- hiew ll
wagremo |
Neither Apolio
nor Oduduwa

Pathé Diagné

1936; ‘Senghor’s conference on the cultural problem in French West Africa (AOF). 1937:
Pigments by Léon Damas; Cshier d’un retour au pays natal (Notes on Returning Home)

by Aimé Césaire. 1956 :and 1959: Congresses of Black Writers and Artists. 1965: First
African- Black ‘Arts Festival (Dakar). February 1969: First: General Francophonia ‘Meet-
Ing (Niamey). July 1969; Pan-African ‘C fu;él Festival (Algiers). March 1970:" Niamey

11, Franeophonia and -the creation -of th ] erence;of the Agency of ‘Cultural
and Technical Cooperation (ACCT). July 1970:. Colloquy on Negritude (Dakar). October
1971; ‘Second Confererice of ACCT in Quebec. Between 1936 and 1971 the destiny of ‘a
recuperated ideology-is inscribed. In 1937 in [iéon Dan ind Aimé Césaire foun
the newspaper L’Etudiant Noir (The Black St iese are negritude’s ‘

In the face of the white enslaver and exploiter, its véice is raised to madke ‘the black
listen, a distinct entity whose points of /refereiice reduced the dominant ideology _Its
intent: the rediscovery_ of black personality and consciousness. But as the  Senegalese
intellectual Pathé Diagné shows, negrit could rot be anything more than a stillbori
ideology because of its complete inadaptability.”

Negritude's trial took place at the Festival of Algiers. Francophonia’s is still to come.
Negritude’s ultimate avatar. The bourgeoisie knows well where its interests lie and
when it can further bewitch the gaze that certain nearby colonized peoples still direct
admiringly toward:the former boss. It is not surprising that Francophonia should have
taken its path initially from Senghor in 1962 (“the marvelous utensil that the French
language represents”), from Bourguiba in 1965, and finally, from the African and
Malagasy Common Organization (OCAM) in 1966, which proposed the creation of ACCT
in 1968,

The first general Francophonia meeting included 30 countries. Symptomatically absent
were Guinea, Mauritania and North Viet Nam which were not members of ACCT
as it was finally. constituted, and of course Algeria, Cambodia, Laos and other countries
for various reasons. Francophonia is a new attempt by the dominant bourgeoisie with
the support of the colonized nationalists, to impose its idiomatic and even cultural
universe. :

“We reject allowing the world to be: :divided nto rich and poor,” ACCT's. Assistant
Secretary-General from ‘Togo declared:.. We have not gotten rid of the intellectual point
of:view that disguises the refusal of some to consider the simple fact -that the division
between rich, and .poor is not born of 'an- abstraction, of a rationalization on the one
hand and a magic thought:on the other, but out of the existence of imperialism -and
capitalism. The true partisans of negritude are the fighters of PAIGC, FRELIMO, MPLA,
the guerrillas of Zimbabwe. X : .

Within the community of the exploited in struggle, Ernesto Che Guevara and Ho Chi
Minh are blacker than Senghor.
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ues' that are not attributes of
cks and of black civilization,
- néither of which; in his opinion,
seem to need propaganda slogans in
order to be fully accepted.

The metting in Dakar in 1965 had
. . two objectives.

sion of the creation of blacks in the
world and in time. This went from
a confrontation concerning ballet,

expositions of contemporary modern
art to the rediscovery of ancient art
in the epochs of the pharaohs, the
civilizations of Nok, Irkour, Ife or
Benin. ‘

On the other hand, within the
framework of the colloquy on the
arts, a confrontation had started
between the black intellectuals and
the specialists from all countries
who. have worked in the field of our
creations, to illuminate the signifi-
cance, the function and the future
of black arts in the world. .

But then why reproach this
colloquy on black arts for having
stimulated a Pan-African Festival?

First of all, for having left out
~— because of the precise advantages
this represented — a considerable

e of creators -and writers;
he official character of the invita-
tions permitted this. The most
original creators of Brazil, the
United States, Cuba — to cite these
alone — those committed to the
violent resistance of the political
situations they had lived through or
are living through, were delibera-
tely left out. This meant that nu-
merous delegations were not at all
representative. Through diplomat-
ic channels especially; they had
rounded up notables who were
certainly famous and safe, but
currently far_ outside the creative
stream of the life and struggle of
blacks and of their people. Not a
single representative of black North
American, Cuban, Angolan or‘South
African youth, A
fighting ~ Africa. Makeba, .LeRoy
Jones, Nicolds Guillén, Dépestre

the

ally hide their servitude to other

On the one hand, to obtain a vi--

¢ and literary prizes, and

. absence .of -

could not bear witness.

Countries of importance, if one
considers their contribution' to po-
litical and cultural evolution, they
decided it was inopportune to have
present. Guinea and Cuba in par-
ticular.

A third reproach was made con-
cerning the Festival of Dakar. It
personified in an excessive manner
a tendency which, even though it
referred to the black and African
presence in the world, appeared
above. all ‘to seek to debate minor
themes. The colloquy about art had
to do with art. Some believed a
meeting of that nature should go
beyond and focus the responsibility
of the intelleciuals and those in
power with respect to national
culture and to building free and
democratic nations in Africa.

The patronage of the European
cultural empire, in whose eyes the
festival of negritude seemed to seek
svidence of its legitimacy, was
equally shocking. It was a founder
of negritude who lightly -affirmed
— to the astonishment of the men
of African culture — that there
ere only two cultures in Africa:

phonic and Anglophonic and
ent into eulogies over their
respective merits. Two days later,
the same writer returned to the
theme’ to confess that black art was
a major art because Malraux, in
the name of the France of General
de Gaulle, “had solemnly recog-
nized it.”

But it was not only this willing-
ness of France’s black children to
salute their festival and be happy
at having passed an exam. y

The Dakar Festival was re-
proached for being the festival of a
negritude and not simply a Pan-
African festival. This was one more
difficulty that had to set the tone
for Algiers.

