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this Pillowbook has as main focus to reflect on the pedagogical and didactical component of the 
educational component of Essaying Art

First I decided to print everything

187 pages
printed at Kopijwinkel Amsterdam 
for 12 euros and 34 cents

I keep telling the students that arranging 
your research, text, images differently on the 
Research Catalogue might change the way 
they do and form the research. But, i am 
starting this process myself made me realize 
that I could not do this online, I need physical 
papers, to cut, to tear, to place and replace.

After the immense amount of papers, my worst urge was to arrange the papers, 
then wanted to photograph the assemblages. 
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What is my own pillow book? My own Zuihitsu? [RESEARCH p.] 
[EDUCATIONAL PROJECT: Course Manuel p. ] 

  

but…
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This is personal 

to follow where the brush leads

performative collages
at Café Chercher 
for Simulacrum 

pedagogical and didactic ability 



This reminded me of the performative collages that we used to make at Café Chercher for the 
student based art Magazine Simulacrum (http://simulacrum.nl). The first two MA students Artistic 
Research at the University of Amsterdam, that used Café Chercher as practice tutorial in 
2016/2017, one of the component options for the practice tutorial by documenting the event in line 
with the theme the even and helping to helping to make visual publications for the magazine once 
every 3 months.

Funny enough one current student knew Café Chercher from working at Simulacrum 

perhaps making collages is a good a good staring point, the first 
step into my pillow book and following where it leads 
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to follow where the brush leads 
[RESEARCH p., 

EDUCATIONAL PROJECT; Course manual 
EDUCATIONAL PROJECT, meeting #1 ]

performative collages
at Café Chercher 
for Simulacrum 



I know I could have read a lot more 
on pedagogy, but somehow, I kind of 
enjoyed the position of a novice, I felt 
liked that I did not know all the 
possible evaluation possibilities and 
start blanc. What I did read into, was 
the didactics, methodologies of 
artistic research and the educational 
field of artistic research, it surprised 
me that there is not a lot written on 
education, the theoretical discourse is 
focussed on research and third cycle 
education (PhD level) This research 
mainly focussed on MA Artistic 
Research in The Netherlands. Before 
this MA Education in Arts, I had no 
experience in education, except for 
Café Chercher. 

In my mind, this quote said 
novice, not naiveté, but, 
as I realize more often, dyslexia 
is unfortunately not a hoax. 
 

(Adorno 1958 [PILLOWBOOK p. 7]

When teaching at Ijburg for four months  (http://www.ijburgcollege.nl) in 2016,
 I got the comment that my vocabulary was to advanced for the students, 

my intern-supervisor asked me why I didn't write down the difficult words on the school board, 
after my confession that I was afraid to write anything down without spelling check she replied; 

"dare to be vulnerable, let the students check your spelling and grammar for you” Kim Driessen

 
perhaps, I will have the guts to not let this text be edited?

at least I’ll have the digital confidence of spelling correct, but that is a safety net with big holes

now, I do understand the insecurity that the students feel when asked to incorporate their own 
voice and to think freely about form, to question, doubt and speculate there is pressure to 
succeed,to pass and comply with institutional demands in an educational system 
in the end you do get grade, it takes guts to try new the
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pedagogical and didactic ability 

First thing to say, is that 
I am a novice, let’s hope my 
(..) gives me guidance 
in navigating the complexity 
of pedagogy 



My first encounter with the essay form  was 
definitely not literature, but film; namely 
because of “Sans Soleil” by Chris Marker. 
Coming from performance art, it wasn't 
necessarily the media of film
 that attracted me, but the mode of the film; 
the process; the edits; the personal, the 
objective; the research, it intrigued me. 
Even so much that I decided to apply for 
the research MA Artistic Research at the 
University of Amsterdam (2014/2016) with a 
proposal for researching the the essay as 
performative, and perhaps performance 
could be essayisitc. My thesis had one 
chapter on; essayistic science in relation to 
Artistic Research, which was the theoretical 
point of departure for my educational MA at 
the Piet Zwart Institute Rotterdam 

(2016/2018). In first place, researching the 
essay, was artistically motivated 

MA Thesis: 
PER-FORM, the performative essay and the essayistic performance 
https://www.researchcatalogue.net/view/270728/270729)
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 Were does my interest in the essay come from? 



I wrote a brief bio 
for the academic 
journal Ticontre

about my 
fascination for the 

essay from

my theoretical inserts in the essay was sparked by Adorno’s text The Essay as Form from 1958
[RESEARCH p. ; EDUCATIONAL PROJECT, Four Themes, p. ; RESEARCH, Mindmap], in 
searching for theoretical background of the essay form, Adorno immediately stood out for me, 
because I was already interested in his negative Dialectics. 

