | 1
\ \ \ NZ - ¥ bo bo
| | | VAN Py [ 7, PO
| \ \ 3
W 4 T
amplification J=90
ON - 80% amplification OFF
super ball on soundboard mute strings with hand
- ~ - % -
X A
& 3
- e T - See fr g et
s R a— 73 =7 1 X X é \?‘ \? 1 S
e fo——9 : = S ———— B
&) e e ]
f— Y s r & r & 4
F i 7N \ | I
\ \
hi-hat ik .
slightly open stick on rim
} = — = 6" mp ed_ge """ » CEMLEr- - oo -mm oo oo medium mallet
MHJ—J—M‘ ¥ T = % y
S ot Ix - 8 8 i =
N /AT i B |
L_g—1 Lg g mp O medium mallet



s : “ ]
AL L) [1T9A i i a
NA D\V 1) \7 — N i~ BN ‘ ol m o - m NA
e ' L B M"_ " . o« AN =
Il | i
BN ) N || AN Ao [ BN Oy
) ) A
A\A 1 1 1 MH.P
S H Il
ML s hud b I s™ ) f . Al
o | ™ TR A Al L e NIl A \
w|| ® v ()
b g | 4 N
AL . 1) ﬁw ,ﬁﬂ i m W e 5, ‘ i\d/ i Sql|| 8 ol 1
5 S g M
LS [ ia NG N : 25 G
® i 5 o S ¢ ®
L |4 (il TN | Y 2 g 58 s
g g
N |_ ﬂ\\\a 1 1 ~y m m ..m,
1 1 I Hll > =[] I ; s £y
L YHARy| (L ~t ~y Ag 7 © g
: . S\l 2
1 e/ 0/ SNl & € el & \e_ [ iJ./ e Jili i i
£ (i
i 1) \
F L T J.\> —F- M E frﬂ
. e sl n %A 2 Mk
v Y £ A
1 YN N . g I\
AN 3 . ) g
o0 1) | # oA ﬁy 5 [y
_ﬁ. A Nl m Ll
HENQL,)
| A .P\J '’ 1 1 1 | | ?H“" L JAEE | | | o« 1
N A
-, :.>~E. h G\\fmJ i A% QL Aol
il
TNA A AL
p==
’ e
k==
o o
ﬁ ﬁw e i v
. W e g | N L) L
N[ \ \ L
) \ ()
ﬂ—!: A —J\Mt.u. . &.W\ \A-\ A ﬁvw.ﬂ
—Ti ! —FJ._ ' A ﬁ 1) #M_
b A J.V> “" >A._
[ Y E __ I/ _
) 1) oA v/ 8 '\l
1 .ﬂ\ﬁ\ \ b A M1 1 1 1 1 1 1 1 1 1 1 1
.v\\HM_ ~e < .m Lw ~
L) ) [
Il > g
Aell] L} e — g i
H iy 5 g Y
1, Y. 2
™) b & it Ao
SN NI NP N N NG N N N P NG N, N ENGe NE AN N 9 JF
3 = . . 2 r E ~ S r 5 2 ~ > % r : o
£ g ° 5 5 R £ 5 £ S : i ’ E & £
& g © = = & . ETiilid
n Dnm m
~