The Festival of Algiers, if we
sound out the diplomatic profundi-
ties, the .quarrels about precedence,
the behind-the-scenes struggles and




the internal contradictions in Africa,
appeared in the minds of a good
number of its promoters as a coun-
terfestival to Dakar but, let us
repeat, for ideological and political
reasons. _
Nevertheless, in Algiers as in
Dakar, it dealt with the future of
the African masses, their culture,
their art, their vision of the world
and their destiny. The meeting in
Algiers born of the divergencies we
have just explained, could only take
place on the basis of more or less
tacit compromises. Organized under
the aegis of the,k African states, it
was held under the technical direc-

tion of the OAU secretariat, its

preparation was entrusted to an
organizing committee which under
the presidency of Guinea — absent
from the Festival of Arts in Da-
kar — included Algeria, Mali, Nige-
ria and Senegal.

What Was Said In Alglers?

To lend clarity to the informa-
tion, I will first explain very brief-
ly the theme of the colloquy in
Algiers. In itself it represents an
entire program and defines from
the beginning certain forms' of
departure and very clear options.

I will also explain briefly the
different opinions that the key del-
egations expressed there, before
going back to the nature and the
extent of the reservations expressed

on negritude.
The coﬂbqufv of Algiers referred
to #) ulture, its realities,. its

le in the liberation struggles, in
e consolidation of an African
unity and in economic develop-
ment, Its intention was to break
with colonization and, within the
framework of the emancipation
struggle, to provide a f)olitical‘-cul-
tural definition, a policy for re-
nascence attentive to the responsi-
bilities of African intellectuals
toward their peoples and to the cul-
tural, political and economic he%e-
mony still exercised today by
Europe over our continent.

Three types of answers or three
major currents, among them ne-
gritude, ”

The influence of Fanon, evident in
the announcement of the theme,
was to.become still more notable
in the responses that arose within
the current animated during the fes-
tival by Algeria and Guinea in par-
ticular, though with shadings.

The delegations from Arab Africa

would join in the overall themes

and perspectives developed in the
Algerian Chief of State’s speech,
artly for reasons of convenience
ut.also because of the similarity of
situations, as I will explain later.

' lgeria, Libya and the Sudan

r, the essential problem
is one of defining a policy of na-
tional culture. Decolonization there
implies the liquidation of western
cultural imperialism in particular.
These delegations recalled that
African culture is abandoned by
its elite, separated from its origin.
These elitists now speak and think
within a borrowed "and
similated culture, which inhibits and
alienates them to make them ac-
complices in the alienation of their
people. , ,

African culture is not dead, the
analysis continues; it is now at the
point of entrance into the center of
the liberation struggle, and from
the beginning it was here that the

reference to Fanon’s thesis on the -

cultural meaning of acts of war and
of global resistance to cultural,
economic and political imperialisms
came up. These delegations said it
was a -question of accelerating a
cultural rebirth that'would recuper-
ate and illuminate our history,
give our values of civilization more
vitality within the framework of

. Sovereign nations; open to the con-

tributions of advanced foreign cul-
tures. The elite rulers, they add,

have the duty of avoiding at all cost .

diluting themselves with cultural
or political-cultural structures that
serve interests outside Africa, They

poorly as-




gressiv
the exterior wor .
of things. Explicit reference was
made to the need for using the
frican linguistic and historic heri-
‘ he most effective
and instrument for the' ditfusion of
modern knowledge, for the creation
of -a progressive literature and art
rooted in the pegple. Nothing " that
smacks of a profligate policy.
~ The Guinean delegation took ap-
roximately the same point of view.
t insisted from the beginning,
however, that the cultures coexisting

support

in Africa are specific and particu-
lar, But it also insisted on the class

significance that the different cul-
tures connote within “the same

context. Gathering strength as it
went along, it posed the importa
of the contribution of

literary, Iir ie, h

scientific h AT t
world. It concluded with a denun-
ciation. of the alienation of the
* African historie vision of elites
totally subjugated by the universe
and the hegemonic power of the
West. A '
But, and this is important to our
argument, the Guinean delegation
broke the taboo of negritude and
operied — to the great Joy of some
delegations —a profound breach in
this movement.
The philosopher Adotevi asked
the Senegalese defenders of negri-
hat they have made of the

‘erde and Fouta in
ultural apparatus
d by French inter
ests, . ‘which the Senegalese
~as well as the indigenous peoples
- of the Ivory Coast and. Dahomey
are dominated, alienated and ex-
ploited in 1970,
Senegalese History and the
Misadventures of Negritude,

Assimilationist Slogan

Senegal’s official historic

position
on negritude,

we are told here,

cy of education
on | ]

ougt
a in Algiers.

he Senghorian view,
t blow from Césaire,
he was invited, the
uth armes miraculeuses
(Miraculous Arms) and Le roi
Christophe (King Christopher) did
not come to Algiers. He was scarce-
ly criticized for this. But a week
before the festival, he confessed to
the weekly Les Nouvelles Littérai-
res the meaning that the movement
and the concept he invented still
epresented for ,}iilg._ﬁAt the same

rhaps’ it Weas ght
proposed to Afric

Negritude, in 1
received its f

time he noted his erences with
the Sengh this matter.

~ Césaire says i

iend Senghor
iger in agreement
) idea and its practice. It
seems that he has made something
metaphysical out of the concept”
But it seems to me this make$
imperative a Tocus that clarifies the
content and range of the Sengho-
rian view of negritude. This would
provide a certain clarification to
the content of the criticisms for-
mulated in Algiers and here, too,

concerning an ideology suggested. to
us for constructing

egal. ‘
In general there has been much
insistence on the impact of existe

a modern Sen-

Menil in particu
respect, that neither §
Césaire began as theoret
are artists and creators first. The
elements that initially establish the
ideology of negritude and, above all,
the particular concept that results
from Senghor’s extension of it are
primarily Sartre’s doing. He is the
master of French existentialism
who, as Menil stressed after Gabriel
d’Arboussier, goes on giving form

enghor |
cians. They




and figure' to the nebulous and
vague ideas of those who only later
‘will be converted into: leading
theoreticians of the movement. The
position taken by Sartre is stated
in the preface of Anthologie de la
nouvelle poésie noire et malgache
(Anthology of new black and Mada-

ﬁgscar;ﬁbetry) by Senghor. Sartre

ovides negritude with its coher-
ence and apparent systematization,

says Menil. He made a world view
out of the exegeses of the texts of
the blacks. He tries to circum-
scribe and discover the mentality,
the being, the black focus on the
world, including its values, on the
basis of the elements that the sen-
sibility of the black artists of this
epoch reveal to him. Thus the illu-
sions of the consciousness and emo-
tion of the black writer are raised
to the level of general truth.