I was not the essay as textual, as literature —it could hardly be, because writing is 
not my best practice— but it was its mode, its unmedodological method, that 

fascinated me. The way of thinking, of approaching an 

I have been reading 
this single paper by 
Adorno for so long, 
the quotes are 
almost my own 
thoughts. I marked 
sentence after 
sentence, with each 
reading, marking 
word, another part, 
till almost everyone 
was marked. 

This was the first academic paper that I read and I still have this paper.

Perhaps, I will never stop re-marking, re-interpreting and re-reading it

it has been the red, black and blue line throughout my educational path 
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I went from my BA straight to my MA and then another MA, this was not a career driven move, nor 
out of pure ambition, but rather, motivation driven though a compensation urge. 

the main the education motivation was the experienced dichotomy of art and science in the MA 
Artistic Research at the University of Amsterdam (2014/16), this was straight after my BA 
graduation form the HKU art academy in Utrecht (2010/14), for my MA I had the choice between a 
research university (UvA) and a university of applied science (MAR KBK: Master Artistic Research 
at the Royal Academy in the Hague), The first was much more scientific, the second more artistic. 
The gap was big, but I did not want to go for the easier choice, so I choose the UvA. I think I would 
have experienced a similar dichotomy at the MAR. In a Dutch context, there seems to be an 
institutional separation on MA level, therefore my question, can the re be an intertwinement of the 
two approaches? 
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This is personal 
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hybrid space? 

history of Café Chercher

“café (“…”) tutorial”

practically unfinished?

VOX-POP



we are now running the fourth season 
Café Chercher [CAFE CHERCHER and 

www.café chercher.org]
I started the platform together with my co-student 
Edgar because we were missing peer-exchange 

and practical input in our master.
Chercher comes from “research" 
and phonetically rimes with Sher

 and “café" because we wanted to give the event 
an informal character, so participants would feel 

less pressure and more comfortable with sharing 
their unfinished works and projects,

the attendees would feel comfortable to engage 
and share their questions and suggestions 

In the curriculum of the MA Artistic Research at the University of Amsterdam, we had to 
choose one 6ECTS Practice Tutorial each year. This Tutorial could be an internship, a 
course at a University for Applied science or you could propose one.
We proposed Café Chercher. We run the cafe as tutorial for two seasons with Sher 
(2014/15 and 2015/16) then Edgar left the country, I found three alumni who offered to 
continue (2016), then two students of the MA Artistic Research (2016/17) and finally, 
I now run it with artist Dalida Georgiou-Achmet and the students of the MA Artistic 
Research participate (2017/18). 
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history of Café Chercher
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line-up

alumni and students have always 
been involved with Café Chercher 



We always tried to have a mix 
of disciplines and  institutes, 
given the analyses of the first 
three seasons, this worked out 
well. Only the disciplines dance 
and design are (still) under 
represented.

in the course of this master, I 
decided to add a mix of 
educational cycles.

I did not include as much BA students as I 
would have liked, both of the BA students 
of the past season and this season, got 
referred to by teachers that had 
participated at Café Chercher. Perhaps I 
should think how to reach them better. 

The amount of professors (3) and 
teachers or better; lectors (2), that 
participated got a lot higher, for 0 to 5. 
I think it’s important for the students and 
for the event, to have a mix of educational 
cycles, we’ve seen great exchanges, 
questions, comments and suggestions.

We always had a mix of MA students and MA alumni as 
part of the team, and currently a BA graduate in art as 

core team-member. But, it's surprisingly difficult to keep 
alumni attached to the community of Artstic Research 
throughout the years, this was one of our initial goals 

and objectives.

the biggest compliment I ever got, was for BA student 
watching their professor present and they thought it was 
understandable, exciting and interesting. The teacher on 

the other hand (currently doing a MA Artistic Research) 
said; presenting her art and research in a hybrid form, 

was challenging, and finding form, really gave her night 
in how to see text as artistic,

�12

alumni and students have always 
been involved with Café Chercher 

analyses 



the first season 
was hosted at Steim (http://steim.org), 
the second was nomadic, 
the third and fourth season was 
at VOX-POP (http://www.voxpop.uva.nl).

VOX-POP Creative Space, 
a public pop-up event space run by 
the University of Amsterdam Humanities Faculty, it is 
located in the previous Student Service Center and is 
now in-between destination plans. They host expositions 
and events form a variety of institutes, curators and artistic.

the downside of this space is that is is an institutional 
space, on the other hand, it’s also a public space, which 
makes it a hyped between a formal and informal 
educational environment 

Credits: Since the beginning we were supported through Sher by Rietveld Making Things Public.
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hybrid space? 

VOX-POP



But, what makes it a truly hybrid space, is that for the second practice tutorial, I decided to 
make it an official tutorial
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"Practice Tutorial”

to create a safe environment to guard and to 
watch over the practice [artistic] process.

