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Introduktion « Introduction
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Dignity and Representation
KATARINA NITSCH

Tactical Poo
STACEY SACKS

Strategies of Translation
MICHELLE TERAN

Animated Ecology
LINA PERSSON

Diskussion « Discussion
GORAN DAHLBERG

Vernissage « Opening *
GALLERI MEJAN

Angel, Iwill never be like you
CARLA GARLASCHI
Performance

Dysfunctional Comedy
OLAV WESTPHALEN
Performance

Point of Views **
CRITICAL HABITATS

Marerialicy **
OMRADET FOR
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Wanting Difference
MODERNIST LEGACIES
AND CONSTRUCTIONS
OF WHITENESS

Re-(Sign) Architecture
PETER LANG
DANIEL UREY

Collect the (Un) Connected
& (Re) Connect

the Uncollected

PAULA URBANO

PIA LASKAR

DiVA Drop-In!
ANNAKARIN LINDBERG

Platsspecificiter och
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JAN MATSSON
GUNNAR OLSSON
SIGRID SANDSTROM

Oppet hus + Open House
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Onsdag « Wednesday

10.00 Worka Work
-11.30 KARIN HANSSON
ASA ANDERSSON-BROMS
SHIVA ANOUSHIRVANI
NILS CLAESSON
PER HASSELBERG
GEORGE KENTROS

13.00
~13.45

Vigra doda « Refuse to Kill
BJORN LARSSON
CARL JOHAN ERIKSON

14.00 Loving Others, Othering Love
~14.45 MARA LEE

15.00 Many Maids Make Much Noise
-16.00 OLIVIA PLENDER

16.10
-17.10

(Some) Legendary Lesbians
LOUISE BLAD
ANNA GIERTZ

17.20  Million/Mirror
-18.,50 MARYAM FANNI
ELOF HELLSTROM
SARAH KIM
MEIRA AHMEMULIC
MAHMOUD KESHAVARZ

EUGENE SUNDELIUS VON ROSEN

Quinceariera: You'll never
bathe in the same river twice
CARLA GARLASCHI
OLIVIA BERKOWICZ
Workshop

*
Mandag 1700 - 2100 Monday
Tisdag-Fredag 12.00 - 18.00 Tuesday-Friday
Lordag-Sondag 12.00 - 17.00 Saturday-Sunday
*H
Mandag 1700 - 2100 Monday
Tisdag-Fredag o08.00 - 1700 Tuesday-Friday
Lordag-Sondag moo - 1700 Saturday-Sunday
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9.30 Regist‘rering « Rc;gistmﬁon
-10.00

10.00 1ntroduktion « Introduction

-10.I§ CATHERINE MALABOU
PETER GESCHWIND
10.1§  of parancia and

~1ILI§ 5c5izofﬁrmia as Masks

CATHERINE MALABOU
II.30  Face value
-12.30 (the prosopa of Money)

PETER SZENDY

Lunchpaus

Lunch Break

Film: Rgffetfin‘g Memory
by KADER ATTIA
intro PETRA BAUER
NINA MONTMANN

13.30

-15.00

Kaffepaus
Coffee Break

IS.I5 1s Unmasﬁin‘g Possible?
-16.30 An Explorarion in

Collective Action
FRIDA SANDSTROM
FRANCESCA LEONARDI
FIONA RAFFERTY
MOURAD KOURI
ANDREAS HIROUI LARSSON
PATRICIA SEQUEIRA BRAZ
MARIA HOGBACKE
MICHELE MASUCCI
MELISSA Mc EVILLY

16.30 qemmmm iskussion
-17.30 General discussion
Moderatorer « Moderators:
ANDREW BEVAN
ISABELL DAHMS

The conference is free and open to the public but requires pre-registration to:

m{g « Friday

9.30 Regist‘rering « Rc;gistmﬁon
-10.00

10.00 ¢The White Mash:
-11.00 Light and Shadow in Fanon
HOWARD CAYGILL

1.OO  Lévi-Strauss and the
-12.00 Anfﬁrofa[oﬁy of Masks:
From the split representation
to mythological
transformations
FREDERIC KECK

Lunchpaus

Lunch Break

13.00 From circus to Crime
-15.00 ERIK BULLOT

Kaffepaus
Coffee Break
15.30 Kim'ng Strangers and
-16.30 C5rm‘gmg Face

WURA-NATASHA OGUN]JI

emensam diskussion
General discussion
Moderatorer « Moderators:
ANDREW BEVAN
ISABELL DAHMS

16.30

-17.30

Quinceariera:

You'll never bathe in the
same river twice

CARLA GARLASCHI
OLIVIA BERKOWICZ
TALISTO

Parcy

17.30

-24.00

Research Coordinator, Asa Andersson, asa.andersson@kkh.se

Lordag » Saturday

I1.OO  Ist Year Exhibition
-17.00 1ST YEAR STUDENTS

a, II.OO Point of Views
~ —-17.00 CRITICAL HABITATS

12.00 Usstillning « Exhibition
-17.00 GALLERI MEJAN

Sondag « Sunday

I1.0O  Ist Year Exhibition
-17.00 IST YEAR STUDENTS

. I1.OO Point of Views
4 -17.00 CRITICAL HABITATS

12.00 Utstillning « Exhibition
-17.00 GALLERI MEJAN




[ hostas kom det glidjande beskedet att Vetenskapsradet beviljar stod for tre tredriga
projekt med Kungl. Konsthégskolan som hemvist. For en liten forskningsmiljé som
var ar det ett rejalt tillskott och en stor uppmuntran. Diremot 4r det inget bety-
gande av Kungl. Konsthogskolans modell for konstnirlig forskning. I alla fall inte
om det skulle avse en programmatisk idé om vad konstnarlig forskning ska vara. En
sddan idé har inte KKH. Rittare sagt lever vi i vertygelsen att forskningens grund
maste vara den konstnarliga praktiken, inte en definition eller en allmin metod.

Det kan ju verka sjalvklart att konstnirlig forskning borjar i vad en konstnar
gor och att forskningens fordjupande ér ett fordjupande gérande. I verkligheten
ar det langtifrén sjalvklart, och fortfarande ar det inte ovanligt att tidnka konst +
akademisk forskning = konstndrlig forskning och att konsten ska forankras i ndgon av
akademins modeller f6r kunskapsproduktion.

[ all sin enkelhet 4r den ekvationen férradisk. Framfor allt eftersom den
inte tar hinsyn till hur samtidskonsten till sin natur ar hybridisk, svimmar 6ver
alla breddar och beblandar sig med vad som helst annat. Som kunskapsfilt betrakeat
skapas samtidskonsten genom méten, interventioner, parasiteringar och kirleksaffarer
med andra discipliner, féreteelser och sammanhang. Och med denna extroverta
rorlighet dr den for mycket uzom sig sjdly for att kunna fangas av en tydlig definition
och forankras i en specifik kunskapsmodell.

Har brukar nagon inflika att det inte ar vart att tala om forskning om konst-
nérlig forskning saknar relation till vetenskapen och akademien. Men det ar inte
friga om det, relation saknas inte. Det ricker att tdnka pa vad den teknologiska
utvecklingen betyder for konstens metoder eller vad filosofi ar for dess sjalvreflektion
och politiska stillningstaganden, eller for all del hur ofta filosofin och teknologin i
utvecklandet av sig sjilva dterkommer till en estetisk sensibilitet, for att férstd hur
omfattande relationen ar.

Poingen ir istéllet att en konstnirlig forskning som ar praktikbaserad, som
utgér fran vad konstnirer gor, ar odisciplinerad. Den inrittar sig inte som disciplin
och den disciplinerar inte sitt material i en definierande form. Den 6verger inte sin
osdkerhet och prévande attityd dven om den skulle producera kunskap. Den f6ljer
sina idéer och soker en gestaltning, men den stravar inte efter evidens i bemarkelsen
overensstimmelse och repeterbarhet.

In the autumn we received the good news that the Swedish Research Council will

provide funding for three three-year projects hosted by the Royal Institute of Art.

For a small research environment like ours, this is a generous contribution and

also very encouraging. However, this is not an approval of the Royal Institute of
Art’s model for artistic research. At least not if it refers to a programmatic idea
of what artistic research should be. The RIA does not hold such an idea. Rather,
we live in the conviction that the starting point for research must be grounded in

artistic practice, and not in a pre-formatted definition or general method.

It may seem obvious that artistic research sets out from what an artist
does and that the intensification enabled by the research is an intensification
through the making itself. Yet, in fact, this is far from obvious, and it is still
not uncommon to think arz + academic research = artistic research, falling back on
the understanding that art-making should be anchored in one of the models of
knowledge production favoured by academia.

In all its simplicity, this equation is treacherous. Especially as it does not take
into consideration the hybrid nature of contemporary art, how it overflows
all boundaries and mixes with anything. Viewed as a field of knowledge,
contemporary art is constituted through encounters, interventions, parasitical
annexations and love affairs with other disciplines, phenomena and contexts.
This extrovert mobility positions it too much outside of itself, making it impossible
to capture it in a clear definition or establish it as a specific model of knowledge.