The position that this view will
occupy in the criticisms directed
at negritude was evident long be-

fore, during and much after the Fes- ,

tival of Algiers. ,
The poetry of Césaire is known.
He writes: “Blacks abandon them-
selves - trapped by
things.” The poems of
who will say later: “The bl
emotion and Hellenic reason,” and
above all the essay by Sartre who
translates existentially that the black
focus on the world operates out of
the “captivation”* with the world,
and explains that it is a “magic
captivation.” Certainly the black
man in the villages would ask him-
self, if he understood this theory,
how he could be concerned about
this essence given him. Certainly
he would ask how he can be com-
pared to the hippie' marihuana
smokers and the ‘surrealist poets in
seanch'3‘o§ﬁexotic emotions.

the b cs
gest, tha evolution
thought was essentially n off
course by his encounter with Sartre
in the period of the Anthologie de

la nouvelle poésie. Sartre’s pref-
ace marks a decisive phase without
systematization, but Senghor’s op-
tions in the plane of cultural renas-
cence began sketching their out-
lines as early as 1936.” The confer-
ence he gave at the Dakar Chamber
of Commerce on the cultural prob-:
lem in French West Africa (AOF)
is an indication of this. It traces
the great lines of thought we know
today. The text is witness to numer-
ous influences and also to a per-
sonal effort to formulate the polit-
ical-cultural future of black Africa.
The echo of the literature .of colo-
nial writers such as Faidherbe,
Delafosse or Delavignette is strong-
ly inscribed in it. It is up to date
on what has been done in the British
countries on the level of the cul-
tural autonomy of British Com-
monwealth territories. Nor does he
overlook the moment of reevalua-
tion, reviewal, that agitates the
blacks of the Diaspora — North "
Americans, Jamaicans, and Haj;
tians in particular. Thoh
But — and this is essential —
Senghor places himself «£rom t
period on in a false position wi
respect to the values of black civili

self. He himself goes on to wi
out the implication of his discovery
for two reasons that are mutually
explicable and on which his own
texts shed a vibrant clarity. From
the start, Senghor is addicted to the
colonial order and this is the first
1;;oint. In the second place, when
he looks over his own values o
civilization and those of the Frenc
conquerors, he is led to postulate -
almost unreservedly the historic and
intrinsic superiority of French cul-
ture. Thus his vision of the black
world will be simply the projectio
onto African values of the gaz
a black whose objective is to
similate — that is the term
uses — and who goes on identi
mgress_ively and unguestionin
ith the French conqueror’s vi
‘the d fi ich he eme:

w, from




on, Senghor is a black theoretician
of  the French economic, political
and cultural empire.

the political level, he writes
in 1937: “Politically we work to
make the West African a French
citizen.” Then he adds: “France
need not- justify its colonial con-
quests rior the annexation of Bre-
tagne or the Basque country [...]
the colonial problem is basically a
rovincial grpb‘jlem, a human prob-
lem. Colonialization is a humanism;
the proof, the work of a Faidherbe,
the spirit of a Van Vollenhoven.”

With respect to the economiec
future of the colonized peoples, he
writes: “France need only harmonize
its interests with those of the in-
digenous people. I am not the first
to have observed this. Lyautey had
spoken about it before and closer
to us, Delavignette, that imperial
humanist, in his most suggestive
book Sudan, Paris, Bourgogne.”

The cultural assimilation he fore-
saw is explained and legitimated
in pages where he insists on “the
need to affirm ‘the existence of a
black African civilization and its
character of originality, the ‘exis-
tence of black African humanities
and the promotion of an indigenous
language, a necessary companion to
French, etc.” And he concludes in
the name. of a conciliatory accord
?nd of dialogue on the necessity
or -

... assimilation, a Latin-French

and Cartesian doctrine. If we

hope to survive, the necessity: for

adaptation, for an assimilation
cannot escape us. This means an
assimilation that permits associa-
tion. [...] Tt is only with this
condition that there will be a
common ideal, a common reason
. for living, only with this condi-
tion a French empire.
Neither before nor now is there
anything here of the will to oppose,

to- define oneself from within, to-

affirm -oneself without reference to
the French nation. Africa, in the

spirit of Senghor, cannot conceive
of a future without France or Euro-

pe as its source.

‘These Senghorian perspectives
merely acquired their form and
consistency in the epoch in ‘which
Sartre systematized negritude.
Even the idea of the existential

emi-emotional and
1y ‘abstract black
vho ciate with a truly
Sartrian éssay on the black view of
the "'world, was already expressed
by Senghor at that stage.” “Don’t

force your minds. [...] We will

never defeat them in mathematics.
[...] I have the-impression that
the natives of French West Africa,
exceptis excipiendis, are more tal-
ented in letters.”

From now on in the thinking of
the fdather of negritude, there will
be no break in theme, in view, in
solution. Nevertheless, we will note
two strong periods whose demarca-
tion can be situated after the epoch
in which Senghor commits himself
to political life and when the per-
sonage is confronted with an uned-
ited context. 7 :

The first epoch coincides with

ght call literary negri-
g ?” We have

nents. The second, xg‘dedlogical ne-
gritude, Terminology simplified to
the extreme, even to the point of
abuse if you will, but useful.

The epoch of literary or pan-
negrist negritude also touches an
the Sartrian episode. Senghor, the-
oretician of assimilation, responds
to the necessities of an elite that
dreams of changing its status as men
of color, citizens of a second zone,
French subjects, ghetto blacks, vic-
tims of a planetary racism. The
black elite of Haiti, of French West
Africa, Jamaica or the United States,
want_to live at all levels in the
world or in their ‘tespective nations
without being maltreated because
of their race, whatever the system
or political-économic regime under
which they live. This is the anti-
racist negritude, that of the Dias-
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pora, of the harmonious assimila-
tion, etc.