 

 

 

Wildcard 



The space of a tutorial in combination with a cafe, already sounds hybrid, with literally as at Café 
Chercher. It provides an informal atmosphere. 

As the field of artistic research [RESEARCH p.] the students, 
also have a variety of educational backgrounds, levels, 
and a variety of disciplines and combination/hybrid of 
disciplines. 

Not only are the spaces of the tutorial 
hybrid spaces, but the tutorial participles 
is also a mix different disciplines, and 
researchtopics. Despite this vast 
variety the tutorial components 
were useful for most of the 
students 

/ with Rijksacademy graduate in film
/ with Rietveld graduate in installation
/ with Rietvelt graduate in fabric design
/ with University of Amsterdam graduate in art history
/ with Rijksacademy graduate in painting and photography
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“café (“…”) tutorial”

hybrid space? 

First tutorial was formulated in 
retrospect after two students asked me 

if they could do Café Chercher as a 
practice tutorial. The formulation was 

short and only consisted of Café 
Chercher team meetings and 4 artistic 
contributions to Café Chercher, these 
contributions could be; performance, 

presentation, video Clipping, or 
Simulacrum visual publication.



 

the first name was 
Café Chercher; 
"don’t look further, 
look closer” 

then just: 
"Café Chercher" 

and I ended up 
naming it: 
“essaying art"

Then I changed a lot; 
first of all by adding meetings, by adding the Research Catalogue
Pillowbook, and by introducing guest teachers, and evaluation crteria

I had to give a mark at the end, with the 2016/17 students I did not want to mark, so I worked with 
a good pass, pass, near pass, fail, system. But eventually I still had to give them a grade number. 

So, this felt a bit useless. As the tutorial is focussed on their process, I did not want to give them an 
end-assignment. But how to grade a process? First step I made, was to work with a build-up in 

percentages, rather then a figure at the end. The end percentage is 100%, 

I decided each component (presence, prepare, participate, and creative —creative in form content 
relation) represented an equal part of the total percentage (20% total is 5% for each component 

etcetera) most heavily loaded components were Artistic contribution (4 times 20% each) then 
the Pillowbook (4 times 10% each)  and the meeting and events (16 times 2,5% each)  

Documenting screenshots of their Pillobook workspaces, and video documenting their artistic 
contributions [DART18 ], in combination with reflecting on the previous ones and speculating on 

the next ones, did give a complete insight into the process both for the evaluation as for the 
students  
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Proposal for 
Jeroen 
Boomgaard 
June 2017



The first version of the practice tutorial, the two 
students were part of the Cafe Chercher 
team, and so, they participated in the 
discussions and suggested changes and 
adaptations.  

have had many discussions in the 
team, should we call it 
unfinished? should we call it 
research in process? 
research in Progress? n 
the practice side
should we allow 
powerpoints?

I noticed that 
sometimes, this 
questioning of the format 
and incorporating change 
could give unease. It definitely 
was the cause of the first alumni 
leaving Café Chercher, they wanted to 
make it into a fixed and curated format, I 
disagreed. I thought, and still think that a 
flexible format is crucial, a format that has a sound 
foundation with clear pillars, but that also questions 
itself; its relevance, its structure, and incorporates 
suggestions and critiques. 

For the current students (2017/18), I decided to run the 
event with Dalida and let the students focus on their 
artistic contributions.  

Dalida came up with a great suggestion; to question café chercher in a café chercher. 
This was at Café Chercher #4.3 [EDUCATIONAL PROJECT: #3 On the unfinished]

(weblink https://www.researchcatalogue.net/view/396049/396104) 
the event was before the students contributed in public and parallel with the theme 

“unfinished/doubt”. 

We handed out cardboard  cards to the attendee that could be used by the attendees to 
participate. So, unfinished is finding a form to share the current state of the research and work. it is 

a practical tool to speculate on next steps, to experiment with thought, to be critical towards what 
you have done.
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practically unfinished?



I based the new format on the initial 
hypothesis, on the RESEARCH, and on the 
feedback from the two students of 2016/2017.

One of the main choices was to span the 
tutorial over all the semesters of the year. 
Second was to have full day meetings that 
focussed on their own artistic research once 
a month, next to the Café Chercher evenings 

I decided to focus on the process, and 
included this in the process evaluation criteria 
[EDUCATIONAL PROJECT; process 
evaluation criteria]

A big change is also having guest teachers

All in all formulating the tutorial was mix of 
previous (personal and student) experience, 
feedback and theoretical knowledge. 