10" I 4

0 20 3 ' '
3 - 2 3" , J=95
v z e te 1! . . (pitch bend)
Picc A < *— N—eT o — N = = Ea o - 3 - -
| (== e X === e %
) £ = T3 \ \
mp - p 3
~ — 4 3 =]
9 ® @ \r o ”\ d m@ ?/()0- D] o i'
A FL | |H—=— = X—= F | a— % = o .
> \ ] \ L— &3 = =
== - - oo oo r
4" P 3
H
D)
B.Cl |Hes—¢& i i oy | HX—= i i i } f /- f 3
H—¢ P i oo \ S — \ p— < — \ €
© ¥ — & = o #o 7 = = Eg
— o
) = > Hg oo | L X _x (pitch bend) — =
Sop. Sax. [ |Zra 7o =2 % - R S - B - oo see o
Op. Sax. @#ﬁ = a [ i } } & %L-—J:@;
) =
; 3” P P
A 3" (pitch bend)
M %3
. b 4 - o il 3 - -
Bari. Sax. || Hes xX—= = { = i = %
& \ \ \ \ 23
o 1 1 1 =
p
s )
p’ 4 - - ] - -
Hn. |HEs X %
& *
) = - > - D) - -
CTpt. |[{GDE—F ° ° X 3
N ] ] ] =
D) |_"3___|
silent mute +~90 repeat (not conducted)
n = T
—3— 4" b%> . _ ., e without mute
) — E— D) - -
Thbn.1 — ;V f f xX— 3 %’D £ ,_I‘;
P
silent mute g0 repeat (not conducted)
o 3" be . ~ without mute hﬁt \ﬁ/—\
—_— > T > r ]
- 7 \ \ D) \ \
Ton.2||FEF xX— o i L S - ; ; £
- T
P p mf
mute J
3 _ e (4!!) ~90 repeat (not conducted) without mute
- ] > \ i - D)
Thba. b 3 ‘:’ o = } S — I = = z - -
N = s ' - L b_ [
z = R
L g1 =
freeze ped. (f no freeze ped. then re-articulate
open sound volume ped. P and use the volume one around 5" in) muted
YA | stop pedal % q
E.G A N8 Q P4 3 — -~ =
-G fiey——— = 2 X_S— : S li—toe oo —4e os
¢ = T D = — | —— = = = — = =
#: K 4 o——7——71T P & @ o & o
= > >
(if no freeze ped. then re-articulate P
_ open sound volume ped. \freeze ped. and use the volume one around 5" in) stop pedal muted F’_\.—
& > - o | s ]
o) = o — o o S ege e o= # ! ﬁ
E. Bass I i i & X % be LT T o T | - | bt
p o o o L e —— e ——e
g o = = = = =
A (3" Phum
T - 3 - -
S.1||Hes xX—= %
&) I 3
) DO PO
'full-body sound'
(3" h
o) Phum p— mf
S.2 A—o N = 35—
. (e X /i \
& — — < = \
D) Q > ! bz
- ou
N %) mp espress.
s, |- - <= ~——13 2
D i — o — 14— 1 €
S o 7 ez s | o =i
v SN—" L
ou ou
A 3" Phum
y 4 D)
T. |Hes xX—= . > %
?y © bo P =
o 3" Phum espress.
Bar. | . 3 - xX— b o !?; = =
\ [
amplification J=95
ON - 90% . amplification OFF
A norm. metal slide on frame (alternate speed) mute strings with hand
/. - s - 3 - -
o X A
)
mp p
3 > p
3 3
- o o711
Pro. { key——0 iz | g = e | S —m
)t~ ey . X R SR e e a——
I -] 2 T3 > He o= o ——
—3— \H j = "= o =
O T T |
y N | - -
P N o i T < 13
~ = 7\ \ \
metal beater g .
l;i»hlat (3") po (same yna;nlcs) llet j g
. pl.1 y — ard malle )
br. dr. g == === = T @) O O B —7 ]
=== c———— — ; | |
fl. tom ¥ -
bassdr N —_— r — Lo x © x ¢ >E i ¢ % Tx J;i medium mallet r ) F
G.cbpl2 3 3
3 Pp