At this point someone usually intervenes by saying that research is a
misnomer if artistic research lacks a relationship to science and the academy.
But that is not the case, the relationship is not missing. In order to comprehend
how extensive the relationship is, it suffices to think about the importance of
technological developments and their impact on methods employed in art,
or about the value of philosophy in art’s moments of self-reflexivity and when
art is making a political standpoint, and also how frequently, in their own
developments, philosophy and technology return to an aesthetic sensibility.

Instead, the point is that practice-based research, that starts from what artists
do, is undisciplined. It does not configure itself as a discipline and it does not
discipline its material into a defined format. It does not abandon its uncertainty



For den som bes6ker KKH:s forskningsvecka 2017 finns goda chanser att bekanta sig
med odisciplinerade utvecklingar av detta slag. Under veckan varvas utstallningar
och performances med panelsamtal och presentationer som ger insikt i ett stort antal
konstnirliga forsknings- och utvecklingsprojekt knutna till hogskolan. Massor finns
att lara. Mycket ar kul och spannande och kan férskjuta perspektiven mot den punkt
dar det vi visste forvandlas till en fraga.

Veckan borjar med en filosofisk frukost dir poeten UKON och Catherine Malabou,
professor i filosofi, samtalar, och avslutas i konferensen Whar is a Mask? som arrangeras
av Malabou i samarbete med KKH och hennes heminstitution Centre for Research
in Modern European Philosophy, Kingston University London, och dir konferensen
getts frikostigt stod fran Stiftelsen Riksbankens Jubileumsfond. Har stélls fragorna
fran filosofins hall, men just genom att problematisera en arkaisk form f6r konsten
- masken - fortsitter samtalet.

Konsten har alltid varit maskerande, en maskerad. Den har dubblerat, tacke over,
avtickt och simulerat, och den har gjort det mellan verk och natur, avvikelse och
ursprung. Idag finner vi skillnaden mellan mask och maskerat inom samma ordning,
i en kropp eller i ett digitalt granssnitt. Det dr den skillnad som skiljer genom att
viva samman tecken och objekt, sprak och aktualitet till den hybrida varld dar
konsten och den konstnarliga forskningen forsoker inritta en odisciplinerad rérelse.

PETER GESCHWIND KATARINA NITSCH FREDRIK EHLIN
tfrekeor prorekeor rekcorsrad

Vi hilsar er hjartligt vilkomna
till Kungl. Konsthégskolans
forskningsvecka
2017!

and probing attitude even if it were to produce knowledge. It follows its own ideas
and seeks a material manifestation (gestaltning in Swedish), but it does not strive
for conclusive evidence understood as adequacy or repeatability.

For those visiting the RIA Research Week 2017 there will be ample opportunity
to become familiar with undisciplined developments of this kind. Throughout
the week a diverse schedule of exhibitions and performances, panel discussions
and presentations, will provide insights into a large number of artistic research
and development projects connected with the RIA. There will be plenty to learn.
Much of it will be fun and exciting and may change our focus towards a situation
where what we know is questioned.

The week will start with a philosophy breakfast where the poet UKON and the
Professor of Philosophy Catherine Malabou will develop a conversation, and
will conclude with the conference What is a Mask?, arranged by Malabou in
collaboration with the RIA and her home institution, the Centre for Research in
Modern European Philosophy, Kingston University London. The conference has
been kindly supported by the Swedish Foundation for Humanities and Social
Sciences. During the conference, questions will be raised from the perspective of
philosophy, but precisely by problematising an archaic trope of art - the mask -
the dialogue will continue.

Art has always been masking, or been a masquerade. It has doubled up,
covered over, uncovered and simulated, and it has done so between artwork and
nature, deviation and origin. Today we encounter the difference between mask
and masked in the same order, in a body or in a digital interface. That is the
difference that differentiates by interweaving sign and object, language and
actuality into the hybrid world where art and artistic research are attempting to
institute an undisciplined action.

PETER GESCHWIND KATARINA NITSCH FREDRIK EHLIN
Acting Vice-Chancellor Deputy Vice-Chancellor Adpvisor to the
Vice-Chancellor

A warm welcome to the
Royal Institute of Art’s
Research Week
2017!
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CATHERINE MALABOU ULF KARL OLOV NILSSON

Philosophy Breakfast

Literature and the Brain

moderator

Forskningsveckan bérjar med frukost och hjirnans och
handens vindlingar! Catherine Malabou och Ulf Karl
Olov Nilsson inleder med varsin 15-minuters-
presentation pa temat litteratur och hjiarnan. Sedan
foljer ett gemensamt samtal med publiken.

Morgonfika finns till hands,
anmdl dig till

MARA LEE

The Research Week starts with a breakfast and the
meanderings of the brain and hand! Catherine
Malabou and Ulf Karl Olov Nilsson start with a1s
minutes presentation each on the theme of literature
and the brain. A joint conversation with the audience
will follow.

Morning 'fika' will be available,
please register with

veronica.sjodin@kkh.se

Catherine Malabou

sv Professor vid Center for Research in Modern
European Philosophy vid Kingston University,
London och professor i europeiska studier och
litteraturvetenskap vid University of
California i Irvine. Under héstterminen 2016
h61ll hon i kursen Philosophy in the Context
of Art vid Kungl. Konsthdgskolan.

N Professor at the Center for Research in
Modern European Philosophy at Kingston
University London, and a Professor of
European Studies and Comparative Literature
at the University of California at Irvine.
She was in charge of the Philosophy in the
Context of Art course at RIA during the
autumn 2016.

Ulf Karl Olov Nilsson

sv Ulf Karl Olov Nilsson, ibland kallad UKON,
poet, psykolog och psykoanalytiker. Senaste
boken var den Augustprisnominerade,
Glémskans bibliotek, en essd om demens,
vansinne och litteratur (Norstedts, 2016).

en Ulf Karl Olov Nilsson, sometimes referred to
as UKON, poet, psychologist and psychoana-
lyst. His most recent publication was the
August prize nominated, Gldémskans bibliotek,
en essd om demens, vansinne och litteratur
(Norstedts, 2016).

plats och sprak HUS 28
ENGELSKA

Mara Lee

sv Poet, fdrfattare, &versidttare och forskare,
bosatt i Stockholm. Hennes senaste verk
inkluderar romanen Future perfect (Albert
Bonniers Férlag, 2014) samt avhandlingen Ndr
andra skriver: skrivande som motstdnd,
ansvar och tid (2014). Hon pdbdrjar i januari
2017 forskningsprojektet, Kdrlek och
Andrefiering: En verktygsldda fér feminis-
tiska och postkoloniala konstndrliga
praktiker, finansierat av Vetenskapsridet.

eN Poet, writer, translator and scholar, living
in Stockholm. Her most recent works include
the novel Future Perfect (Albert Bonniers
Forlag, 2014) and her PhD thesis The Writing
of Others: Writing conceived as Resistance,
Responsibility and Time (2014). In January
2017, she starts the research project,
Loving Others, Othering Love: A Toolbox for
Postcolonial and Feminist Artistic Practices,
funded by the Swedish Research Council.

location and language HOUSE 28
ENGLISH

ELLEN ROED KATARINA NITSCH STACEY SACKS
MICHELLE TERAN

LINA PERSSON

Visual Languages and Questions of
Representation

moderator GORAN DAHLSTROM

Kungl. Konsthégskolan och Stockholms konstnirliga
hogskola anordnar ett seminarium dér foljande konst-
narer medverkar med presentationer och diskuterar
gemensamt: Katarina Nitsch, Stacey Sacks, Michelle
Teran och Lina Persson.

Seminariet tar sin utgdngspunkt i dessa fragor:

Gar der atr med filmmdssiga metoder frammana en blick och ert
seende som uppmdrksammar vald och fortryck utan atc repro-
ducera den makcordning som man sdger sig vilja ta avstand ifrin
och kritisera? Vilka visuella bildsprék dr majliga bortom sensa-
tionslystnad och voyeurism?

Ellen Rged, professor for profilomradet Konst, teknik,
materialitet, vid Stockholms konstnirliga hogskola,
ger en inledande introduktion.

Goéran Dahlberg ar moderator for seminariet. Géran
Dahlberg ér tidskriften Glintas grundare och redaktor.
Han har bl a skrivit bockerna Hemliga stider (tillsammans
med konstniren Jonas Dahlberg) och Act umgds med
spoken, samt 6versatt bocker av forfattare som Slavoj
Zizek och Trinh T Minh-ha till svenska. Han ingar ocksi
i Eurozine Editorial Board.

STOCKHOLM|STOCKHOLMS
UNIVERSITY|KQNSTNARLIGA
OF THE ARTSIHOGSKOLA

The Royal Institute of Art and Stockholm University
of the Arts hold a seminar in which the following
artists contribute with presentations and take part
in a joint discussion: Katarina Nitsch, Stacey Sacks,
Michelle Teran, and Lina Persson.