�18

Initial hypothesis based on the fragment from my MA Artistic Research:  

Format

 

 

 



I structured the meetings and events as following; 

The tutorial is divided into two phases: 

PHASE 1: introduction and context
#1 introduction of the course, 
#2 introduction on artistic research 
#3 introduction to the research of the 
students 

PHASE 2: applying and sharing
#4, #5, #6, #7

 

Schedule (with hyperlinks): 
Month 1 introduction   Café Chercher #4.1 with NICA presentation Essaying art  by Emily Huurdeman   
Month 2 on artistic Research  Café Chercher #4.2 with ARIAS Artistic Research info night  
Month 3 on the unfinished  Café Chercher #4.3 and Meeting #3 with student research presentations 
Month 4 on experimenting   Café Chercher #4.4 with students and meeting # 4 guest teacher Oscar Santillan  
Month 5 on the critical   Café Chercher #4.5 with s and meeting # 5 Guest teacher Christina Della Giustina   
Month 6 on the speculative  Café Chercher #4.6 with student and meeting # 6 Guest teacher Amy Pickles 
Month 7 wild card  Café Chercher #4.7 with student and meeting # 7 with Alice Ladenburg 
Month 8 reflection and evaluation Café Chercher #4.8 with NECS/CCVA   
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PHASE 1:
I think that by letting the students be present at three cafe chercher’s without having the pressure 
to present, provided a good feel of what was expected , and showed them that on all levels of 
research there are questions. 

the parallel meetings I focussed on explaining the tutorial [meeting #1] and giving them a context of 
what artistic research is and most of all; could be for them [meeting #2 link]. I let them choose a 
JAR [Journal of Artistic Research] article of they're choosing, then presented the different 
perspectives, and then compare the perspectives to the article and the Café Chercher 
contributions so far [http://cafechercher.org/archive/] The asked for a best practice example of 
artistic research, but I refused, they have to choose their own best practices and depart from there. 

at the SAR conference [ARTISTIC COMPONENT, there was  a meeting by the editorial team 
of JAR, They are currently stimulating more creative use of the Research Catalogue 

workspace; one think they mentioned, what I found interesting is; we don’t do best 
practices, that would give people something to look up to or use as example and will 

limit the potential of what the space and new perspective have to offer {sic} 

#1 introduced myself and showed my MA thesis online [] I told them that this thesis, in my opinion, 
had theory and practice as a dichotomy. Therefor, this tutorial was also a way for myself to find out 
is there could be a hybrid form of theory and practice. I also invited them to an NICA/ASCA  
meeting [RESEARCH, Mindmap] where I explain the theoretical background of the tutorial.

I wanted to make all 
the theory more visual, 
and translate cones 
like formation and 
theoretical 
underpinnings by 
looking at the different 
meanings of those 
words.  

[EDUATIONAL 
PROJECT, #1, Power 
Point]
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#2 I introduced them to the field of artistic 
research [EDUCATIONAL PROJECT, #2, 
Power Point], and invited them to the NICA 
meeting

#3 I introduced them to the theme of unfinished, and the importance of doubting and questioning 
by making a video clipping [EDUCATIONAL PROJECT #3, On doubt and questions] we also had 
the Café Chercher contribution on Café Chercher [PILLOWBOOK p. 17; EDUCATIONAL 
PROJECT online, meeting #3]. I asked the student to share their own nouns and question of theuir 
research in a Pillowbook entry. I also asked them to watch Robin Deacons essayistic lecture 
performance [Robin Deacon, White Balance https://www.youtube.com/watch?v=-g7WEcaogsQ]
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PHASE 2: in this face the students had to apply the theory and concept of the tutorial, and share 
their own artistic research process. This was the phase that most changes* occurred. 

I ended up making a lot of changes and adaptations to the format [PILLOWBOOK p.11] during the 
tutorial period. Most parts of schedules [EDUCATIONAL PROJECT, Course Manuel] stayed the 
same, The changes were mainly due to the overall workload (1;), the theoretical (2;) workload 
and the level (3;) of the tutorial’s and requirements. But these I also changed locations (4;), both 
after deliberations with the students and my own observations. 

I recognized that 
1; the overall workload was extremely high, not just of the whole master but also of the practice 
tutorial; theoretically the number of hours represented the hours for 6 ECTS, but in reality it didn’t.

 2; The theoretical workload and level was to high. And, being a practice tutorial, I decided to 
focus on practice, and practical examples instead of theoretical ones. For instance, I kept the 
Lecture by Agamben 'On the Contemporary', I kept my video clippings [http://egahuurdeman.nl/
category/clipping] as theoretical component, and I added; Robin Deacon [PILLOWBOOK p.21], F-
For fake and focussed on presenting their artistic own practice and Pillowbook in the afternoon. I 
also completely underestimated how much time those sections would take. In Café Chercher we 
kept time, but the meetings were the place to elaborate. 

3; The level of required for individual formulations of the four themes was to advanced for first-year 
master students in a research university context. Making the level manageable for the the tutorial, 
meant; cutting the court themes, readings and formulations. They still had to present four stages of 
their Pillowbook, but now the aim was more the archive their research process and focus on the 
relation between the content and the form, Form being the arrangement of the content and the type 
of content (film, voice recording, text, etcetera) and the style that the content is placed in (diary … 
EDUCATIONAL PROJECT, Course Manuel p,] and the format the content is placed in. 