Bass drum
mp % r [ I r r

[ W P —

p



X X X X X X X X X X X X X X X X X X K| _
. g
Ne L Ae ~ s A 4 s B ACNTTS
: o] N o] N zg H
Wl N e e L = & NN
ﬂ f)
A Il ) A £ )
NLL| = A AL [118/A T A N ALNTT® v |
E=3 , 1 1—_ \ e E / 1
o r Hv\\ BN NIEE R 0 || BN L) BN B b | N BN &
[ ‘4 [+ K% v
||| L) |
T il R -
e am . e SO v S e i |
N LN N (YA ol G L oA L| PN L | N ) Y L ' L o~ y |
[ [ e EN \ ! L L
AeL 1 ﬁ Nety TT™A A& [FTeA S A[TNTT
® N
T ( ‘ o T A T -.—W/ oI .|
A A ﬁr Al & TN YA (Y L YREE N 5. IS My A A e Y g SSO[[T®A A e
e 5
) ) | li A& =t
L T { YRR (11 N e o
N e il T 1T ] " AR g 1 I g Y ®
| | L) |
ALl ~ ) >Amv ™ o o ﬂﬂv 1l o = Ay A \\a —
AR - Mﬁ’ - _ _HMﬂ A ™A )
B n T in N TN Q] T e A& N g T s Al TR| & A EN |
E== E== -~ pava E.N i \ g== N LU 1
il ; ) T
I WS Ty I )
[ B BN o~ O A N BN L)
™ . ™ L) Rl
ﬁ A i ﬁ 7 [y T A ﬁ
N o ( T i —% % Dr} m._iuw 3 Nan g i
b A | L) | ||
' ' v k) Y fmJ _q -
L R ) [T >fnJ1 [ [TIwA i - [ANT®
S L ) » . . ® - el . . T
| Y A LIk i CHIN T e LI L) >fmJ A._ m TITe M i L[}
AL A iy | A ! 2 i
— A L 1] 11 N 5 111 1 L
Al . 1o W R e NI : et . Bl
¥ P LT A s ¥ = : LA Q] =5 T ]
i uﬂ’ 8 jﬁ ol U o] LT W .0 . Wil || Z ||y i Ol SRl 8 Uy * ]
£¢ b L)
AL =
ﬁ | Y 'y 2 L) A
) 2 i
" . i T ol e N g ] o fmJ ] e | = e A -
a 4 ALY BN JIES 5 NEGS |
) ™ Ty Py > ol S & 3 i
A fJ $ A u_.w.J A .FJ e
™ L) —a |\
X ' " L)
ALY S A A AL N L ey _ | T
— 7 7 TeA [y e e A z
N e N e (YR L) 3 2
: I | | : Q
ﬁ .f,fmJ » 3 ﬁ A fmJ ﬁ TR NI TN \.A;rmJ | M A BTN M
A o e o 4 T 1\ < s AYN (Y8 p_ v o< N4 © < —m| |\
® » o 4 w g, ) ik i B Fo
s I T Tl B [ 4 -
N ( LD Sl ITmJ SUMLS e 4 e Al EX UM § Bl 1) e
TN N N NI D e O o N alp N N, XN NP N e AN, N D NG
9} = = 5 5 =] = i A I H ] - N %) B = s « .
£ g ° 3 % T = 5 5 = O 2 ” ” _ & € KR
A < / : o ) e = : . = A~ 574885 o
g g &) m Z558c80 A
% m

Perc.

mp




7" V

8 28 ')
8 3" =90
. /l - -—
Picc. || {fen—2X—¢& . %
9= o o
(3" F 3
9 E— 1/ b-'_u. £e-f£ — ﬁ =
ARG e At A== Fir
D, Nk DL s o == = " ! —
mp mp
(3" -
9 ~— % P
B ol X ¢ — | L o ko .. s e ——
D) (in ;{f = v o— e fe—fs 7’T L = h% 42 #;t;f —_— s
>
N (3" PP 3 e o 2
> S S \ > 1 K \ > 1
Sop. Sax. |2 = o e — = %t — =
: : \Q)y 1 o & oo
3 > 3 >
P - e £
mf 3 3
(3"
. 9 S © o -
Bari. Sax. rCmy X—¢ %
\eo
P
A 3" without mute em'gﬁ
p | :
b’ 4 I/ I I
Hn Cmy X g bo (@) A = 2, :\4"5‘
[Y)
. P m-p
A silent I(I%H)te J~95 repeat (not conducted)
y 4 FET =~ be i
CTpt. |[{oX—2 s trerfers o % =
o 5 === be
silent ?%1”1;6 J~95 repeat (not cc:_nducted) without mute
> ® ] o
Ton.1 || =—% I=".7 . / = - =
' < —— £ 4 ]
T — mp
silent 81"1;6 ~95 re;)zat (no;conducted) without mute espress. o
= o ) o |
< =9 7 ——— o= |
Tbn.2 | |EA2X—¢& - ———— o % = = = e
N —— I
= 2 ?_Jﬁ ;np
mute 3" J=95 repeat (not conducted) without mute
= —
Tba. |[FF—c—¢ 1 be PF;{,‘M\. % -
. | 7 X P ;L hi — : -~
N
open sound
LA volume ped. freeze ped. stop pedal n_;uted > o o -
— =
E. Gr. |{a—=X S5 S5 O F— - e = =~ F o
o o o - r b _.\L [ I _— !
— O S = - [
NI <N o o mf te ﬂj;
o<mf
muted
Voiimeped.  freeseped stop pedal | 2 . o
A 4 4 4 4
T e O - # =, > = =1 >
¢): ! 4t % ¥ # i
E.Bass || X o o o) o) % — e p3 beo—|
‘O<mf mp = = ===== —=
iy TP hum espress. mp
@)™ bwm ———
DO O O I/ |
S.1 X—¢ % = }V q}.
' I
(2"yMpP  hum ah
S.2 X—¢ = S = i =
@Mmp  hum
I/
M-S KX—L 7 =
o o E=S
~N N e ____
A 3" mp less resonant | Mp
| I I } I/
T e _e—s o 4 -
— o
39 — \ '
ou ou
2mmp  hum less resonant mp
Bar. | A 2X—¢ bs © © % bo
N
ou
amplification J=9O
ON - 100% amplification OFF
A move super ball freely on soundboard mute strings with hand
b’ A
G=X 4
[Y)
mp mf
Pno. | ¢ ng‘g e i s e =
=== 2 4 e . e o
R = = = =
—_— ~ 8 J
P ~ r — o
-~ | Tl
\
u @ O
br. dr. (= | 7% T
Perc.snare =g HI—X 3 % I
fl. tom ‘g f— — — -~ 12 3 —~ =
b superball S R0 g o o oo ol ol o=l ol ol