The seminar focuses on these initial questions:

Is it possible ro through artistic audio-visual means
(moving image) suggest a gaze and perspective that bring
attention to violence and suppression without reproducing
the very same structure of power that one intends to critique?
What visual languages are possible beyond sensationalist
desire and voyeurism?

Ellen Rged, Professor for the profile area - Art,
Technology, Materiality, Stockholm University of the
Arts, begins with an introduction.

Goran Dahlberg is the moderator for the seminar.
Goran Dahlberg is the founder and editor of the
cultural journal and publishing house Glinta. He has
written books like Invisible cities (together with artist
Jonas Dahlberg) and translated authors like Slavoj
Zizek and Trinh T Minh-ha into Swedish. He is also
amember of the Eurozine Editorial Board.

13:00 — 1I3:10 Ellen Rged (SUA) Introduktion « Introduction
13:15 - 13:45§ Katarina Nitsch (RIA) Dignity and Representation
13:50 — 14:20 Stacey Sacks (SUA) TACTICAL POO

1§ MINUTER paus + break 15 MINUTES

14:35 - 15:0% Michelle Teran Strategies of Translation
I§:10 - 15:40 Lina Persson (SUA) Animated Ecology
15:40 - 16:45 moderaror Goran Dahlberg Diskussion « Joint discussion

plats och sprak HUS 28
ENGELSKA

location and language HOUSE 28
ENGLISH
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13.15- VISUAL LANGUAGES AND QUESTIONS OF REPRESENTATION VISUAL LANGUAGES AND QUESTIONS OF REPRESENTATION 13.50

13. . . . . -14.20
3-45 Dignity and Representation Tactical Poo 4
KATARINA NITSCH Searching for Ways (and Possibly Failing)
to Decolonize the Imperial Mind
STACEY SACKS
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= | Stillbild fran Two Minutes for Syria av Still image from Two Minutes for Syria by >

Abounaddara (2013-2015)

Gar det att skildra utsatthet pé ett vardigt sate? Vilka
bilder ger rittvisa till lidande, férodelse och d6d? Vad
betyder vérdighet som en universell ménsklig princip
artikulerad i den f6rsta meningen i den allménna for-
klaringen om de ménskliga rittigheterna som antogs
1948, i en konstnarlig kontext?

I denna presentation kommer jag att reflektera
kring begreppet vérdighet i relation till representationen
av utsatthet genom att diskutera olika verk gjorda av

konstnérer, filmare och forfattare fran Syrien och Sverige.

Katarina Nitsch

Abounaddara (2013-2015)

Is it possible to depict precarious lives in a dignified
way? What images do justice to suffering, devastation
and death? What does Dignity as a universal human
principle articulated in the first sentence of the
Universal Declaration of Human Rights, adopted in
1948, imply in an artistic context?

In this presentation, I will reflect on the con-
cept of Dignity in relation to the representation of
precariousness through discussing works made by

artists, filmmakers and writers from Syria and Sweden.

sv Konstndr, ansvarig lektor for kursen Critical Habitats, KKH.
EN Artist and Senior Lecturer responsible for the course Critical Habitats, RIA.

plats och sprak HUS 28
ENGELSKA

location and language HOUSE 28
ENGLISH

Stacey Sacks, exit man chased by flies (2016)

Ar oliktinkande méjligt inom den institutionella sfiren?
Kan man undvika att reproducera det man kritiserar?

Stacey Sacks doktorandprojekt The Improvising
Trickster analyserar begrepp som vithet, rittighet och
auktoritet med hjilp av clownaktiga utforskningar av
privilegier. Genom att ifrdgasatta karaktarens ontologi
och objektens inverkan underséks i projektet om och
hur improvisation kan anvindas som ett verktyg for att
omprogrammera det koloniala tinkandet. Vidare fragar
sig projektet om satiren kan fungera som en form av
aktivism och om tystnad och nedsaktande kan fungera
som tillflyktsorter inom universitetsvérlden.

Via spontan visuell poesi och performance forsoker
projektet tinka igenom samtida post-/nykoloniala
narrativ och aterkommande cykler av offermentalitet
och misshandel. Vad ger betraktandet av spar och rester
fran kolonialismen upphov till?

Stacey Sacks

How is dissent possible within institutional capture?
Can you quit reproducing the thing you critique?

Stacey Sacks’ doctoral project The Improvising
Trickster interrogates notions of whiteness, entitlement
and authorship through clownish explorations of
privilege. By interrogating the ontology of character
and the agency of objects, the research contemplates
if and how improvisation could be used as a tool to
re-programme the colonial mind. It questions how
satire operates as a form of activism and if silence and
slowing down can be fugitives within the academy.

Via ‘doodled’ visual poetry and performance it
attempts to think through current post/neo-colonial
narratives and recurring cycles of victimhood and
abuse. What does looking at the remnants and residues
of coloniality produce?

sv Doktorand vid Stockholms konstnédrliga hégskola. Genom hyperdisciplindra experiment i clown- och
stop-motion-animering forsdker Stacey Sacks i sitt projekt dissekera den specifika geopolitiska
tid som vi £8r nirvarande befinner oss i och ta i besittning det nykoloniala pd ett kritiskt
sdtt fOor att med humorns hjédlp bearbeta samtidens tragedier.

ex PhD student at Stockholm University of the Arts. Through hyper-disciplinary experiments in clown
and stop-motion animation, Stacey Sack’s project attempts to dissect the distinct geo-political
moment in which we currently find ourselves, and to inhabit the neo-colonial in a critical way as
a means of processing with humour the tragedies of our contemporary age.

placs och sprak HUS 28
ENGELSKA

location and language HOUSE 28
ENGLISH



14.35— VISUAL LANGUAGES AND QUESTIONS OF REPRESENTATION

15-95 Strategies of Translation
MICHELLE TERAN

Jag kommer att diskutera olika 6versattningsstrategier
inom mitt konstnarliga arbete med rérlig bild

samt reflektera 6ver konstnarens—forskarens roll som
Gversittare. Genom att ta Vilém Flussers anvindning
av det tyska ordet umschreiben som en Gversittnings-
strategi, utvecklar jag hur olika metoder som t ex
omskrivning, transkribering, 6verflyttning, adaption

I'will look at strategies of translation within my artistic
audio-visual work, and reflect on the artist-researcher
as a translator. Taking from Vilém Flusser’s play on the
German word umschreiben as a strategy of translation,
I will discuss how methods of rewriting, transcribing,
transferring, adapting and reshaping, become the
means of creating different interpretations from the
same source material. I will argue how the methods
in which I switch between spoken language, media,
location, and subjectivities form a many-layered
space, neither here or there, but a hybrid situation
in passing.

VISUAL LANGUAGES AND QUESTIONS OF REPRESENTATION I1§.10

Animated Ecology ~15.40

LINA PERSSON

9 och omformulering, blir sitt fér hur olika tolkningar
%\ kan goras utifran ett identiskt killmaterial. Jag argu-
™ menterar for hur de metoder dér jag vixlar mellan
: talsprik, media, plats och subjektiviteter, skapar ett
A  maéngskiktat rum, ett varken hir eller dar, utan snarare
Z  en hybridsituation som ar fordnderlig.
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Michelle Teran, Rupture Sessions (2014-)

Michelle Teran
sv Bitréddande professor vid Kunstakademiet i Trondheim. Michelle Teran, £6dd i Kanada, arbetar med

en hybridpraktik som kopplar politiskt och socialt engagemang till nutida konstnérliga aktioner.
Genom ett kritiskt £6rhdllningssitt, och med hjidlp av dvervakningssystem, kartografi och
sociala nitverk, undersodker hon teknologiska media, anslutenhet och perception i stadsmiljon.
Hon anvinder Oversédttningsstrategier och samtida arkivpraktiker inom sociala media. Hennes
multidisciplinédra arbeten omfattar film, text, performance, installation, ndtbaserade verk,
deltagande hi&ndelser och interventioner i offentliga rum. Aktuella projekt inkluderar en serie
arbeten som utforskar kris-subjektiviteter inom ramen for nyligen intrdffade (post-2011)
politiska rérelser. Sedan 2013 &r hon ndra férbunden med spanska rorelser gidllande rédtten till
bostédder och har producerat filmer och performance i respons till det piglende projektet Stop
Desahucios (Stop Evictions) och PAH (Plataforma de Afectados por la Hipoteca). Hon bor i Berlin
och Trondheim.

eN Born in Canada, Michelle Teran claims a hybrid practice that links political and social

involvement to contemporary art actions. She critically engages media, connectivity and
perception in the city, utilizing the language of surveillance, cartography and social networks.
She incorporates strategies of translation and contemporary archiving practices within social
media. Her multidisciplinary works span film, text, performance, installation, online works,
participatory events and interventions in public space. Currently she is developing a series of
works that examine crisis subjectivities within the scope of recent (post-2011) political
movements. Since 2013 she has been closely connected to housing movement in Spain and produced
films, materials and performances around the ongoing work of the Stop Desahucios (Stop Evictions)
movement and the PAH. She lives between Berlin and Trondheim.

plats och sprak HUS 28 location and language HOUSE 28
ENGELSKA ENGLISH

| Lina Persson, Being animated, videoessi,
19 min, HD video-stillbild (2016)

I projektet undersoker jag hur jag kan relatera till min
omgivning genom min dagliga praktik som bestar av
undervisning, atande, animering, etc. Jag inledde pro-
jektet med improviserade féreldsningar for olika typer
av publik som jag ville fa input fran. Jag har forelast
for alla tinkbara visen i det ekosystem jag ar en del av,
fran blabar och kolleger till filmer. Under processen
har jag vidare undersokt hur makestrukeurer ifragasatts
eller befésts i olika typer av bildskapande. Hur forhal-
landet mellan ménniska och miljo férvandlas och hur
animeringspraktiker erbjuder stora méjligheter

till utforskning och utvidgning av detta férhallande.