Senghor’s thesis in 1936 suggested
making black African cultures ele-
ments of sustenance for French
civilization. .They would raise the
black to a French view of the world
and of French interests. They would
culminate by acclimating Africa to
a sphere of French influence.

On the historical level of cultural
renascence they turned their backs
on the most classic lines. And in
practice, the concept they give of
African renascence follows a policy
of progressive negation of African
cultures in their most intimate
sense: their originality and their
liberty.

Why?

Because renascence postulates a
policy that sums up the people’s
cultural instruments, particularly
their language. That is the support
for ideas, the means by which new
knowledge 'is spread to renew and
strengthen from within the au-
thority, the originality and the con-
tribution of a people to themselves
and to the world.

Renascence implies the retelling
of national history based on an in-
ternal vision that, by referring to
itself, illuminates the past and the
future of a people and serves the
culture of that people,

It does not view its history
through the eyes of its conquerors,
however comprehensive. :

Every renascence rests on an art
and literature that interests the
people, extracting from them its
tools, its themes, renewing itself in
them and remaining open and re-
ceptive to all ‘their inspirations.

inally, a policy of decolonization
and of rebirth leans toward the con-
struction of an autonomous national
economy that provides a place for
the culture of the community whose
interests it protects against foreign
hegemony. However, Senghor’s re-
plies to these demands do not seem
convincing. At least we can question

Q

by his unique will merits being
cepted and put forward, as exe
plary. We can get an idea of i
referring to the ideology of negr
tude as it appears.

Before and After the Algiers Meeting

Negritude, the co-called ideology
development, coincided with Sen
hor's appearance as a man of pg

practical positions duting the epo
of autonomiés and independence
that are still more assimilationis
than in 1936. :
This evolution is also very well
explained in the sense that it is
that of an elite joining its fate, its
prestige and its illumination to the :
political, economic and cultural in-
terests of France and Western
Europe; it is the ideology of a
bureaucratic petit bourgeois, segre- .
gated by the colonial and neocolonial

' apparatus, It does not dream of as-

suming its destiny by creating its
own universe. It is content to be
elevated by France, to assent to her
authority, absorbing the illuming-
tion of France on the cultural level,
the economic surplus that foreign
capitalism 'deposits in the budgets
of the young states.

The manner in which the associa-
tion of West African states with the
Common Market was managed,




their pulverization into inconsistent
entities, the organization of a po-
litical-cultural sphere of influence
within the framework defined by
organizations such as the OCAM,
the Francophonic agencies, etc.,
could have no other significance.
This context explains that the
ideology of negritude is coming to
be a theory and a policy of assimi-
lation and of world dispossession
both of the values of African civili-
zation and of black Africans, alike.
One sees why, analyzing:
1) Negritude as an assimilationist
- theory that explicitly renounces
what is essential in the African
cultural and linguistic heritage.
2) Negritude as an alienated and
imperialist view of the history
and destiny of the peoples of
Africa.

Theory of Intellectual Assimilation:

Language and Cultural Heritage

I said that the essence of the ne-
gritude movement followed a very
classical path of national renascence.
And it is along this path that the
ideology -of negritude can be scien-
tifically and fairly analyzed in
comparison to the history of nat-
" jonal renascences.

To choose a familiar example,
what did the French Renaissance
signify? The definition of a French
national economic and political pe-
riod which became autonomous in
relation to the European entities of
its period, thanks to the diplomatic
and military efforts of the kings of
France. But the French nation de-
fined itself, above all, through a
cultural revolution carried out a-
gainst the Greek-Latin culture of
the elite, for the promotion of a
historic-cultural heritage through
French, a popular language termed
vulgar and nonscientific, but spoken
by the people. Finally, on the level
. of the recuperation of its symbols
. of culture this cultural revolution

ienified a firm determination to
impose itself and to impose a view
of the history of the French nation

and of the French. It signified a
construction that has profound roots
in a common and more or less
idealized past, The French Renais-
sance is the birth of Gaul, of Gallic
culture and of a view of the world,
from a historic perspective, that
serves the Gallic tradition. It is the
revenge of Vercingetorix against
Caesar and Rome.

And at bottom, all national ques-
tions, all hegemonic and liberation
struggles — as Fanon recalls fol-
lqwing Marx and Mao Tse Tung —
are debatés around elements that
a given culture seeks to impose to
defend specific interests,

All cultural renascences have un-
derstood the danger of abandoning
the language and national tongue
and the cultural world they tran-
sport.

All the peoples of Europe or the
Third World have founded their
cultural renascence on the definition
of a language and a national cul-
tural heritage of their own that is
based on an autonomous political
and economic interval that favors
the birth of a strong and competi-
tive world economy.

The Arab language, the Japanese
effort, the Soviet and Chinese Rev-
olutions, Ghandi’s movement, al-
ways consist of processes of op-
position to foreign political and
cultural hegemonies and of the will
to define national or multinational
societies on the basis of a precise
cultural, linguistic and historical
heritage.

The paradox of the theor
gritude is precisely that o

of ne-
having
hoped to base a renascence of the
black African world on a cultural
heritage totally foreign to Africa

and, moreover, utilized up to the
present to assimilate and alienate
the dominated peoples. To the great
questions so forcefully raised by a
cultural renascence, Senghor gives
the answers of a European intel-
lectual assimilationist, both Europe-
an oriented and extremely conserv-

m‘d"




ative. Thus on the level of lan-

yage and cultural instruments, he
elaborates in absolute truths his
experience as a man of French cul-
ture, that of a university man who
knows and admires Indo-European
and Greek-Latin languages, litera-
‘ture and civilizations. More precise-
ly, he accepts the definitive su-
periority of the civilizations of the
colonizer.

Perhaps Senghor proposes him-
self as a model of this. As G.
Balandier justifiably stated, he has
triumphed and the negritude a-
chieved is that which has two things
as its objective. On the one hand, to
assimilate European cultural hegem-
ony in order to be accepted ac-
cording to the norms and canons
of dominant thought. On the other
hand, because of an inability to be
totally digested by the assimilation-
ist world-due to the fact of a color
difference and a cultural heritage
that survives amoéng Africans, for
example, and blocks their entrance
into the world of western and
bourgeois civilization, to consider
themselves very vaguely partisans
of certain indelible characteristics
such as race or a past to which one
only pays lip service.