mp mf




31
-

X[ |X X X X X Xl X X X X[ X X
ﬂi I H A e A A
£ IEN BN ' £ IEN i B
i il il I L ] AT
A.v b | ¥ NA A m .m..wmy M-H> ]
|| || w7 L ¥m g A 'S0 NS AT
A A Iam.\ Ly |n_o no_o = m nn_o Q_M
V55 B
HTTe \ﬁ it Thaa | \TIN QL AR 8'g 19 | S TR L :mJ L _, N
1 ax
' " Ny A | Y ' AL
N 'y ' Bl " L A A 0 Jen A
N Y % A9 N MWL ) Yol N~ N ; ol
AL e q BN “ QL Y BN ' o~ Y B
i LI | | "
. ! L&\
e 3 AL 3
. q mY T AR TT™A
A A . ” om & ﬁ" AL nm = qm
AN ™ | L{ kN R ISR EREREY m LIS Ql R It M L #
N ] T T E 4 |
hd 2 BN I3 — N ' 1 2 | R ol It
I o 1|
M A “e TTAA BN A N AL 3. | e m._ N 3 A
A1 ! o
| Pa
i N&TN AN - [ A
A (Y8 N ' ( A g
W 1 W = ] il o 1 E /e ™
N LY ~ |_ L ~t |_ 1 ' | | O |14 L s} L o W _| N
I A_u' 1 % n _la
| iy NQ i - LI A
|| » L) ALN ' @ A
N A - X = il ml ' AN 9
\l Y | ? 2 d " \ b ]
L) L) By N ! b ~y ~ ..v B
HR ' e
da& ™ - ! 4 o da
\ " i N AH
N o/ LT Ti.q_armJ" m—r h \ SN 3 ] AN
153 T D Y o | w fmJ \tw\ V\p.mJ o~ | M Jruwn \._ _uﬂn rmJ fmJ ML E | [ mL L M Lo
A4l TN A W f AT
| A g
m ]
q » ® AN _»uﬂ> 5 " B
| | m A AL A
WK A w N “ il
1 | 4 [}
\u Il ] A  Jashy! s- va = .
/I P LM J
\] ~e ~ |_ 1 1 N ~e 1 N
1 1 1 1
Y »
) i A é Y A
A .\mé M A AL ﬂuu— Y
)
.vwi \uur> o_m [TTeA ' ! \\V |-
0 (Y8 L) [MEN \ilR QL (Y Y [y QL ( A Y N
[ L o . A 1y I
v LA : y il u u i
q NA 2 TTNA € ) 8 © e ° || A
( L X
! e
A ANeLl >.vuv,:_ B ™ « ﬁ> |
. e N i
o\ W= i ki AN [
' AL \H_H“ q ~y \_ \IH. ' H_HW AL D ' ' ~d ~d 7/ A
- s iy LT L st
A . [ IwA I uﬂ
~4 ~y T~ QL N ~¢ ~Y
v s
NN N HO A 1
i NeLLT ® A F __ rmJnm>
TR L} BN T ] 9 T R L
) ( ) 3
& P N NP N g £ AN g N N N N N & N N
- : . ; = . . — — ‘ h . . — o
O = = % % =] ~ - a o =) & — a %) = = .
£ 2 - s 7 e 3 g £ F S 2 g 2 3 & £
W .m © e = M 43 Py P
2] m 2
[P]
~

bass dr.
G.c,b.pl.2



g =3 g

L3

VI
J=85

10"