Lina Persson

Festival, United Nation Plaza (Berlin).

Reykjavik Art Festival, United Nation Plaza (Berlin).

plats och sprak HUS 28
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| Lina Persson, Being animated, video essay, 2
19 min, HD video still (2016)
In this project I have explored how I can relate to
my environment through my daily practices of
teaching, eating, animating etc. I began the project
by improvising lectures for various audiences I
wanted to have input from. I have lectured to
all possible entities in the ecosystem I am a part of,
from blueberries to colleagues to films. In the
process I further explored how power structures are
contested or confirmed in different kinds of image
making. How the relationship between human and
environment is transformed and how animation
practices offer me a wide variety when exploring and
expanding that relationship.
https://www.researchcatalogue.net/view/265814/265815
sv Konstnér och ldrare bosatt i Stockholm. Med ett specialintresse fér hur vetenskap och mytologi
mdts i science fiction-genren undersdker hon kampen om hur framtiden ska uttolkas. Hon spirar
geologiska transformationer genom midnniskans berédttelser och sammankopplar teknologisk
ideologi med hur planeten utformas. Hon d4r £6r nédrvarande lektor i berdttande animerad film vid
Stockholms konstnirliga hégskola. Perssons arbeten har visats i internationella utstédllningar
pa bland andra CAG (US), 0047 (Oslo), VM Gallery (Karachi), IASPIS (Stockholm), Reykjavik Art
EN Artist and teacher based in Stockholm. With a special interest in how science and mythology meets
in the science fiction genre, she investigates the struggle over the interpretation of the
future, she traces geological transformations through human storytelling and connects technolog-
ical ideology with the shaping of the planet. She is currently senior lecturer at the animation
programme at Stockholm University of the Arts (SADA). Persson’s work has been shown internation-
ally, including exhibitions at CAG (US), 0047 (Oslo), VM Gallery (Karachi), IASPIS (Stockholm),
location and language HOUSE 28
ENGELSKA ENGLISH II
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I Galleri Mejan visas verk ur Kungl. Konsthégskolans
konstnirliga forsknings- och utvecklingsprojekt samt
aktuella publikationer. Ett antal projekt arrangerar aven
presentationer och seminarium, se sidhanvisningar.

Under vernissaget sker performance av

18.00  Carla Garlaschi
laser — Angel, I will never be like you.

19.00  Olav Westphalen
Improvisation - OW presenterar sitt
KU-projekt Krypro-komedi och boken det
resulterat i.

Utstdllare
13 CARLA GARLASCHI

Telenovela: Hijacking and Autonomy
in the Neo-Baroque World

14 OLAV WESTPHALEN

Dysfunctional Comedy
— A Reader

15 OLIVIA PLENDER

Rise Early, Be Induscrious

16 LUCIA PAGANO
IGOR PISUK

Intermediate Host

17 GOLDIN+SENNEBY
The Exquisite Corpse of
August Nordenskiold

Publikationer i utstdllningen

14 Dysfunctional Comedy - A Reader

OLAV WESTPHALEN

15 Rise Early, Be Industrious

OLIVIA PLENDER

17  The Exquisite Corpse
of August Nordenskiold

GOLDIN+SENNEBY

oppet TISDAG-FREDAG 12.00 - 18.00
LORDAG-SONDAG 12.00 - 17.00

Vernissage Galleri Mejan

In Galleri Mejan there is a presentation of selected
works from the Royal Institute of Art’s artistic
research and development projects and recent publica-
tions. A number of projects also arrange presentations
and seminars, as referred to by page directions.

During the opening there will be performances by

18.00  Carla Garlaschi
reading — Angel, I will never be like you.

19.00  Olav Westphalen
Improvisation - OW presents his artistic
research project Crypro Comedy and
resulting book.

Exhibitors

23 PAULA URBANO
Collect the (Un)Connectred &
(Re)Connect the Uncollecred

24 JAN MATSSON

Platsspecificiter och platsens upplosning

29 BJORN LARSSON
CARL JOHAN ERIKSON

Vigra doda - historier om
De Vapenfria Mdannen

32 LOUISE BLAD
(Some) Legendary Lesbians

33 MARYAM FANN'I.
ELOF HELLSTROM
SARAH KIM
Million/Mirror

Publications in the Exhibition

32 (Some) Legendary Lesbians

LOUISE BLAD

33 Million/Mirror
ELOF HELLSTROM
MARYAM FANNI
SARAH KIM

open TUESDAY-FRIDAY 12.00-18.00
SATURDAY-SUNDAY 12.00-17.00

CARLA GARLASCHI

Telenovela:
Hijacking and Autonomy in the Neo-Baroque World

KU 2015

Telenovela: Hijacking and Autononty in the Neo Baroque World
ar ett pagaende projekt som utforskar approprieringen av
sa kallade Latinamerikanska underhallningsprodukeer,
vilket &mnar till att portrittera och adressera fragor som
berdr samtida konst. Projektets grundstomme utgors av
skrivandet av en kirleksnovell av Carla Garlaschi, som
resulterar i en sdpopera-trailer, ett dramatiserat artist
statement, plakat och banderoll. Nyligen har projektet
utokats till latskrivning av popmusik i samarbete med
reggaeton-producenten Talisto, och installationen
Quinceariera curaterad av Olivia Berkowicz. PA ménga satt
sa har dessa olika format nétt en global karaktir genom
att anta en flexibilitet till marknaden. Detta betonas som
en synkretisk grund for konfrontation.

Telenovela: Hijacking and Autonomy in the Neo Baroque
World is an ongoing project which through the appro-
priation of Latin American labeled entertainment
products, aims to portray or address matters related
to contemporary art. The project’s backbone is the
writing by Carla Garlaschi of a romance novel, which
will result in a soap opera trailer, ta dramatized artist
statement, posters and banners. Recently, it has also
extended to pop songwriting in collaboration with the
reggaeton producer Talisto and the party installation
Quinceariera curated by Olivia Berkowicz. In this way,
formats that have reached a globalised character

by embracing flexibility towards the market, can be
stressed as syncretic grounds for confrontation.

Carla Garlaschi, The Rise of the Latin American Artist (2016)

Carla Garlaschi & Olivia Berkowicz haller ocksd
en workshop infor Quinceariera-festen

pa fredag. Se sidan 27 & 62.

Carla Garlaschi
sv Konstnér
EN Artist

plats och sprak GALLERI MEJAN
ENGELSKA

Carla Garlaschi & Olivia Berkowicz will also host
aworkshop in preparation for the Quinceariera
party on Friday. See page 27 & 62.

location and language GALLERI MEJAN
ENGLISH

18.00

d

o

MANDAG 23e » MONDAY 231

3



14

OLAV WESTPHALEN

Dysfunctional Comedy — A Reader

CRYPTO COMEDY « KU 2015

Dysfunctional Comedy — A Reader, publicerades av
Sternberg Press under hésten 2016. Den ir resultatet av
ett tredrigt konstnarligt forskningsprojekt kring vilken
roll langsoke (obtuse) humor spelar i samtida konst, ini-
tierat av Olav Westphalen och delvis finansierat genom
Kungl. Konsthogskolan och BAC-Baltic Art Center,
Visby. Antologin sammanfattar ett antal konstnarliga
verk och performativa akter av svenska och internatio-
nella konstnirer. Innehallet omfattar dartill nya essder
av Livia Paldi, Roee Rosen, Aron Flam, Sally O 'Reilly
och Olav Westphalen.

 DYSFUNCTIONAL:
COMEDY .

Olav Westphalen

Dysfunctional Comedy — A Reader was released by
Sternberg Press in the autumn 2016. It is one of the
outcomes of a three-year artistic research project
about the role of obtuse humor in contemporary art,
initiated by Olav Westphalen and funded partially
through the Royal Institute of Art, Stockholm and
BAC-Baltic Art Center, Visby. The book summarizes
anumber of artworks and performances by Swedish
and international artists. It also includes original
essays by Livia Paldi, Roee Rosen, Aron Flam, Sally
O’Reilly and Olav Westphalen.

| Livia P41di, Olav Westphalen (red.),
Dysfunctional Comedy - A Reader,
Sternberg Press (2016)

| Livia P41di, Olav Westphalen (editors),
Dysfunctional Comedy - A Reader,
Sternberg Press (2016)

sv Konstndr, professor i fri konst med inriktning pé& konstens performativa karaktir, KKH.
en Artist, Professor in Fine Art specialising in Performative Arts, RIA.

plats GALLERI MEJAN

locarion GALLERI MEJAN

OLIVIA PLENDER

Rise Early, Be Industrious

Olivia Plender: Rise Early, Be Industrious handlar om sam-
bandet mellan ett urval av den brittiska konstnérens
senare arbeten som ar inriktade pa historiska

och samtida utbildningsmodeller och hur de relaterar
till arbetsmoral.