4; Locations for the meeting were not working out as I expected. I decided to try out different 
locations, in the end, everything came together in the Wild Card meeting. 

* Change, incorporating feedback, all sounds very nice, but usually you change things when something goes 
wrong. I was transparent from the first meeting onward to the students; this is a pilot and input is welcome. 

As this was my first full educational project that I was solely responsible for; I could do two things, do what I 
planned, or adept along the way; first version has the danger of missing the point an overstepping learning 

outcomes, the second has the danger of instability and vagueness and insecurity for the students. 
[PILLOWBOOK p.] This was one of the reasons for having the Tutorial online, I could make changes and 

have one place where they could track and check the changes. Another reason, is that it’s on the same 
platform as their Pillowbook, and last reason is for archival reasons (including presentations by guest 

teachers, and Café Cherher contributions 
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Actually, perhaps I incorporated the same ethos in the practice tutorial as I did in Café Chercher 
[PILLOWBOOK p.. I wrote and structured a full and a solid tutorial. But, I ended up essaying it as 
time went on; cutting, editing, changing, my supervisor said; perhaps your way of teaching is 
essayistic. I aimed to have a feedback and evaluation session at the end of the practice tutorial, 
but I ended up having smaller ore bigger feedback sessions almost every meeting; experimenting, 
critically reflecting, and speculating, taking the tutorial as an inherently ever-changing format, 
adapting to new and current influences.

During the second to last meeting, two students proposed to talk about the future of the practice 
tutorial and being part of the Café Chercher team, they felt that the tutorial has been valuable and 
they wanted it to continue the following year [with the EDUCATIONAL PROJECT, Four themes; 
formulations and readings]. Although chances where slim that I could continue either next year, for 
me, formulating a two-year version of the practice tutorial with students was the best outcome I 
could have imagined. I thing negotiation, discussion are very important, if critique or suggestions 
add to the concept and and aims of the tutorial, I will definitely incorporate them. By taking the 
students and their needs seriously, provides active participation and a chance to reflect on you own 
didactics. It also stimulated the students to be critical, enaged, and argument their standoint. One 
of the most important aspects in this process, is that we can disagree this should not hold you back 
from sharing your own perspective. Although, I do make the end decisions.

As the RESEARCH indicates, a collective of individual perspectives 
might be how the essay and artistic research could be defined

Pedagogically I do thing it’s impotent to take responsibility of the decisions for change. This all 
means rejecting suggestions and upholding students to their responsibilities and the course 
requirements. It is a leveled relation, but I am responsible for the students trajectory in the tutorial. 
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* all feedback can be used, exchanged or ignored



The four themes are based on the RESEARCH, and explained in the EDUCATIONAL PROJECT,
Four Themes, p.1]  This was the first think that I cut out, after the first meeting of 2018; the meeting 
on Experimenting [link: ] They had to make a pillowbook entry, and show artistic process. In the 
feedback meeting that I had with two students, they agreed that is was a good decision to cut them 
and my conclusion was, that the four themes, the formulations and searching for the he theoretical 
readings, that this part might be petter suited in the second year. You first have to know and be 
comfortable with the basics before being able to apply them. By removing the four themes and 
formulations, and keeping the pillow book entries, they were able to get acquainted with the 
workspace and the field of artistic research 

I did keep the guest teachers related to the four themes. 

�24

  Four themes 

 



student’s artistic contribution in meeting # 4 
and private Pillowbook 

The relations between the artistic contributions in 
the meetings and performative essaying at Café 

Chercher, the online essaying in the Pillowbook and 
especially the development, were really interesting 

student’s public exposition and public Pillowbook 

*I asked the student for permission to use the pictures 
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For this students, the performative and digital space worked out well, there is a true intertwinement 
of the research and artistic. She thought about the relations between the different segments. For 
the student below, both spaces were challenging and effective. 

The Pillowbook however did not work as good for each student, for the two mentioned above it 
worked out better then expected (they even use it in expositions) but three students were 
struggling,

Two with the technical skills 

I did give and introduction [EDUCATIONAL PROJECT, Research Catalogu Workspace Manuel] 
that described the basics of applying for the Research Catalogue and privacy settings

but, an update changed the whole layout of the workspace in the middle of the course. 

Oone was struggling with finding a form for the online format. I did allow students to physically 
make a pillowbook, record, or film content and play it online afterwards {EDUCATIONAL 
PROJECT, Course manuel p.3], but this didn't really catch on.

What I am doing is the same, but also quite double, staring by printing, then putting it in A4 
paper in Pages, after I’ll have to transfer it to Word, then to PDF and hand it in according to 

the guidelines. Only after this I can arrange the content freely in the Research Catalogue.