35
-

10

™ aCan aCan Acan! acay acan acaul acay oo (oroheH YN aCan aCan aCan atan ACan aCan At N
23 d
n n -ﬁu “ A Sr ___.W, Ao
” = [ L =
sy | M i LNy LTeA A
e 1 Bl r Lok
. i T N T
. i i TR A ] [ ML h o |
) v D h [ = b Iy z
- Y M A A
. | \\d A il ) o
3 1 1 1 1 1 1 1
- LY AN q _: N _: NB)
my 9\
N
AL [ AL 2 A A
* i~ L N ARG mn_ 3 iy I P
e = > v v L va v >
o & - 3 A
[TT™A ] 5 AN . A
Iy = . 1Y " e
A B TR ENUaa By A5} a T S EX e |
% A 1“
A T 11 .
1 P__ \H ey | L -4 >oxwmw
L) e | NarN %2 T W ol LI TmA A AN
\.v A HI.N _IL HUC _|LHUI
o A %m = i A o A A X
. ey (N7 ol NETI “ L | L || 2 |
! T i Hind »
‘ Y "M = b
- : \jv \D A ' ' ! u _: g ' ' 1 N ' _: ~t
: " )
RI? Hy § = AL SIS @ AL Ax A
1— | ™ o] RN @) ™
N L) N 2 N [ L| | o N |
\4‘ A =] m
Ik g X : e :
= E BN e AN-R ol ® e A
W_ ~g Q- W NSRRI Y m ey 1 ~g Y HOH |__a m m N 0 |
! MOAH MORH 1?4 hwH 1e &, AONH MK S H Lot MORH MORH MOAH MO AONH ARt S
g g
& a 1 0 | —
g 8 ”
2 2 (49>
umv Iﬂm
m™m — -
AW
oo o o o o —
(Y] o M\
g 0 0 4 y AH_ ~
—~ >
- _WJ g O T I3 -+ [ —
m T ov> m g .w B
SR 2 S oy v |
i 3 i g -
o Fv o fard 1 w b 1 i X
g ° A ° i Sl [FIeA 4.2
: 2 | 4l . btk
£ .U__ g ¥ | (i ! g g RN
! = ! o Iy 5| M & olld & ERC ML | 2|8 g 9
BL m n W @ Q = Mo B
) 9] 3 13) o = N { 18I [
W g, oI\ o |1 | 2 o S, RY ~ 5
§ s 8 s R s SUTRS S s A : = § e s S S
N N d .
2 2N & 3 g8 2
) Q a b o)
~ N 7] o =]
o o o o 2~ L o o g ( o o o o N -
&) S = | = | mW.\ d mmx\ e BRI E1110/][6 W .m - o | &) © |~ © |~ &8 o | N
- > L = 1 ~
: i mm A
K X X X Z X % X X| & | X X X X X " X X X X
& o N0 N N NG N ™ » N ¢ NP N NP NG N NP RN & =
o N Wi N oh\ - wi N \
J = % > d o — N o I 2 — N %) B s ;
SHE 3 3 T & 5 £ = G L % % < ks £ 4ot Es
& £ @) = = & e ESEGaE
(%) m m
[a W}

P

super ball ()