Fran en socialhistorisk utgangspunke utforskar
Olivia Plenders forskningsbaserade praktik olika utbild-
ningsmodeller och hur de véxt fram, framfor allt i den
industriella och post-industriella tiden. I sina arbeten
utvirderar hon olika idéer om utbildning, yrkesut-
bildning i relation till utbildning som en frigérande
praktik, med reflektioner kring spel, vérldsutstall-
ningar, television och internet. Plender diskuterar hur
officiella historiska narrativ konstrueras och hierar-
kierna bakom ”auktoritetens rost”, som traditionellt
skapats av offentliga utbildningsinstitutioner som
museer, universitet och media.

De visuella delarna av arbetet manifesteras i
utstallningar och projekt i kombination med texter av
forfattare som Maeve Connolly, Angus Cameron, Lars
Bang Larsen, Tirdad Zolghadr, arkivmaterial, en inter-
vju, reflektioner av konstniren samt register och noter.

FASE
EARLY
BE
INDUSTRIOUS

olivia plender

Olivia Plender, Rise Early, Be Industrious,
Sternberg Press (2016)

plats GALLERI MEJAN

Olivia Plender: Rise Early, Be Industrious traces connec-
tions between a selection of the British artist’s recent
works that focus on historical and contemporary
forms of education and its relation to the work ethic.

Drawing on social history, Olivia Plender’s
research-based practice explores different educational
models as they emerged over time - specifically in
the industrial and post-industrial eras. Her work
looks at opposing ideas about the purpose of
education, training for the workplace versus education
as an emancipatory practice, and includes reflections
on games, world fairs, television and the Internet.
Plender questions how official historical narratives
are constructed, and the hierarchies behind the
‘voice of authority’ that is traditionally produced by
educational institutions in the public sphere, such as
the museum, the academy and the media.

Image sections that present the work as mani-
fested in exhibitions and projects are interspersed
with texts — contributed by Maeve Connolly,

Angus Cameron, Lars Bang Larsen, Tirdad Zolghadr
- archival material, an interview, reflections by the
artist, as well as an annotated index.

Olivia Plender haller
ocksd et seminarium pd onsdag,
Sesidan 31.

Olivia Plender will also
host a seminar on Wednesday.
See page 31.

Olivia Plender
sv Konstndr, doktorand, KKH
EN Artist, PhD candidate, RIA

locarion GALLERI MEJAN

I5



LUCIA PAGANO

IGOR PISUK

Intermediate Host

INVENTERING AV VARGSTAMMEN « KU 201§

Intermediate Host (Virddjur), ar ett konstnirligt forsk-
ningsprojekt som syftar till att undersoka alternativa
narrativa strategier genom att skriva ett manus till

en konstfilm. Den f6rsta delen av projektet bestod av
att samla in ett arkiv med nyhetsartiklar, intervjuer
och bilder pa temat bedrageri, baserat pa ett specifikt
fall i Polen. Forskningsarbetet utférdes under en resa
i bedragarens fotspar. Det insamlade materialet har
sedan anvints under skrivprocessen. Resultatet dr ett
lingre manus, samt en konstfilm baserad pa de teman
som utforskats under det forberedande arbetet.

I Stillbild Intermediate Host,
fotograf: Malin Nicander,
© Lucia Pagano

| Still image Intermediate Host,
photo: Malin Nicander,
© Lucia Pagano

Lucia Pagano
sv Konstndr, filmare
EN Artist, filmmaker

plats GALLERI MEJAN

16

Intermediate Host is an artistic research project aiming
to explore alternative narrative strategies, while
writing a script for an art film. The first part consisted
of gathering a research archive of news articles, inter-
views and pictures on the theme of deception, based
on a case in Poland. The research took place travelling
in the footsteps of the deceptor. The collected material
has been used in an exploratory writing process
where the result is a script, and an art film inspired by
the themes explored during the research.

Igor Pisuk
sv Fotograf, skribent
N Photographer, writer

locarion GALLERI MEJAN

GOLDIN+SENNEBY

The Exquisite Corpse of
August Nordenskiold

SOURCE BOOK: THE NORDENSKIOLD MODEL « KU 2013

«Inom den uréldriga kunskapen om alkemi kan vissa
element forvandlas och andra inte. Atminstone inte
utan magi. Och en dos falskspel. Goldin+Senneby har
under en tid varit intresserade av den utopiske alke-
misten August Nordenskiold (1754-92) som férsokee
framstilla s& mycket guld fran mindre ddla metaller
att dess varde skulle minska och penningtyranniet
omintetgéras. Men guld ar inte bara pengar och pengar
ar inte bara guld. Guld ér ett grundamne och pengar
ar ett st att virdera - grunddmnen, kinslor, idéer -
vilket kan paverkas av magiska projektioner, bedragerier
och orenheter, felaktiga berdkningar, dataintring
och morklaggningar. I The Exquisite Corpse of August
Nordenskiold initierar Goldin+Senneby en parallell tolk-
ningskomedi. Ungefir som i det surrealistiska sillskaps-
spelet cadavre exquis (utsoke lik) utgdr bokens sju essier
- skrivna av en idéhistoriker, en finanssociolog, en litte-
ratur- och kulturhistoriker, en magiker, en konstnir,
en antropolog och en poet, i den ordningen - pa
foregdende essd. Vad dr magi om inte en berittelse
framf6rd i morker med f6ga kunskap om vad som hiande
innan och d4nnu mindre om vad som hinda skall. »
Brian Kuan Wood

plats GALLERI MEJAN

«In the ancient art of alchemy, some elements can
change to other states of matter while others cannot.
At least not without magic. And a touch of trickery.
For some time now Goldin+Senneby have been
interested in a utopian alchemist named August
Nordenskisld (1754-92) who sought to create enough
gold from inferior metals to permanently abolish its
value, and the tyranny of money with it. But gold is
not only money, just as money is not only gold. Gold
is a substance, and money is a measure of value—for
substances, feelings, ideas—that is open to magical
projections, deceits and impurities, faulty counts,
stealthy hacks, and hasty cover-ups. In The Exquisite
Corpse of August Nordenskiold, Goldin+Senneby initiate
a parallel comedy of interpretation. As in the surrealist
parlor game cadavre exquis, each of the book’s seven
essays—by a historian of ideas, a sociologist of finance,
a literary and cultural historian, a stage magician, an
artist, an anthropologist, and a poet, in precisely that
order—responds directly to the preceding essay only.
What is magic, after all, if not a storyline performed
in near-darkness—with little knowledge of what came
before and even less of what will follow. »

Brian Kuan Wood

August Nordenskidlds alkemistugn, Nordiska
museets samling. Med benéget tillsténd fran
Kunstgiesserei St. Gallen AG/Goldin+Senneby.

Alchemy furnace of August Nordenskidld,
collection Nordiska museet. Image courtesy of
Kunstgiesserei St. GallenAG/Goldin+Senneby.

RedaktGrer e Editors

Kim Einarsson
sv Curator

ex Curator

Goldin+Senneby
sv Konstnéirer
EN Artists

Medverkande e Contributors

Ronny Ambjdrnsson
sv Idéhistoriker

ey Historian of Ideas

Donald MacKenzie
sv Finanssociolog
EN Sociologist of

Malin Nilsson
sv Magiker

N Magician
Natascha Sadr
Haghighian

sv Konstnér

finance EN Artist
Mary Poovey Michael Taussig
sv Litteratur- och sv Antropolog
kulturhistoriker EN Anthropologist
eN Literary and cultural Mara Lee
historian sv Poet
EN Poet

locarion GALLERI MEJAN

17



17.00- CRITICAL HABITATS
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Studenter pé post-masterkursen Critical Habitats
2016/2017 presenterar en karta for en ca halvtimmes
promenad som kan goras pa egen hand.

Skeppsholmen, mitt i Stockholm, har en rik his-
toria och dr hemvist till betydande kulturinstitutioner
som Moderna Museet och Kungl. Konsthégskolan. On
ar ett skyddat reservat och fran denna position dr det
nodvindigr att lyfta blicken - platsen blir en utsikt-
spunkt for att 6verblicka och skarskada processer och
forandringar i den omgivande staden. Stadsvandringen
syftar till att skapa ett panorama, ett kollage av livsvill-
koren och arkitekturens forutsittningar i Stockholm
och i andra stader.

plats och sprak KKH HUVUDBYGGNAD
ENGELSKA

Students on the post master course Critical Habitats
2016/2017 presents a map for an approx 30 minutes
walk that can be done individually.