As the students say, there is indeed a gap between the artistic requirements and the 
institutional requirements. Can you asses a webpage? Can you hand it in? Can you 
academically asses an artistic form?
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Artistic contributions at Café Chercher were a big success

All the students form both 
tutorial years, agued that Café 
Chercher was an important part 
in their research and navigation 
of the artistic research field. And 
form both years, they 
unanimously said that the 
practice tutorial and Café 
Chercher should be a structural 
part of the MA. 

one student went out her comfort zone of presenting paintings and research on Goethe; 
and introduced a live experiment by letting the audience observe a flower and write about it, 

and then contrasting these with an observation by Goethe, 
in order to gain data and let attendees experience how Goethe perceived flowers 

in relation to how she pains the flowers. 

One student with an an academic background, started performing and doing workshops.  
She showed a lot of progress in her artistic practice during the meetings

for het the meetings were specifically impound because of peer-feedback

Another student who was both comfortable with work exposition and academic research, 
felt that it gave her space to merge the two and to experiment with the format 

The students felt that the Café provided an environment where they felt comfortable and 
challenged at the same time, the feedback and experiences where helpful for their research

�27



Changing the spaces: 

It surprised me that the space was so important, both for the artistic contributions as fro the 
reflections of Café Chercher, and the guest teachers. 

First Guest teacher in meeting #4 and artistic contribution were in a university classroom setting:

Oscar Santillan: 
performance and artifacts, mythology and archeology 
MFA VCU Sculpture (US), Jan van Eyck (NL)

It was great for the students to have a practical and artistic example of an artistic researcher 
[EDUCATIONAL PROJECT, on experimenting link: ] but, a power point presentation, 

artistic contribution; not a great succes, they had to pack their work, roll it up, bring it and place it 
on the tables, I realized, that asking for a more challenging contribution challenging to say the 
least.
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Then for meeting #5 on the critical I decided to change setting for two parts of the day; 
the Café Chercher reflections and next presentations and the guest teacher.

Christina Della Giustina:
performance, music, dendrology 
Language philosophy (CH); Jan van Eyck (NL); PhD Artistic Research candidate at Slade (UK)

Spaces got more 
informal and engaging

the meeting in the café 
with a cup of coffee 
talking about Café 
Chercher was a 
success. 

Meeting the guest 
teacher in the studio an 
even bigger success 

updates in the university 
classroom, was great

perhaps changing 
settings can also be 
productive 
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meeting #6 on the speculative took place in their shared studio at the Sandberg Institute, 
bothe the Café CHercher reflections, as the guest teacher and the artistic contributions took 
place on the location. There was a student initiated cantina for the breaks. 

Guest teacher Amy Pickes: Fine Art, performative texts and community projects
current co-student MA Education in Arts

The way Amy deals with text and research in a performative and participatory manner, was very 
insightful for the students. It was a great atmosphere for all the parts of the day. 

 

Meeting #8
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I thought this would be the fun-day that didn't count in the educational research, but it 
ended up being the ‘case study’ meeting. We started in de BG2 building of the Uva, 
Because of the weather we quickly moved to the cafe, with some very productive 
elections on the last event en interesting proposals for the next one. 

Then moved to VOX-POP. At VOX-POP there was an exposition and we got a short 
tour. Guest Teacher Alice Ladenburg's lecture was on data collection and ‘left over 
data’ a very interesting an relevant lecture for the students 

The last part was visiting WAAG Society, only one student had heard of it, WAAG is a 
tec-art platform that provides educational projects, workshops workspace Lab’s. There 
is a fab-lab, a bio-lab, etcetera. We got a tour though the building, the students were 
very enthusiastic about the whole day, if was both relevant, as informative, and diverse.

* when seeing a fill wall of tagged plastic 
boxes like “peanut putter project” she enthusiastically: thais should e the artistic researchers  

bookshelf! And after visiting the FabLab (fabric lab) the remarked surprisingly; 
why haven't introduced to this place before? 

PART 3
visiting WAAG Society 

labs 

PART 1

Reflections in 
café de Jaren

PART 2

Exposition tour and
Guest 
teacher 
at VOX-POP



when your Pages crashes, you loose all the evaluation so far 

let’s re-evaluate the evaluation criteria
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include: evaluations criteria 

include: rapport; conclussions;

reflections and evaluations



The evaluation criteria were actually very representative for the end grades, of course I did thing 
the system through theoretically, but I had no idea if it would actually work. I will change the 
description if the ‘creative’ component to form-content creation. 

The two grades with a 6.5 and 7.5 were from two students who lost a parent, it was quite difficult to 
deal with absences in the schedule, you can't delete presence form the system and re-devide the 
100%, that relates into unequal grading with the other students. In the end I decided to keep it like 
this, especially because process and presence were important. But I will offer them an extra 
assignment to upgrade by 1 point. One of the two students was especially motivated to do the 
course
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Artist researcher ?