In an article in Dakar Matin, he
invites us to a conversation at the
sources, “in Greek, Latin or French,
in their language, their culture

and their vision of the world, to

define a policy of black African
renascence.” He says in the text,
“In grade school, first, but above
all in high school, the teaching of
the official language, French, will
be required. Moreover, the teaching
of other languages should help in
teaching French. Naturally, first
among these will be the black
African languages.” These compan-
ions to the French, as the author
of Ethiopiques wrote in 1937!

As for the classic languages, he
observes that they are certainly not
required study anywhere — not in
Italy, where they were born, nor in

‘the

France, wherefrom they reach us;
But here “we will study them, since.
our situation is not that of Italy or
France. These languages are nota-
ble for the coherence‘and logic of
their structure. There is also a cul-.
tural problem and Latin and Greek
cannot help but aid our deeper un- |
derstanding of French.” Comment: .
negritude is the French language, is
it not? ‘
Evidently we go to pieces when
we hear of logical languages, of il-
logical languages or of alogical lan-
guages. This is pure metaphysics.
As I have already stated, logic refers
to a content that is no more German

‘than Wolof.

‘Having denounced those who
abandoned their cultural sovereign- .
ty in Algiers, he proposes in the :
same article to establish Senegalese
cultural policy, naturally and in
F‘lain language, on the basis of

rench cultural instruments, We

see how the fathers of negritude can-
be blinded by the educational

system experienced within the
framework of the colonial accident.

They reach the point of having
no cultural references other than
those of Latin-Christian  civiliza-
tions. They push them to the end,

‘they canonize them to the point of

forgetting their very national and
limited character. Greek-Latin log-
ic, French clarity, etc. So many .
statements that reveal perspectives
that seem very narrow to me. And
theory on this point recalls the in-
transigence of the men of faith of .
slamic culture who have
wreaked havoc by proclaiming
Arabic and the culture of the Arabs
as the essence, the foundation of all
civilization and of all knowledge.
Basically according to the logic
of this view, the black Anglophile
elite, Russophile elite, Sinophile
elite formed outside of Africa,
should also build for us on their
return systems of so-called ne-
gritude all of which are designed to
convert us to the foreign languages
and cultures they adopt and serve.

‘Thus, according to the countries of -




: Bantu, Sudane

formatmn, we
panorama of
accordmg to

a part of ‘the
m ty and Francophi-
o way the lifeblood of
" or Berber lan-
ges and civilizations, I do not
heve we can find a better formula
than that of the cultural policy
known as neg;jxtude for concretely
turning one’s back on the values
the black world or the people of
Africa have given to civilization.
They held meetings in Niamey, or
elsewhere, to debate in the name of
these options for the future, French
cultural influence through all its

‘agencies ‘and organizations; but

there was only a token effort to
give form to the great languages
and cultures of the unification of
Africa. And all this in the name of
ne%rhltude i £ el
e problem of the linguis

culturali) herit :
language carr
ture of a peopl
role. It is the basis for

al v
within it the cul-
this i its primary

the signs
and symbols that give that universe

- its content and illuminate the beau-

ty of its darkness.

To build a culture on the base of
a national language is simply to con-
struct a civilization that is concerned
with the people and not merely
with an elite. -

This is equally true of all rénas-

whe they be French,
ese, German or
hey have been lin-
ns, that is; cultural
revolutions of de-
termination to de: e, around the
language, the intellectual treasures
and history of a polmcal-economlc
interval that gives the nation its
place.

How then in Senegal can one
theorize on the ‘
French or on ,
and Athens when ‘
our unity on a much more profound

ave a: complete_

_ whxle, in

tional vocatxon of

¢ based ‘on the

great ct . of Mandinga, Pulaar,
Wolof, Yoru bo and Haussa that

g‘gest that

everyone sp ‘ait' and st
baséd on French

)
our unification is
culture?

When we fail to translate and
transplant into our own languages,
the great works and great discov-
eries of humanity, refusing to
create with our own mtellectual
instruments, we condemn our view
of the world to folklore and our-
selves to becoming an exotic cul-
tural appendage in which we lose
our own point of reference, our own
basis for censu ‘

tlvatmg the

disgus ce a)
undemandmg petite bourgeoxsxe

‘We are an exotlc appendage when
we condemn ourselves to interpret
through a foreign language and cul-
ture, symbols in which we have not
been raised, myths whose meaning
escapes us because we do not dom-
inate them.

‘The creations drawn from foreign
cultures and languages are trans-
posed, extended or naturalized
through anguages, then-
own cong r. symb

Obviously in the 20th century,
is possible to test the hievement
of a cultural policy on-the basis of
a foreign heritage, or to: sponsor
spectacles of another time, sum up
operatic situations or personages in
a caricature of society. But the ex-
troverted African petlte bourgeoisie
that believes in black African cul-




ture with a foreign expression, .is
going down the wrong road,
Senghor's suggestio‘n‘ concerning
a renascence of black Africans con-
verted to Fra ol

es within it the
for the path of

Su ould not, pro-
vide more than the weak echoes of
an art and a thought for which the
black African will not have been
historically responsible and which
he will perhaps never control. We
can produce a Macheth that is badly
interpreted; badly assimilated be-
cause of an inability to penetrate
totally the text of a language and
the context of a culture whose
symbols, universe, poetic and emo-
tional charge escape us, yet at the
same time believe in its genius.

