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I herewith offer unto the discerning reader a small, yet varied, collection of several”
bl i T o compened ot fte, T icss, g i et
il and g, ave fevein diided o thve ditiet choptes: he diminative
doubles, the ornamental doubles, and the Galant variations. Jt is not my intention
to present a comprehensive treatise to serve as a model for all who may seek to engage
ix the vl art of el Gt o bl R, T bl e ot
oot colltion g rove e inspivtion to thos ol e el e devived

_joy from the creation .o/c;maments an%]ar{at{ons.

To ease the labour of working with such doubles, and to offer further benefit to those
who may deem this publication worthy of their attention, J have taken the (iberty
fincladisg theorginal melody o cach doutle accompanied hove posile £ s
bass figures, or by a second melodic voice. May this vork, i all its simplicity,

gi:zhg céégﬁ to aﬁme overs OJ[ music, w&c[, muc[ [[e nature z’tseﬂA %)‘f[ agc;un/
n en%ﬁs céxnges anaﬁjan’at{ons.

W’t[ t[e utmost mocésfy,
ﬂneééz ‘:Drozcgvd




Editorial comments

This is not a critical edition in any sense. If anything, this publication could be called a practical
edition as all the editorial changes are made to enable easy reading of the musical pieces
contained. The goal is to provide overall comfortable use of the sheet music in general. Before
enjoying the following compositions, let me summarize my editorial decisions made in this
edition.

General remarks:

All flute lines are written in a united way, in the G clef on the 2™ line.

The rhythmical notation is kept as in the sources, therefore a dot after a note does not always
mean prolonging the note of half of its value. Sometimes, it substitutes a tie of the value of
the following notes (e.g. a dot after the quarter note followed by three sixteenth notes has a
value of one sixteenth note).

Occasionally, slurs are added correspondingly with similar phrases within the same piece.
The beams of the same rhythmical motifs are unified within the same pieces.

Rare tenor clefs in the bass line are transcribed into the F clef on the 4th line.

All the trills in this edition are given by the sign [+], regardless of its original notation.

Where available, individual pieces are provided with their bass line, either taken from the
same source as the melody line or from another source of the piece (in that case, the source
is mentioned in the spreadsheet).

The figures of the bass line are mostly kept as written in the sources used, although they seem
not to describe the chords thoroughly (e.g. in Pour la bergere Lisette, Montéclair wrote only 6
for all various sorts of sixth chords and in Mon coeur soupire, he only wrote 5 figures
throughout the whole piece). The exceptions are the Menuet by G. F. Handel and M. Lambert’s
Il n’est point d’‘amour sans peine where the figures are revised and substituted by more
common figures used in other pieces of this collection.

Remarks for individual pieces:

Feuillages verds: | added a bass line taken from Ch. Ballard’s Brunetes et petits airs tendres to
the two melodic voices from M. Blavet’s Premiére Recueil de pieces. Consequently, the second
voice sometimes moves in parallel fifths or octaves with the bass line. Therefore, | recommend
performing the piece either with two melodic voices, or only with the upper voice
accompanied by the bass.



Tu ne dois pas, jeune Lisette: | added a bass line taken from Ch. Ballard’s Brunetes et petits airs
tendres to the two melodic voices from M. Blavet’s Premiére Recueil de pieces. In the Ballard’s
version, the piece is written as a trio of two independent voices and the bass. In Blavet’s
version, the melody of both voices is taken from Ballard’s collection only with some rhythmical
changes, therefore the figures of the bass line had to be occasionally adapted accordingly.

Lisette aim son berger: In the Montéclair’s collection Brunettes anciénes et modernes, the
second melodic line works simultaneously as the bass line, as suggested by the appearance of
bass figures and the two voices at the end of each part of the piece. Since this edition uses
only G clef on the 2™ line for all melodic voices, | decided to add an extra bass line to this
piece. Since its melody is identical to the second voice, | recommend performing the piece
either with two melodic voices or in the combination of the upper melodic voice with the
bass.

Ma bergere: The piece starts with four bars of the solo bass progression as is in the original. |
also added four bars of the bass progression before the repeat of the second part, as |
recorded it with my ensemble for the Marster research. Slurs are original and they correspond
with the lyrics in Lambert’s collection. Occasionally, accidentals were added to both the
melodic and the bass lines, which is an adaptation of the editor.

Pour la bergere Lisette: | kept the bass line of Montéclair.

Aimable solitude: | kept the bass line of Montéclair since the Ballard’s version is written in
triple meter.

Il n’est point d‘amour sens peine: Both voices are written in the octave, in which the flute plays
it, i.e. an octave higher than the vocal notation. The figures of the bass line were adjusted to
the writing style of other pieces and unnecessary symbols of major (x) and minor (b) chords
were omitted.

Quantz’s Minuetto with 5 doubles: The melody of the second ending of the first part of the
piece is the editorial interpretation.

Published 5" March 2025, Den Haag,

@Anezka Drozdova
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