Clippings 

essayistic 
performance 



In the first couple of years of Café Chercher I 
used to make video clippings
 http://egahuurdeman.nl/category/clipping
These clipping reflected the theme(s) of the 
eventing, this one is at the Rietveld HotShop 

I decided to do the same 
for the theme meetings 
with the students, to share 
my formulations in the 
form of video. 

Clipping in meeting #3: https://www.researchcatalogue.net/view/396049/396104

Earlier clipping on the educational project at Saloun Prague: 
Documentation : http://egahuurdeman.nl/2017/re-composition-saloun-prague   
Reflection : http://egahuurdeman.nl/2017/frame-of-the-beholder           

When investigating my own artistic research strategies and artistic forms, 
and essaying them I discovered that I use etymology a lot to equivocate 
words and their definition. I also used the clippings as ways to formulate 
thought, and in exhibitions I use the placement and layout of multiple 
screens with video performances. I decided to play with these elements 
for the Lecture performance 

[ARTISTIC CONTRIBUTION, SAR18]

in my MA at the UvA I found an exemplary lecture performance, I also included it in the homework 
for the students:

Robin Deacon ‘White Balance’ link: https://www.youtube.com/watch?v=-g7WEcaogsQ
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Artist researcher ?

Clippings 



LECTURE PERFORMANCE
 
besides the artistic element, I also looked at the essayistic mode and the format of the Zuihitsu. 

essay: 
“thoughts in series upon series of thoughts, feelings, desires, 
actions and reactions”. (…) sentences consist of "anecdotes, 
quotes, thoughts, emotions and observations.“ 

[EDUCATIONAL PROJECT Pillowbook 
ARTISTIC CONTRIBUTION SAR18 06:10 min]

Zuihitsu 
‘series of loosely connected essays and anecdotes, as well as 
disconnected sentences, fragments, ideas, word pictures, 
poems, lists, and snatches of conversations’. 

[RESEARCH and ARTISTIC CONTRIBUTION SAR 15:16min]

lists; scribbles; dreams; quotes; etcetera 
[EDUCATIONAL PROJECT, Course Manuel and EDUCATIONAL 
PROJECT, Class meeting #1 Power point)

everything bold I used in the performances, literally as a checklist, 
everything Italic I have used so far in the Pillowbook

I took Robin Deacons act of putting a piece of withe paper in front 
of the camera as point of departure, then connected it to my 
personal need for white balance calculation on camera’s and 
videocamera’s and run off with it in many different directions. 

with the second lecture performance I included feedback from the 
public and made addaptation, specifically old Kodec film and dark 
colors.

Feedback at DART18 

SAR18 9th Conference by the Society of Artistic research in Plymouth (UK) by the title; ‘Artistic 
Research Will Eat itself” in april 2018 [http://sarconference2018.org; ARTISTIC CONTRIBUTION, 
SAR18 
[ARTISITC CONTRIBUTION Script and link: http://egahuurdeman.nl/2018/sar18-essaying-art]

DART18 Second biannual Symposium by the title: 'Teaching artistic research, curriculum and 
pedagogy’ May 2018, organized by Di:angewante, D’art (Austrian Center for Didactics of Art, 
Textile & Design) in Vienna (AT)
[ARTISTIC CONTRIBUTION, D'ART18 Script and link: http://egahuurdeman.nl/2018/dart18-
essaying-art]
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Artist researcher?

I just really enjoy doing research, it’s almost compulsive 
to dive not things. Although it takes me a lot of time and 
effort to formulate my findings textually, and academically 



I heard, in the introduction talk from the organizers of the D’ART conference Artistic research 
education, that they had one academic and one artist as double blind peer-feedback reviewers, 
and in the most cases, they did not agree and the proposals needed to be edited and re-reviewed. 
I came through in the first round, this was amazing, because the whole idea of the research and 
educational project is to intertwine the scientific and the artistic and be appealing to both, without 
making compromises on either. The same response I got from the audience at SAR, both 
academics and artistic found the performance understandable and appealing. This, I think were the 
biggest compliment for the whole project. A big contrast with the feedback I got from Ticontre, from 
the literary academic corner.

And, Fortunately I was able to incorporate feedback
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as you can read on [PILLOWBOOK p.] my first study was Commercial Management and Small 
Business, and I always had Management and Organization as elective cours in my Culture and Art 

profile. In hindsight, I can now see that is is still present. I think these real-life contexts provided 
pre-deadline deadlines, different contexts for critical feedback, places to experiment and new 

experience.  

Essaying art @ Ticontre, I learned a lot from the two feedback and comments on my research 
paper. I did not get through to the last round, but I was able hand in the articles for the proceedings 
of SAR18.