In effect, copying, imitating, en-
slaves without convincing. The
black. Africa ubmerged in the

in his themes,
in | hich are those of
a man submerged in the context of
a culture and an epoch, can be re-
thought .through Yoruba, Wolof or
Bantu and give birth to works of
great value, but on condition that
the referencés extract all their
symbols from these cultures, their
languages, their substance.' ’
niversalism is above all an open-
ing, continuous attention to the
new, original, alive that is growing
in another place. Study contem-
porary literature and art; you will
see that their universality some-
times lies in the interpretation of
symbols and languages, & '

. : ﬁ]f‘:ea A
s obsessfbg W

Ituations.
speak
‘a national
n innovator, is

nia is not only

almost exclusively due to the I
guage and the 'signs through w
they make their unive
The originality of ‘the form
give a cultural heritage its subs :
are not to be renounced. It is
irresponsibility to say or writ
the language ‘and cultural
of a people or of a creator
little importance and that o
say in a foreign language an
imaginary foreign universe,
ever one wants, :
Consequently one measure.
risk run in making western L
Christian culture so foreign to
tradition, our point of referen
Before going on to the
element that constitutes a poli
renascence, I will make m
position clear so that I a
judged for certain attitudes I d
hold . concerning linguistic an
tural instruments. 1 have ne
proscribed either external infl
nor the use of .foreign lan
We will still need English o;
for a long time to acquire
scientific, technolo i
economic or administrat
edge. The same is true
macy, but the Se ,
are not made up only of ¢ ip.
or highly technical enginet
some years we will be able to
ize our whole economic, po
administrative, scientific, scho
university life on the basis of
own languages and cultures.
All the work of 5
the utilization of enegalese |
guages in school and in life, :
sentially completed now.
exist precise primers that car
all Senegalese literate in the
guage of their village in am
of three years. The politic
ﬁqmic apparatus can be to
n‘

a ! g
-of . this t :
people. Thanks to inw
already carried o

«

1SCL)
primary schools. ey

it possible now to provide mog




adapted primary education in Wolof
or in Mandinga. With what nation-
al education hopes to introduce as
T language base in regional lan-
guages, there will be enough books
ready in one year to meet all the
needs required to give the full
Sen; negritude is still seri-
ously wrong, taking into account all
the renascence movements, because
of its historic perspective.

Senghor projects a view which on

" each point assumes a colonial per-
spective of history. In this sense,
the texts are clear,

The critics of negritude often ad-
dress themselves only to objection-
able details or criticisms of form in
the system. Rarely do they criticize
the content. Almost never do they
pay attention to what Senghor
writes about the history, about the
cultural models and historic symbols
he proposes. However, the history
of a nation and the perspective

: . we approach it con-
' of the data of every

; ‘ nder colo-
; tion, " he eloped - a
si‘n%:l‘l‘ar concept of hu ‘
evoked' the colonial humanism of a
Delavignette. He comes to it pro-
gressively in the epoch of the in-
dependencies, making the role of the
recreators: of African values acci-
déntal and due to a social category
born in Africa, but absolutely mar-
ginal. “He attributes an exaggerated
historic contribution to the group
that crossed the frontier of Atlantic
commerce. represented by the as-
similated, the mulattoes and the cul-
tural mestizos in general.

There is something still more
serious and I refer once more to
the written sources and in this.case
o the speech President Senghor
gave in Dakar in 1970 on the oc-
casion of ‘thi

ce. We are
.an absolutely
process:of

hich he still had

m. He

‘tenth anniversary of

sider the episode of the conquest of
Africa as the starting point for all
at is essen! In a word, colon-
tes contrary to
is history and
le t. We exist
beginning ‘with the moment in
which European a nch polit-
ical and economic domination sup-
plied our arms and awakened our
intelligence. o ~

No responsible people can deter-
mine, as an objective, to reproduce
the history of a nation — however
close — and much less sum up its
own history, through the vision, the
subjectivity, the biases of its con-
querors, A

Very well, this is also one of the
roads travelled by the ideology of
negritude.

Senghor wrote in his general
report to the Congress of the Sene-
galese Progressive Union (UPS): “I
should like for our people to ap-
pear like those of Athens.” Well, it
should be enough, in my opinion,
for gls to ‘appear as Kayorians,

Mandingas or Foutankes, to do and

be what sam of doing and
‘being. e to the V Con-
gres people as ‘the

deal.” Perhaps it would have been
wiser to refer to our democratic
and intellectual tradition, which is
certainly rich, to summarize, il-
lustrate, and defend it by offering
the Fouta of the great builder that
-Abdel Kader was (if for example
we dream with order and organ-
ization) or the democratic Kayor of
Damel Maadior, who embodied both
the most vibrant solicitude toward
the man of -the people and the
strictest respect before the Kayo-
rian law. -

Recently, and long after the echos
of the Festival of Algiers, Senghor




+ sy

It is evident that Guinea cannot
renounce its history, the history
of French colonization. Sékou
Touré is still conscious of it. And
this is the reason, I believe, he
has always wanted to renew po-
litical, cultural, economic relations
with France, We are four Fran-

cophonic countries. Objectively;

the maintenance of good relations
with France helps our develop-
ment, even more since we believe
in' the cultural value of the lan-
guage and of French culture.
Sékou Touré, interviewed by
Jeune Afrique in the same period

-in which Senghor gave his opinion

on the history of Guinea, was
certainly to give an indirect but
fairly clear answer concérning the
options of the people of Guinea and
one which contrasts with the opin-

ion of his Senegalese friend. 1 cite-

it. It gives the tone of the Festival
of Algiers and permits a better
judgment of the event. Sékeu Tou-
ré’s words, in effect, constitute a
global reply to the projection of
negritude,
It is a fact that they speak of
Francophonia. But tomorrow the
generations of Africa will recog-
nize this aberration. Certain men
have denied our history, our civi-
lization, and have organized
Francophonia at great cost, in-
stead of proceeding to make our
masses literate, our cultural
wealth of value; they have opted
for the other road. If what they
did in Niamey is history, history
will record the fact and perhaps
condemn it. _
He answered the question: What
do you think of negritude?: “Negri-
tude is not a historic concept as far
as we are concerned.”

Evidently Senghor is very far,

from Césaire’'s view of the same
problem. The author of Cahier d’un
retour au pays natal (Notes on
Returning Home) wroté of Guinea
and of the history of the people of
Guinea: “Colonization is the ac-

m;‘

~normal perception of history.