G.c,b.pl.2



11

X X X X X X X X X X X X X X X X X X X |
_ _ , [ o
T L hoAS
P> Y _l\/ .> > \VVI_
ein A TN AN [T
o) el 3
QL L |4 L |~ | NP
| | | | | | nﬁ Hu» | | Q_M —Hmu» » qu_H._o
_| ~ m:_ \\d _| ~e ~ |_
A
LTI A A FmA Aox®-3
ﬁf\\ ml a_w K i Qm N T N T
b || / \ ~ A ~ .wr\ ~t
™A A {1
IR I lioun A
L Ll |
\IHE & TN -~y N N \ || 8 DL ~y Y | ~
A A A
N N
"l i
' ' ' ' ~G ' >% A— ® ~G T A— ® > _ ®
D | N 9 L] ~C
A TTRA Ao |
a0 DL gl ||
L] U ol L] 1 L i il Ll B g
\ & N [ A A 4/ Lv/ N & /M N A S MY U|_
R il AXN [
o) ™ 0]
\\Hﬂ L | AHV\\ L[4 _l
a 1 ik fh I ML
il ™ T T
1 ﬁ AT . ] ﬁ AL AT
| i) n N A A | m TR i N o g \\W © M JHEE N[ N |
o A ] A A A
Q —~ N
m o (eg [[W 1 11 . il
~ B S N m ]
s \] 55 N g el N N
. \‘ W m
o S || S o
= m * H, 3 %m\—— e I8 o /3
83 L N ] QL TIN o N V| e ® |
il P X EIRE ) I
g IYEE i
[ 22 : it
Wie | 22|l [ES
25 e .Mo ol TN I OA\¢> oA\¢> -~
5 RS WL D Lol Q) [ R ey [ /IR fen Y
TN ™Y 22 T oy T i [ ]
i R ! =~
c gl N 52| g5 |l Sl R N _. N i T E _, S /| 4
E 9 TR 23 A |8 © 55
54 2 22 AN g
= Sl o g2 £ S il AL [T g AL Ax LT
Al s o 52 | fiy d 3 d ant S I T 3 i T T
12 | = ~¢ | | || > | N S N ™~
& Hw 3 K & ad ' & mm \ \ | I [ . >
14 1 S~
o T \H » Ze" I .;3 r ® 7 -;%J >-1_3
= © ] | |
m £ L) TN mdm N L“wTNNTh N 3/. v BN
£ o A &b s A
o =
22 AN 22
s 3 o8
§2 A : 32 A
8.z | [ ¥ . ml s ] I . . .
\JH 2 g uﬁ\ \] QL \EE 1 1 L £ N ~¢ 1 1 1 ¥ ~e X & | ~
=
Ca n 3 Caul LONH I Caul LONH o LONH wul LONH LONH o Cml K LONH W A N v Cmth 5&\. e
IRY . & i . LA 1l TERhhEE Ut
H S Ny Sul LYt YNt T YNt H YNt I YNt LYt Su I S CYONH g < AeS ul Y I
e N e o N N ) N N N N NG N N N T NE N &
.\ f’ i\ AN ya f’ .\ AN \
G = = b ¥ g . - S & s 2 ~ > % & g : % 5
> p = s E & £ E S B % _ 2 £ 523488
& g ©) = = & o E555a50
3 a 5
o~



14" vl

12

43 ' J=80
2
. o” - 5 -— -
Picc. ||Hes—2X %
ANGYs
D)
=
(6" > >
y! s - . F=
A FL||Hfen—2X—% ! = rd —F—¢& rd s —
A", T \ — 7 7
ry) o ‘ = =
—8—
. mf JJJD mp
H G 3 — 33— 3 ! —3—
> T o = =~
B.Cl |{=x—% ‘ do “zO SFes 8§ v =1 [ v =Tes N =L
ANGYs € \ \ o \ - - o ey — goe | > -
© d;} | b~ S = = ~%¥ = =
R = d 4 = L4 @
N 4" o "p N L 5=
p 4 © bos - -
Sop. Sax. @ KX—L
D)
mp
(4"
0H
. y 4 = — - -
Bari. Sax.||Heg—2X—&—F—F— 7 #——~
NGV € \ \ \
N o) \ ‘ \ (o]
mp
s )
P 4 - B - -
Hn. |He—X A
NSV
D)
H
p 4 - -— -
CTpt. |Hes—=X
ANGYs
D)
/\\2 simile
. £ £ £
Thbn.1 ||EE—X = - : - :
p< mp
0 - ﬁa.
Ton.2|[[=X = = 2 f
P mp
(mute) J=~85 repeat (not conducted)
5”
)~z (o ) - 5 bee—y - -
Tba. [IIFX P e i 3
S b = I 3a
P
open sound (if no freeze ped. then re-articulate
volume ped. freeze ped. and use the volume one around 7" in)
LA (;) stop pedal
E. Gtr A~ k r83 S £83 B~ N =
. P be—] S S S
. o
5) j/o — T T O — -
o—— mp
open sound (if no freeze ped. then re-articulate
volume ped. freeze ped. and use the volume one around 7" in)
(b;) stop pedal
'Y sl
il O =7 I3 < I3 S e -
E. Bass .?’+. i = < S
N~ > :
N j—/‘b o
o——mp
3" mp hum
o f) I | e
i’ o 2 PO 6 - -
s1||iG=x= 77F b
~¥ 1
D)
A (3"  mphum
b4 ‘ ‘
S2||He—X—% — — i, = =
~F - pe——bo P
Q) 4
H
b 4 -— - -—
M-S. |[H&—=X
NGV
)
H
P 4 - - -
T. |He—=X
¥
rax - - -
Bar. |EA—X
N\
amplification J=80
- 9 . . .
A ON - 80% metal slide on frame (alternate speed) amplification OFF
b 4 '] I .\'-
y - v - o— -
(X E be—1
NSV \
D) \
; "p rp
(4" i e = N Lv
‘ fe \ \
Pno. I X < — o 1° ! \ - : -
1 N
= 3 N?‘;i_/
g 8
J J s s
~ N \ \ < [
\
hard mallet (both voices follow same dynamics)
bihat stick on rim mp  edge---------- »center------—-—-—----- »edge > > > > > > > > > >
boll ot CONNE" 2 2 4 Jd A & N AR TR N3
Perc.snare H—X—¢ 8 8 7z % — — I
fl. tom' A - - 1 1
: : :