The island of Skeppsholmen, located in the
very centre of Stockholm, is loaded with history and
constitute a habitat for heavy cultural institutions
such as the Moderna Museet and the Royal Institute
of Art. The island is a protected reserve and from
this position there is a necessity to raise our gaze and
look out - at the processes and changes we can see
taking place in the city surrounding us. The city walk
aims to create a panoramic collage of the conditions
regarding architecture, the state of living and the
right to the city - in Stockholm and in other cities.

location and language RIA MAIN BUILDING
ENGLISH

OMRADET FOR SKULPTUR OCH SPATIALA STRATEGIER 17:00
-2I1:00
Utstdllningen dr oppen « The exhibition is open
(Vernissage) Mdndag 1700 - 2100 Monday (Opening)
Tisdag-Fredag ~ 08.00 - 1700  Tuesday-Friday
Lordag-Sondag ~ moo - 1700  Saturday-Sunday
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Under lasaret 2015/2016 tilldelades varje undervisnings-
omréde pd KKH 50 ooo kr ur anslaget for forskning och
forskarutbildning.

Skulpturgruppen, (Omrédet fér Skulptur och
spatiala strategier), beslét att nyttja medlen for att
utforska olika sitt att materialisera det abstrakta och
utférde ett antal kortare studiebesék och workshops
under titeln Materiality.

Innehallet har formats utifran deltagande studen-
ters intresse och har genomforts med hjélp av kontakter
som gruppen knutit genom eget aktivt konstnarskap och
som ldrare pa KKH. Handelserna annonserades genom
en Facebookgrupp och pé Yours Weekly pA KKH:s hem-
sida, samt pa anslagstavlan pa hogskolan.

32 studenter har deltagit i 7 olika aktiviteter, som
inleddes med ett besok till Materialbiblioteket i Alvsjo.
Studenterna har fatt gjuta aluminium och arbeta med
eld, explosioner och ammunition. Besok har dven
gjorts pa Alunda, ett sméskaligt, handdrivet jarngjuteri,
samt till kalkstensbrottet i Stora Vika.

PIaKS KKH HUVUDBYGGNAD

| Karolina Brobdck

Foto: Annette Felleson

Sorunda shooting range,
Photo: Annette Felleson

During the academic year 2015/2016 each area at RIA
was granted 50 000 SEK from the school’s research
stream funding.

The Area for Sculpture and Spatial Strategies
agreed to use the funding to explore different ways
to materialize “the abstract” by making a number of
shorter study visits and hold workshops under the
title Materiality.

The content has been shaped in relation to the
participating students’ interests, and has been enabled
through contacts that the area group members
possess through their professional art practices and
as teachers at the RIA. The events were announced
through a Facebook group and Yours Weekly on the
RIA website, as well as on a notice board at the school.

32 students have taken part in 7 different
activities, starting with an initial visit to the Material-
biblioteket (Library of Materials) in Alvsj6. The
students have cast in aluminium and worked with
fire, explosions and ammunition. Visits have also been
made to Alunda, a small-scale manually operated iron
foundry, and the lime stone quarry in Stora Vika.

location RIA MAIN BUILDING

Workshop pd Sorunda skjutbana

| Karolina Brobdck, Workshop at

9
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ARSKURS 1 FRI KONST / YEAR 1 FINE ART

Ist Year Exhibition

Utstdllningen dr oppen « The exhibition is open

MODERNIST LEGACIES AND CONSTRUCTIONS
OF WHITENESS

Wanting Difference

09:30
-11:30

(Vernissage) Mdndag 1700 - 2100
08.00 - 17.00
Lordag-Sondag  moo -

Tisdag-Fredag

Monday (Opening)
Tuesday-Friday
1700  Saturday-Sunday

Performance under vernissage « Performance during opening
17.30 Malin Norberg - Bonnie Horseface
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Studenter i arskurs 1 pd det femariga programmet i Fri
konst visar verk i Kungl. Konsthégskolan huvudbyggnad.

plats KKH HUVUDBYGGNAD

EXHiBITION opening: 23th january, 17-21pm

Students in year 1 of the five-year programme in
Fine Art show works in the Royal Institute of Art
main building.

location RIA MAIN BUILDING

Acting Difference - Priming of the Diverse

foreldsare

speaker
SAMIRA ARIADAD

Wanting Difference - Workshop

planering

Attvilja Annorlunda (Fordndring) ir en intervention av
deltagare fran den fristdende KKH-kursen Modernist
Legacies and Constructions of Whiteness (Modernistiska arv
och konstruktioner av vithet). Interventionen tar avstamp
i ett kurstillfille med Catherine Malabou om hennes
bok Changing Difference. The Feminine and the Question of
Philosophy. 1 Att vilja Annorlunda (Férindring) utforskar vi
praktiska nirmanden till f6randring genom workshoppar
och idén om att agera férdndring. Liksom Malabou
talar fran den egna specifika utgingspunkten; hon sjalv
som fransk kvinnlig filosof, ndrmar vi oss &mnet som
konstnirer och curatorer dér var och en utgar fran sitt
specifika intresseomrade.

Malin St&hl, Untitled (Wood woman)

Samira Ariadad

planning
ANITA WERNSTROM
MALIN STAHL

Wanting Difference is an intervention by participants
from the RIA course Modernist Legacies and
Constructions of Whiteness. The intervention builds
upon a course session with Catherine Malabou on
her book Changing Difference. The Feminine and the
Question of Philosophy. In Wanting Difference we are
reaching for practical approaches to difference
through workshops and the ideas of acting change.
Following Malabou’s choice of talking from her
specific position as a French woman philosopher
we approach the subject from our positions as
artists and curators, each departing from their specific
fields of interest.

Modernist Legacies and

Constructions of Whiteness

sv Interdisciplindr kurs pd avancerad niva som
anligger en kritisk blick p& modernism och
vithet. Kursen dr utformad fér aktiva inom
konst, design, arkitektur, journalism,
politik eller humaniora.

eN Interdisciplinary course on the advanced
level which critically looks at modernism
and whiteness. The course is designed for
practitioners within the fields of fine art,
design, architecture, journalism, politics
or the humanities.

sv Frilansskribent, kommunikatdr och fdrelisare. Hon arbetar politiskt med, samt &r sidrskilt
intresserad av, staden i termer av kropp, teknik, arbete och sjédlvorganiserad kultur.

EN Freelance writer, communicator and speaker. She is politically engaged and particularly interested

in the city in relation to ideas of the body, technology, work and do-it-yourself culture.

plats och sprak HUS 28
ENGELSKA

location and language HOUSE 28
ENGLISH

TISDAG 24€e « TUESDAY 24th

21



11.30-

12.00

TISDAG 24e + TUESDAY 24th

22

PETER LANG DANIEL UREY

Re-(Sign) Architecture

sTI09d W k8 e ELERU \
&)

| Peter Lang, Reversed Symbols, Fig. 1 &
Fig. 2 plus pedestal, tuschteckning i
anteckningsbok (2016)

Etablerad som en forskningsplattform vid Kungl.
Konsthégskolan, Re-(sign) Architecture (RA) fokuserar pa
social hallbarhet genom att véva in semantiken i det
urbana rummet. Relationen mellan det civila samhillet
och det offentliga rummet &r ocksé en vérld starkt
priglad av symbolvirde, vilket alltfor ofta bidrar till att
sociala motsittningar dterskapas. Mélsattningen

med RA dr att utveckla kollektiva metoder for att
Gverkomma reproduktionen av sociala motsittningar
genom att kartlagga och synliggora vilken avgorande roll
symbolvirden har for hur stadens medborgare nyttjar det
offentliga rummet.

Presenteras av grundarna Peter Lang och Daniel Urey.

Peter Lang

Peter Lang, Reversed Symbols, Fig. 1 &
Fig. 2 plus pedestal, ink pen on notebook
paper (2016)

Established as a research platform at the Royal
Institute of Art focusing on civil life in public space,
Re-(sign) Architecture (RA) investigates, documents and
analyses social fragmentation within the context of the
city, its monuments, landmarks, parks, squares while
also encouraging experimental forms

of cooperative designs in these public spaces. The two
principle goals of RA are to develop a research archive
and spatially based public practice, that seeks to over-
come local prejudices and national biases, through
the understanding and development of new forms of
public landmarks, urban signs and novel communal
rituals that can serve to bring communities together.

Presented and founded by Peter Lang and Daniel Urey.

sv Professor i arkitekturteori och arkitekturhistoria, R-Lab, KKH
ex Professor in Architectural Theory and Architectural History, R-Lab, RIA

Daniel Urey
sv Kulturstrateg
eN Cultural Planning Strategist

plats och sprak HUS 28
ENGELSKA

location and language HOUSE 28
ENGLISH

PAULA URBANO

Collect the (Un)Connected &

PIA LASKAR

(Re) Connect the Uncollected

KU 2015

i samcal

in conversation
PIA LASKAR

Bitar av bronssvird upphittade i Grava
socken, Virmland. Fanns i ett férrdd bland
19 dvriga fdremdl daterade till brons-
8lderns period IV-V. Foto: Paula Urbano.