~ past that will not uproot

cident, [...] The role of the his-
torian is to realize the double cons
tinuity broken by colonization, ¢
tinui‘y with the world
with ourselves.” :

What Césaire says very well fit
current practice in the nations,

study of history operates in 't
same manner in all nations co:
scious of themselves. :
And we return in effect to t
basis of the debate in Algiers on
opposition between an Africa
nascence that comes from w
and the whimsicality of extrov
sion and dilution in the universe
the conqueror; the opposition
tween the rediscovery of our wor
and a construction that culmi
in the dispossession of our wo
In effect, there is at presen
nation free in its elections and:¢o
scious of its responsibilities ‘th:
refuses in its schools or in its.
forts, to define a culture and
identity of its own without ref
ence primarily to its own cultur
instruments and to its own past
order to give a sense of its
and its destiny. The entire
of the Afro-Americans tra
by the rupture with their
proceeds from this. Thu
black society of the United |
instead -of being able to. -
himself with an authentic black
tory, of which the black .in
United States is ignorant, .
pose the Anglo-Saxon pretens
being the only ones with th
tory and chosen culture, ‘th
enlightened segments of
American' movement tu
peration to experiments in Jul
or Islam without being either
or actually Black Muslims..
simply try to tie themse

the Indo-European and
gemony that controls
American capitalist app
desperation of ‘the
American and his i
roots in the impossibili
anew, through his own cul



struments and his own vision of the
world and of history, a cultural
base that legitimizes his claims to
make or remake ‘the world too.
Thus he. seeks to cloak himself in
the authority of prestigious non-
Saxon cultures which, however, are
foreign to him, And all this because
he is unable to elevate the art of
Pharos, the stature of Ife and the
empire of Mali.

It is not only the inverted history
and the Latinized Africanism that
concerns one in the theoretica] ef-
fort and in the policy of the pro-
ponents of negritude,

The great paradox is all this dis-

play of our educational, political,

diplomatic apparatus with the mot-,

to of negritude and the values of
black civilization in the service of
Francophonia and French cultural
hegemony,

SIgnlficﬁnce of the Ideology: .Negfitude
Is an Ideology of Dispossession

The Senghorian vision of negri-
tude has not been nourished only
by the irrational European sources
of 1936, Separated from the liter-
ary field, it has become an apologia
for conversion, Through the teach-
ing of negritude and the illustration
of African wvalues of civilization,
Senghor develops a strategy of ap-
pendage to the cultural, economic
and political empire of the West
and particularly of France. ‘

The imperial hegemony will hap-

pily come to an agreement with us

provided we agree to model our-
selves on it, assimilate it, be the
consumers of its language, its cul-

- tural values, it produets. Franco-

phonia proposes nothing more than
to convert us in order tp extend its
light, in detriment to the peoples
and the nations that agree to strip
themselves of their own being, their
own culture, : ,

‘his conversion to the worn-out
model of a capitalist European so-
ciety that is bourgeois and contra-
dictory, is nevertheless presented

as an effort at renewal, Well, it is
simply enslavement, the refusal to
take on fully an international rey-
olution thas readjusts our societies
to the modern world on the basis
of their achievements and their own
dynamism. The ideology of negri-
tude is the dispossession of the black
African universe,

It is not surprising that this
structure which leads to the absence
of a national policy of education
and of national culture in Senegal,
met with the most insistent reser-
vations in Algiers. '

Negritude Is the Ideology of a Caste

Negritude’s Derspectives require
a cultural resistance,

The appearance  of a theory with
Perspectives similar t ‘those that
explicitly or imp citly surround the
practice and the theory of negri-
tude, is not g chance occurrence. -

This ideology is that of an elite
Whose bases are ot so narrow and
whose roots. are not 50. superficial
as we might have believed. :

It is the expression of the interests
and the world view of a group that
has ramifications in Africa and in
an elite in the black Diaspora, and
on which the mode] and force of the
exterior exercises g very strong
fascination,

The ideology of negritude, on all
essential points, is the design of a
social faction ¢ osely allied to spe-
cific interests, ‘

In Senegalese society and among
the black intellectual mercenaries,
there exists a social category and
elements for whom the ideology of
negritude is a Necessity, an instru-
ment of control, the political-eco-
nomic call of their countries of
origin or adoption, a means of ma-
nipulating the black world in the
name of the black, The extroverted
elite allied to the colonial and neo-
colonial apparatus, who aspire to
nothing more than being assimilated
or assimilating themselves into




the bourgeois and alienated culture
of Europe, are perfectly happy;
today of course they refer to the
technical assistance which, in effect,
rules in the 'ministries, an aid to
conveniéntly discarding their in-
terests for those of France, more or
less like the Senegalese ‘who is
technician, political man, intellec-
tual and businessman. The ideology
of negritude, which has wreaked
havoc in Senegal, does not define a
policy of cultural renascence. It is
the theory of an:-extroverted elite
that joins its interests to those of
a foreign hegemony. It is of no
interest to the people. It does not
give them the possibility of defin-
ing the modern and efficient cul-
ture that concerns them. Because of
a school and a political-administra-
tive appardtus that raises linguistic
barriers inherited from the colonial
system, it does' not facilitate the
particigation. of the people in their
own liberation, in their own prog-
ress. Consequently it answers very
Badl;:‘{ the prevccupation touched on
in Algiers.

I will be brief concerning the
failure of this ideology to define a

national economic
be necessary to have another debate
on this theme which preoccupied
the conference in Algiers,

It is enough to note the inability
of the Senegalese economi¢ appara-
tus - conceived as an aid to the
French system on every level (mon-
etary, on the evaluation of the
franc of the French Community of
Africa, CFA; commercial, predomi-
nantly with the same French capi-
tal; industrial, market of products),
the smashing of a true bourgeoisie
and of a truly national productive
apparatus — to put the fihger on
the weaknesses of the ideology of
development that negritude seeks
to be. The economy of a nation

citizens.