I was honored to be able to share my artistic component SAR18 and DART18: they gave met the 
same opportunity as the students sharing their artistic research projects at Café Chercher. 
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2015-2018 Café Chercher @VOX-POP, organizational experience and skills
2017 Café Chercher @ ARIAS, new context and experience
2017 Café Chercher @WDKA Research Station Rotterdam, new context and experience
2018 Café Chercher@ NECS, new context and experience
2017-2018 Essaying art @ Ticontre, writing research article for peer-review journal
2017 Essaying art @ ASCA, presenting mind map of the research 
2018 Essaying art @ SAR18, artistic contribution
2018 Essaying art @ D’ART18, artistic contribution and educational project 



I knew that my theoretical RESEARCH, theoretically made sense and apparently had relevance 
given the presentation platforms (Ticontre, ASCA, SAR18). But, to also get external confirmation of 
the educational relevance was even more surprising. I gave a presentation about the 
EDUCATIONAL PROJECT, Process evaluation criteria, for the coordinators at Fontys Tilburg. And I 
presented my project in the form of a lecture performance at DART18, the subject of the 
Symposium was exactly my field. I got great feedbakc. But the nest and most stimulating feedback 
I got from the students, In the end it matters most that the research has an effect in reality. Even 
though there were a lot of changes, I am glad I utilized the possibility to incorporate feedback. 

I don't think incorporating feedback and critique is a sign of weakness, the exact opposite, 
continuously questioning your research from, and allowing perspectives from many different 
perspectives, actually strengthens you research and concept, it test it. And since essaying is a way 
of continuously testing, changing, adapting, experimenting, speculating, it fits. I think I will keep on 
incorporating feedback, in the end we can disagree, I can ignore, but at least 

For the EDUCATIONAL PROJECT and ARTISTIC CONTRIBUTION, the end I learned most from 

feedback of the students
on all fronts

feedback from the university MA Artistic Research
dealing with the dichotomy of art and science from the science perspective

 
the feedback of my supervisors 
evaluation 

I took a big risk by choosing to surround myself with feedback from completely different sides;
one supervisor who’s  specialized in my most unexperienced sided; didactics and pedagogy

one university based supervisor specialized in literature
one artistic research supervisor from the art practice side 

the feedback on artistic contribution
sar 

dart

academic feedback
ASCA 

Ticontre
D'art 

And  

I learned unexpectedly much, through undertaking the same process as the students, with making 
my own artistic contribution as performance lecture, by making different versions of the 
performance lecture, and by making my own pillowbook. By going through the process myself, I 
recognized feedback from te students, and experienced first had how this unmethodological 
method could work for me.  

So..
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What is my own pillow book? My own Zuihitsu?



It was literally a Pillowbook to me, but a pillow without sleep, I wrote in the night-time, in bed 
leaning on my Pillow, or now, 2.23 AM, sitting in a wooden chair, legs on a wooden table, with 
a way to uncomfortable pillow underneath me. In the past, when I wasn't living together with 
someone, I used to put my laptop on the pillow next to me and immedialty start writing when I 
woke up.

I took the paper as point of departure, printing all the material, then arranging, making 
collages, I took the photographs of the collages as guideline, inserting them into the 
document, then adding the themes and tags as covers of a new chapter. I took the theme 
texts as paragraphs in the chapters, not in linear order. I did change some pages around for 
narrative reasons, but, changing pages somehow made it more unclear and messy to me, so 
I stopped doing it.

I literally tried to follow where the Zuihitsu would lead me to, this makes the process 
extremely linear, and the content, extremely non-linear.

But by referring to the other components of the thesis as footnotes, I hope to have provided a 
links between the elements, to create a configuration of elements (Adorno, 1958).

 This configuration, 
results in a  

constellation, 
like stars that form an  

imagined patters we 
shape and project.

can we see depth in 
stars? A constellation 
is drawing lines 
between distant 
element 
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Form-wise, I think I took a lot from Sher’s book (Last Year at Betty and Bob’s; a novelty) and also 
by talking to her, she stimulated me to, she called me; 'the nouveau vague of artistic research, this 
was extremely encouraging and stimulating. It made me think more freely about text and display. 

Form aslo plays a big part in the unity of elements in the whole thesis. 

I wanted all the pieces to stand on their own, without direct links or explanations, all these parts, 
the research, the educational project, the artistic part, should stand on their own like a 
constellation, to keep the links open for interpretation. This pillow book provides the links, the 
process and the reflections, it gives my personal perspectives on the links and motivations for all 
he separate parts, I could have continued page after pange, but focussed on the mail links and 
elements. Like I said in my EDUCATIONAL PROJECT to the students; (this can be theoretically, 
artistically, personally, politically, etcetera). it is usually an intertwinement of multiple, like artistic 
research is an intertwinement, for me an intertwinement of personal experience and educational 
experience, artistic motivation and theoretical fascination.  
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