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Melodic countermovement Colouring note,

mimicking a G7 chord

Following melody in unison
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A harmonic movement is implied here
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Harmonizing the melody, a diatonic 3rd lower

c c

&

b


b


b

b

b

?

b


b


Reconforming 

the tonal center (C)
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Countermelody

Changing harmonically

to Eb
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In this part the bass pedals on C, using the G to add stability
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The oud follows the melody in this section

alternate between Eb-G and F-A, 2nd time
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In this part both bass and oud follow the notes of the melody to create a bassline
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