verything there is
rms of the interests
‘economic agent and

- contrast to a congenital superioril

¢ interval. It would

must; in the first place, benefit its-
But i -African communities, in ord

a few figureheads that he bapti
Senegalese capitalists.
I should conclude by saying th
the film makers ‘in Algiers had re;
son to affirm that oné of the fit
tasks in the entire effort of renow:
tion and renascence had to be
liquidation of the alienation of
elites and of the complex. of -
colonized accomplice that i
the ideologists of negritude.
complex of the colonized that
its the African elite, deforms t
view of the world, enslaves :
makes servile their whim of autg;
omy, must be liquidated, !
The complex of the colonized
the attitude of the petite bourge¢
sie, wasting away, segregated by th
colonial apparatus and fearf
all change. They bear within th
the stigmas of a mediocrity an
lack of ambition that is often:
pressed in surprising areas. Whe
the Africans become aware of ‘th
difference in technical knov
between their societies and tho
their conquerors, they attribute t

they react blindly. They ex
the complex of the colonized.
Certainly  before colonizati
there was no SICAP or
administration, we had no
there were no titles of doctor
assistants, no stainless steel nee
ete.,, but it is reacting in a se
manner to believe that the appe:
ance of all this is tied to a nec
sary and beneficent dominatio
Africa is a rich continent..
gave birth to Europe and
Orient from the Nile. Her histg
didn’t start to make itself felt us
the 16th century. Because of
human and economic potential,
is today one of the most ri
endowed areas of the world
problems are political; it is sin
a question of freeing a power:
cerned with the interests of

build, on the basis of m
science, ‘societies and ‘cul
rich as those of North
China and Japan.




The black must stop blowing
himself up in negritude when he
thinks, on the o
order of the white
conquistador and
view is the
survival.

It is evident
vide the; S

nizer, the

ith a ence in ‘their
destiny, the conviction ‘that they
themselves -are able to construct
their own world without any help
other than themselves and world
science,

The effort at renascence must be
oriented in specific directions. We
must define political, economic and
cultural space in Africa that pro-
vides favorable relationships of
strength, and the basis for the lib-
erty and prosperity of the African
peoples free of all outside hegemo-
ny. This implies the construction

of multinational and multiracial-

social system.

A coherent political and econom-
ic space m » the cornerstone
of African civilization, open to the
world, but primarily concerned
with the African heritage, cultural
instruments ‘and  the diversity of
African cultures. We warit a 1 .
ria with its Tbo, Haussa, Yoruba or

societies on the basis of a vanguard

"Kanuri cultures adapted to modern-

ism and progressively unified into
powerful nations on the basis of
the Nigerian historic heritage, and
not on the basis of that of the
English or Britannia.

The Senegalese nation’s vocation
is to speak Wolof. Not to speak
Arab or French. It will be that
much easier to build, realizing that

; f culture’s voca-
ople that have an
Y thers.

are a pa

inside can

"oruba ;
hili. Lingala.

her hand, fhat the

defined for itself language and a
civilization that concern a popula-
tion three or four times more im-
portant than that of France and the

basis of foreign languages or cul-
tures, on the basis of racial or reli-
gious considerations starting from
compromises made between exploi-
tative elites and foreign interests.
*Above all it is not necessary for
the construction of a nation to rest
simply on the sterile exaltation of
the past, of folklore, of exoticism
and of death values. The past can
mobilize the masses when it is a
question of popular and democratic
institutions. The symbols, systems
and literatures of the past do not
: further than the extent
ulate the imagi-
a revolution-

abaridon ‘oneself to an aggressive
racism; nevertheless it is necessary
to defend the black, the yellow or
the white wherever he is threat-
ened because of the color of his
skin, In Senegal as in Rhodesia, in
Brazil as in Burma, the black mi-
norities are legitimate as com-
munities of culture, demanding
within the framework of nations in
formation that they be offered a pow-
er that protects them, institutions
that serve as a bulwark of security

S & e nation. He is
exploited by a ‘capitalist system




from which the white masses, evén
those alienated, draw more benefits
than the blaclgyconcentrated in the
ghettos. At the’same time the black,
maltreated because of his race and
his culture, has the right to defend
himself within the framework: of a
people’s pan-negrism, a revolution-
ary - pan-negrism. The essence of
thie problem continues to be politi-
cal. _

In its present formulation, negri-
tude will not be able to resolve the
problems that exist in ' Africa. It
leads us no further than to a state
of an exiled people unreconciled
even with themselves. It is not ne-
gritude that will bring about the
renascence of our smashed cultures.

Our civilizations are our lan-
guages, our intimate myths, and
those nonvisible forces that identify
authenticity and that we can ca
the spirit of a people.

Some cultures make internal in-
novations, changing from within
their content and their symbols;
they make their own history. The
history of cultural rebirth, as
Jacques Berque very well states in
L’Orient Second, is not a reedition
of the new. It works as an act of
rebellion that reconquers and re-
molds the past in a fundamental
form comparable to that vital de-
pression of which the biologists
speak. And Jacques Berque adds
tgat “the progressive European of
today is the accomplice of this re-
bellion,” A violent reaction -against
the assimilationism of negritude is
necessary; that is to say that against
the stammerings of the picturesque
and exotic, a popular, democratic
and modern culture must be op-
posed. : . :

- Negritude, finally, means just one

thing: that it is always easier to
sell :oneself to one’s conqueror than
to invent one’s own instruments of
liberation.. But our destiny is
something we ourselves must con-
tinue strengthening by our own
methods.

-the cultural herit:

It would be betrayal of oursgly
to create the opposite. The in
lectual youth at we Festival o
giers debated freely the po
and cultural future of the conti
they did not stand up against
or African values of -civilizati
They opposed the loss .of self
a simple conversion, a simple. dj
tion in the sphere of influence,
the universe and cultural ins
ments of the foreigner, would r
resenit; they stood up and
again stand up against any
that hides. behind the mantl
negritude ar of the Arabness w
consequences would‘amoun
dispossession in the world,
poverishment and. the annihil
of the civilizations of the w
It will be successful if it refus
be annexed to foreign he
and if it accepts as its respon:
ity, with progressive 1; S
of 1

masses exploited |
foreign bourgeois
dexository.

new ideology is necess
tentive to the interests of the:

of all peoples. But rde
effective and to contribute co
l{ to the evolution of the
they must first move towar
structing policies . in Afric
serve their culture and their:
of the world. In this sense;
Pan-African idea put fo
Algiers constitutes. a bas

Pan-Africanism has kn

tudes. But Africacanc

ing for a con
Perhaps even
dream of a people’s
that cuts off the traditior
Africanism of the elite.
beyond race and cultur
sumes them first of al
on which we must act in o
construct a humanism. ;