ass dr. = - 7 7 7 r
%'C’spl'z stick on rim mp ‘ ¢ >L ¢ J> >:\

p

stick on rim - move in-out freely
(producing pitch fluctuations)



13

A

=

|V
—3—
—3—
.'.
e

=
—mf
\«]

<

espress.
—3—
< %
espress.
—3—

1O

=
=
mp

> 4

[

1/

IR
IR

—3—
3/
—3—/

PS

3

oo
>
>Hg
]

HO

P~

TR e gl

.

mp

ﬁ/_“ ™~

A

>

-

——3—
P =2

sumile

-]

*J—x—ﬁli

3

=
oo

>

oo
=

e

3

V4
V4

)
7
[ fan)
Y AW
[ fan)

\eo)

)
y 4
[ fan )
X
).
rax
).

46

Picc.
B.CL ﬁ
Sop. Sax.
Bari. Sax.
Hn.
CTpt.
Tbn.1
Tbn.2

X )
'y L
A N A
i [ %a w_ 5 5 il /= ) 5 adddl) = .vu._
v AEN m._ G 1) Al o N © uwv ) m._ ™ °
S 3 E E E E
» 5 3 5 5 5 A
: 2 2 5 5 5 \ A
A [TTWA .m > o ~¢ = ™y o ~ | o ~ L]
B 7 & & &
\Yn_ N | A
) Pa
L A
| [ I o
il . L
——SpMJ ] H_ﬂﬁ> il
i )
| X} e NeLL
' | .
~y [ 1T ( \M— 1 m; NI m:_ \\\@/ m;\\\@/ 1 ] & \0 4
N AN A
y ol 3
3 >A .
.vw A
A
o~
A
i) e
M 1 1 1 ey
A .V\\\E _HH
B =] =) =) =
v. el Y o 2 0o umn 1 o~ A
H |
.,3 Ul | Al
BN (Y || h— ~
QT AN A
I by M_ s :
AN m; -.J/J . 1 [ [ / 1T \o
| \
BN L
\1 )
__J x N
e . JY
I 3 ]
1 _ _ 7 1 1 1 1 il A
X Nell]
YN
'Y |
. i . &
NS m AW A
° =
A M_ E .n._
o o] j=]
2 2 AW ° A
5 __ 5 e ; = 9 A
2 e, 2 SIHEIESN]I-RE N ¢
» N M. N N N NG AN N N &t
< ja] A - N %) = =1 s mmmm a o
= © : 2 2 = Z £ 555585
w i 2553 8

Perc. Ge



14

Picc.

B. ClL

Sop. Sax.

Bari. Sax.

CTpt.

Thbn.1

Tbn.2

Thba.

E. Gtr.

E. Bass

S.1

S.2

Bar.

Pno.

hi-hat
b. pl.1

br. dr.
snare
fl. tom!

Perc.

bass dr.

G.c,b.pl.2

Bass dr.