Det konstnirliga forsknings- och utvecklingsprojektet,
Collect the (Un) Connected and (Re) Connect the Uncollected,
utgdr frin en arkeologisk hypotes att Paula Urbano
ursprungligen hirstammar fran Skandinavien och att
hennes forfader varit pa den geografiska platsen som
heter Sverige redan pa Bronséldern. Med arkeologiska
artefakeer fran Historiska Museets samlingar och nyligen
publicerad forskning berittar konstnaren en alterna-

tiv historia om ursprung som konstaterar: Jag kommer
ursprungligen hdrifran och hdr dr mina bevis.

Paula Urbano
sv Konstnér
EN Artist

Pia Laskar

Pieces of a bronze sword from the period
IV or V found in a hoard among 19 other
objects in Grava parish in Vdrmland.
Photo: Paula Urbano.

The artistic research and development project, Collect
the (Un)C ed and (Re) C the Uncollected, re-
volves around an archeological hypothesis that Paula
Urbano originally comes from Scandinavia and that
her ancestors were present in the geographical
region called Sweden already during the Bronze Age.
With archeological artefacts from the Swedish
History Museum and recently published research, the
artist tells an alternative story of origin that states:
I come from here originally, and here are my proofs.

sv Idéhistoriker och forskare vid Livrustkammaren och Historiska museet
eEN Historian of Ideas and Researcher at the Royal Armoury and Swedish History Museum

plats och sprak GALLERI MEJAN
SVENSKA

location and language GALLERI MEJAN
SWEDISH

13.00
-14.00

TISDAG 24e + TUESDAY 24th

23



14.10-
15.10

TISDAG 24e + TUESDAY 24th

JAN MATSSON

Platsspecificitet och platsens upplosning

Site-Specificity and the Dissolution of the Site
KU 2015

i samcal

moderator

Rorelsen DIT.

Vad ar en plats?

Ar det vara samlade erfarenheter av den - 4ven nir
vi inte dr DAR (lingre)?

Minniskor fore platser... Eller? Skatan kastar sig
ut fran piltradet. Grenarna gungar. Siddharta doppar
styraran i floden. Ett objektivt korrelat? Ar nyckeln till
motet - sammansmaltningen mellan dig och mig, genom
en firg eller en mening - en given position?

Bar du den med dig? Den ér varken i eller utanfor,
men samtidigt bada.

Genom att vara uteldmnad till platsen, genom att
ta med vad jag har, uppstar ett méte.

Mina medel 4r mina konstverk. Nycklarna,
minnesstickorna; min kropps forlingning - mina sinnens
trolltrumma. Maleriska fragment, bild, rum och tid
samlade. Ibland som yta, ibland som rum: i bésta fall i
en blick som upphaver tiden.

Gunnar Olsson (*1935)

in conversation
GUNNAR OLSSON

SIGRID SANDSTROM

| Jan Matsson, Travelling Panner - Nuggets of
Gold: Skyltar med fdrger, Ett femtiotal
aluminiumskyltar med mdlade kort av mjdlk-
kartong. Botaniska tridgdrden vid Uppsala
universitet, augusti - september 2016.

Jan Matsson, Travelling Panner - Nuggets of
Gold: Skyltar med fdrger (Signs with
colours), About fifty aluminium signs with
painted cards using milk cartons. The
Uppsala University Botanical Garden,
August-September 2016.

The movement TO THAT PLACE.

What constitutes a place?

Is it our experience of it - even when we are not
THERE (anymore)?

People before places? ... Or? The magpie throws
himself from the willow tree. The branches sway.
Siddhartha dips the steering-oar in the river. An
objective correlative? Is the key to the meeting - the
fusion between you and me, through a color or a
sentence — a given position?

Are you carrying it with you? It is not found
within, nor without, yet at the same time both.

Through being at the mercy of the place, by
bringing what I have, an encounter emerges.

My tools are my artworks. The keys, the memory
sticks; the extensions of my body - my mind’s magic
drum. Painterly fragments, image, the gathering of
space and time. Sometimes as a surface, sometimes
as space: At its best, a gaze that suspends time itself.

sv Professor emeritus vid Uppsala universitet. Tidigare var han professor i geografi vid Universi-
ty of Michigan, Ann Arbor 1966-77, i ekonomisk geografi med samh&llsplanering vid Nordiska
institutet for samhdllsplanering, Stockholm 1977-97, samt 1997-2000 i ekonomisk geografi vid
Uppsala universitet. Han har fdreldst i mer &n trettio ldnder och &r &versatt till sexton sprik.

EN Professor Emeritus at the University of Uppsala. In previous incarnations he was a Professor of
Geography at the University of Michigan, Ann Arbor 1966-77, of Economic Geography and Planning
at the Nordic Institute for Studies in Urban and Regional Planning, Stockholm 1977-97, and of
Economic Geography at the University of Uppsala 1997-2000. He has lectured in more than thirty
countries and is translated into sixteen languages.

Jan Matsson
sv Konstnir
EN Artist

plats och sprak GALLERI MEJAN
SVENSKA

Sigrid Sandstrdm
sv Professor i fri konst med inriktning p& méleri, KKH
ex Professor in Fine Art, specialising in Painting, RIA

location and language GALLERI MEJAN
SWEDISH

DivA Drop-In!

Bibliotekarie Annakarin Lindberg
ger information om hur konstndrliga
verk och forskning registreras.

Om DivA: Digitala Vetenskapliga Arkivet ar ett publi-
ceringssystem for t ex forskningspublikationer och
studentuppsatser som 4r fritt tillgangligt for alla att
soka i. Det ar dels ett arkiv for langtidslagring och dels
en publiceringsplattform for Open Access-tidskrifter.
DiVA innehaller artiklar, avhandlingar, bécker,
rapporter, studentuppsatser, konstnarliga objekt, dataset,
projekt m.m.

Librarian Annakarin Lindberg
provides advice on how to register artistic
works och research outputs.

About DivA: Digitala Vetenskapliga Arkivet is a
publishing system for research and student theses
and a digital archive for long-term preservation

of publications. It is also a publishing platform for
Open Access journals. DiVA contains articles,
dissertations, books, reports, student theses, artistic
outputs, datasets, projects and so on.

http://www.diva-portal.org

plats och sprak KKH BIBLIOTEK
SVENSKA & ENGELSKA

locarion and language RIA LIBRARY

13.00
-16.30

TISDAG 24e + TUESDAY 24th

SWEDISH & ENGLISH 25



15.00-
18.00

TISDAG 24€e « TUESDAY 24th

26

Oppet Hus

KKH haller 6ppet hus
med mojlighet att:
Besoka konststudenternas
ateljéer och verkstader

Se konstutstillningar

G4 pa guidad tur runt hégskolan
(flera turer under kvillen)

Fa information
om utbildningarna

KUNGL. KONSTHOGSKOLAN
ROYAL INSTITUTE OF ART

Open House

RIA will have an Open House
with the opportunity to:

Visit the Fine Art students’ studios
and the technical workshops

See art exhibitions

Join guided tours of the school
(several tours during the evening)

Receive information about the
educational programmes

» 15.00-18.00 (loop)
Eugene Sundelius von Rosen
performance: Forskolan arborarier 1
Plats « Location:

Black Box

» 16,30
Fragestund om utbildnings-
program i Fri Konst + fragor om ansékan
och arbetsprover

> 17.15
Fragestund om utbildningar for yrkes-
verksamma konstnarer och arkitekter

» 16,30
Q&A about Fine Art
programmes, applications and
work samples

> 17.15
Q&A about further education
for artists and architects

A EET FN
HiJS LIS E

plats och sprak KKH HUVUDBYGGNAD
SVENSKA & ENGELSKA

location and language RIA MAIN BUILDING

SWEDISH & ENGLISH

CARLA GARLASCHI

Workshop —

OLIVIA BERKOWICZ 1§.00
-19.00

Quinceanera:

You’ll never bathe in the same river twice

Carla Garlaschi

I ett 6ppet workshop-format tillsammans med konst-
naren Carla Garlaschi och curatorn Olivia Berkowicz
byggs den scenografiska installationen infor festen den
27 januari - Quinceariera: You'll never bathe in the same
river twice. Genom att anvianda enkla hantverksmaterial
skapas rekvisitan som kommer att ingd i férverkligandet
av en imagindr coming of age-fest.

Deltagare ar vilkomna att medverka i workshopen
enligt principen - ”Come and go”.

Mer information om Quinceariera-festen
pa sidan 27 & 62.

Ledare e Leaders

Carla Garlaschi
sv Konstnér

EN Artist

Olivia Berkowicz
sv Curator

En Curator

plats och sprak GALLERI MEJAN
ENGELSKA

In an open workshop format, together with the artist

Carla Garlaschi and curator Olivia Berkowicz, the
scenographic installation will be created in prepa-

ration for the 27 January party - Quinceariera: You'll

never bathe in the same river twice. Through making
use of basic handcraft materials, the props will be

directed towards the actualisation of an imaginary

coming of age party.
Participants are welcome to take part in the
workshop on the principle -”Come and go”.