S <y

17" 4l
49 - f 1 1
- n
y z > > = > > Z—3— ("
A— < S i R o .- —¥ \k\, i LY ! O ! -
Y " :b'” = P>k
D) 3 L g1 =
> p
. .
y) . ﬁ e T — B
y i ¥ < \ I R ~— i e - N - -
b = L. = X
D)) =———mN
T 3 ] 8"
e
oo Fr=lgeoe |+ ¢ } P — p— i } x 1 =
~1 I - o® @ | o o o pu “‘__"L ‘ Do -‘_9‘_
[y #;f ~ > = A= = Jofe = = ¥
- - N / -
> i - m 1/
. e 5 4 ip f
p’ A
P - ~ - -
[ an) VAN
SV
)
= — —3—
H < < : ﬁ\' ¥ = —¥ \v4 = =
) 7 77— - ol S  — X
Lo — . = 23
3 L—35—! > —~—
5"
ot () T 3 1 T 1 ("
b’ A
y 4 - ! ! AV 4 Y 2 I I -
[ fan I I ! ! Do N—3 \ \
S — = 2 - >
e —
. J~80 repeat (not conducted)
silent mute
0 Y e (10" ~
ﬁ#p i e = ) ™
Pl I I A V.4 Y 2 o0 & | — @ r ] - Y 2 -
Ll I I VAN PN ~ I =1 P
AND"4 I I ! ! b o o | =N A}
(Y 3 i L — e ~— VT F 7
P —o
. J=80 repeat (not conducted)
—_ o silent mute b
£ . £ (10" PO e *
) ¥ } } v a— N — = P T ——— ¥ -
7 P ¢ . = . — oL P
I" = g1
e}
Z b
W(ﬁi ¥ ie i NZ - -
V4 } PN } } VAN
10")mute
> = 3 —_— 3 (
qu 7 e — - —¥ N = - -
) 7 y— — ® S A
(=7 — N = :
mf 3 L g1 L4 - — =~
#'J- (if no freeze ped. then re-articulate
S . -
open S:)undw)lume p ed. freeze ped. and use the volume one around 8" in)
>
"9 —— - > FT= G" J., | —].
- = o
— 7 s bs - s It o o -
AND"4 Ay \, 7 I I I Pl-,n g~ O © >
3) = d —_ = PP P _ OO % @ 1= 7 e S
L L L o=—_mm, P —— e
e mf z P
(if no freeze ped. then re-articulate
Operz;(,)undVOIume ped‘ freeze ped. and use the volume one around 8" in)
—— _ = — A
)y —3 P B -w—— - 1 p= P~ v a— kﬂ S+ S+
—" e i s i | ‘ i e o i E— S — S —— P
) § :H-> [ 4 | I T - 'v”\_/"\_/ ~——
mf o=—_mp ———————
mf hum 4" Ph (syncronise your re-articulation of
L — um . . .
vy & P | ——  ————_the pitch with the rest of the voices)
A — 1 - R — ro - -
[ £anY ! ! [ VAN &
AND"4 I
[Y) \
— o ( i ticulation of
" syncronise your re-articulation o
'mf hum 2 (49 Phum the pitch with the rest of the voices)
’{ o) oK) } N/ Y 2 -
(e — \ Do N—3
SV I I O O
o 1 \ < —
- ou "
mf hum 8" mp
4 r
y 4 I I I AV 4 Y 2 ! -
[ an) I I I N PN I I I I v I V|
A\S" S— - \ \ \ \ A1 o
g = : & v = < z
~— \_/
- ou ou
" P (syncronise your re-articulation of
’”lf hum S hum the pitch with the rest of the voices)
I{ } } AV 4 Y 2 O O -
[ a0 WO I I I VAN PN
ez 2 =
v
_ ou ( . s .
" syncronise your re-articulation of
mf ‘ hl‘lm - (4" P hum the pitch with the rest of the voices)
)—— } } AV a— ¥= S -
V4 (b}d = T VAN P L b
N
— ou amplification
A ON - 70% slowly fade out amplification
. - ~7 - -
[ fan X
SV
¥ y
n pp
. o : = = o Lv.
L S— R ; ;
— — SR ———— =, = = =
N— | — .
8 silently
—~c S —_— ™ J
¢ ¢ | 5 bl | i
~ /N J [~—] \ J \
4 b Y
. . - - - - “ 'rvx)letal beater O
y
SRR e N < = 1 = B R =B i S —— .
1| N Y 2 [ 1 |
i EX—% : i
7R - EL_JELT —_— - '
P ;Q '7 ~ - super ball /E