More information about the Quinceariera
party on 62.

location and language GALLERI MEJAN
ENGLISH

TISDAG 24€e « TUESDAY 24th

27



IO.00—- KARIN HANSSON SHIVA ANOUSHIRVANI NILS CLAESSON

11.30

ONSDAG 25¢ « WEDNESDAY 25th

28

GEORGE KENTROS

PER HASSELBERG

ASA ANDERSSON-BROMS

Arbeta ett arbete « Work a Work

I det tvarvetenskapliga konstprojektet, Arbera et arbete,
utforskar en grupp konstnarer begreppet arbete fran
ett filosofisk, politisk och kritiskt perspektiv genom en
Sppen och kollaborativ arbetsprocess som inkluderar
forskare och fackligt aktiva.

Andrade globala arbetsrelationer och digital
arbetskraft haller pa att férandra hur vi skapar vara
identiteter och forstar vara livsvirldar. Crowdsourcing,
mikro-arbete, delningsekonomi, och en vixande klass
av tillfalliga och flexibla arbetstagare, stirker kommo-
difieringen av méanskliga relatio-
ner och skapar extrema former av
alienering. Overgangen fran fast
anstillning till kortsiktiga och obe-
roende kontraktsarbeten, utmanar
arbetarrorelsens kamp for arbetsta- .
garnas rattigheter vilka etablerats
de senaste hundra aren for att hélla .
klasskampen i schack. Men pa S
samma gang starker sociala medier
ockséd gemenskap och mojliggor
facklig aktivism pé en global skala.

For att utveckla forstaelsen
for den pagaende omvandlingen av
vad vi kallar for "arbete", borjar vi
med vara egna konstnirliga prak-

utvecklar konstnirliga forsknings-

metoder. Har utgar vi fran idéer om den reflekterande
praktikern och den situerade forskaren, och konst
som mikro-offentlighet eller infrastrukturering, for att
undersoka hur den reflexiva konstnirliga arbetsproces-
sen kan stirkas genom kollaborativ samverkan, och
hur idén om arbete kan utvecklas genom materialisering
och konstnarligt utforande. Arbete om arbete sker
genom workshops, pa nitet, i offentliga seminarier,
och framférallt genom konstnarliga arbeten.

Forskargrupp ® Researcher Group

Asa Andersson Broms
sv Konstnér

EN Visual artist
Shiva Anoushirvani
sv Konstnér

EN Visual artist
Per Hasselberg

sv Konstnér

EN Visual artist
George Kentros

sv Musiker

EN Musician

plats och sprak HUS 28
ENGELSKA

Karin Hansson,
The Af.fect Machine:

. . Distribution of shares
tiker och arbetsrelationer, och (2015 )f

In the interdisciplinary art project, Work a work, a
group of artists explore the concept of work from
a philosophical, political, and critical perspective
through an open and collaborative work process
including researchers and union activists.

Changing global work relations and digital
labour are transforming the way we perform our
identities and understand our life worlds.
Crowdsourcing, micro-tasks, sharing economy, and
an expanding class of temporary and flexible workers

strengthen commodification

of relations and create extreme
e forms of alienation. The shift away
= from permanent employment
to short term and independent
contract work challenges the
labour rights established during
the last hundred years to keep
class warfare at bay. However,
at the same time, social media
also strengthens community
and enables labour activism on a
global scale.

To develop an understanding
of this ongoing transformation
of what we know as “work”,
we start with our own artistic
practices and work relations,
developing artistic research methodologies. Here we
start with ideas about the reflective practitioner, the
researcher’s situatedness, and art as micro-publics
or infrastructuring, to explore how the reflexive
artistic work process can be enhanced and supported
through collaboration, and how the idea of work can
be developed through materialization and art per-
formance. Work about work takes place in workshops,
online, in public seminars, and foremost in artists’
practices, through artworks.

Nils Claesson

sv Forskare och konstnir

EN Researcher and visual artist

Karin Hansson

sv Forskare och konstnér (projektledare)

EN Researcher and visual artist (project leader)

Mer information e More information
http://temporaryart.org/workawork

Finansieras av e Funded by
sv Vetenskapsrédet frén férsta januari 2017
en Swedish Research Council from 1.1.17

location and language HOUSE 28
ENGLISH

BJORN LARSSON CARL JOHAN ERIKSON

13.00

~13.45

Vigra doda « Refuse to Kill

Vdgra déda - Historier om De Vapenfria
ménnen, stillbilder ur En dag pd VTP av
Johan Thorfinn (1992)

Végra doda - historier om De Vapenfria Minnen undersoker
en specifik del av svensk nérhistoria genom en av de
stora existentiella beréttelserna om ménniskans livsvillkor
- tanken om fred och f6rsoning. I detta forskningsprojekt
anammas potentialen i det stora antalet mojliga utsagor
och berittelser fran de 35 000 unga min som mellan 1966
och 1992 valde att inte gora traditionell militértjdnst utan
ans6kte om och beviljades vapenfri tjanst.

Vapenfrirorelsens existentiella fragestallningar
om ritten att aberopa samvetet beror individens
manoévreringsutrymme i relation till lag och rétt - dé saval
som nu. Konstnarer hade en viktig roll inom rérelsen,
manga valde vapenfri tjdnst och var mycket aktiva i det
offentliga samtalet som ledde till férdndrad lagstiftning.
Forskningsprojektet vill genom att lara av erfarenheter
frdn vapenfrirérelsen aterknyta till konstnirernas roll
som aktorer i ett samtida politiskt landskap.

Projektledare ® Project Leaders

Bjérn Larsson

sv Konstndr, lektor i fri konst med inriktning-
mot fotografi, KKH

EN Artist, Senior Lecturer in Fine Art,
specialising in Photography, RIA

Carl Johan Erikson

sv Konstndr, lektor i fri konst med inriktning
mot digitala media och fotografi, KKH.

EN Artist, Senior Lecturer in Fine Art within the
area of Digital Media and Photography, RIA

placs och sprak HUS 28
SVENSKA

I Refuse to Kill - Stories of the
Conscientious Objectors, stills from En
dag p& VTP by Johan Thorfinn (1992)

Refuse to Kill - Stories of the Conscientious Objectors
investigates a specific phase in Sweden's recent history
through one of the great existential narratives of the
human condition; the concept of peace and reconcili-
ation. In this research project we utilise the potential
of the large number of experiences and stories from
the 35 0oo young men who, between 1966 and 1992,
made the choice to not enter traditional military
service, but instead applied for, and were granted,
unarmed civil service.

The conscientious objector movement's
existential issue surrounding the right to refuse to kill
relates to both the individual's freedom and artistic
expression in relation to the law - then as well as now.
Artists had an important role in the conscientious
objector movement; many chose civil service and
artists were very active in the public discourse that led
to legislative change. The research project wants to
learn through the experiences of the conscientious
objectors and reconnect to the artists’ role as agents
in a contemporary political landscape.

Finansieras av e Funded by
sv Vetenskapsridet frin fdrsta januari 2017
ex Swedish Research Council from 1.1.17

locarion and language HOUSE 28

ONSDAG 25e¢ »+ WEDNESDAY 25th

SWEDISH eng. summary 2Q



14.00-

14.45

ONSDAG 25e¢ »+ WEDNESDAY 25th

MARA LEE

Loving Others, Othering Love

A Toolbox for Postcolonial and Feminist Artistic Practices

Krlek och Andrefiering: En verkeygslada for feministiska
och postkoloniala konstndrliga prakriker ir ett konstnar-
ligt forskningsprojekt som kommer att underséka

Kkirlekens roll i konstruktionen av den kvinnliga fram-

lingen. Ambitionen ar att skapa en verktygslada i form
av ett uppslagsverk dar bade poetiska och teoretiska
inslag samsas.

I denna presentation kommer teorier, metoder
och bakgrunden till projektet att diskuteras, liksom
fragan varfér behovet av att avkolonisera kirleksbe-
greppet dr storre 4n nagonsin. En poetisk performance
kommer ocksa att 4ga rum.

Mara Lee

Mara Lee

sv Poet, fdérfattare, Sversittare,
forskare,projektledare

En Poet, writer, translator,
scholar, project leader

plats och sprak HUS 28
ENGELSKA

Loving Others, Othering Love: A Toolbox for Postcolonial
and Feminist Artistic Practices is an artistic research
project that intends to examine the role that love plays
in the construction of Othered women. The result will
be a feminist/postcolonial toolbox in the form of a
hybridized reference book that uses literary and poetic
forms, as well as theoretical expository writing.

In this presentation, the methods, theories and
some of the motives behind this project will be dis-
cussed, as well as why the need for a decolonization
of the notion of love is more important than ever. A
short performance lecture will also take place.

Finansieras av e Funded by
sv Vetenskapsrédet frén férsta januari 2017
ex Swedish Research Council from 1.1.17

location and language HOUSE 28
ENGLISH

OLIVIA PLENDER

15.00

-16.00

Many Maids Make Much Noise

OF MEANS AND ENDS « KU 2015

Syftet med programmet ar att inleda ett samtal om mitt
forskningsprojekt Many Maids Make Much Noise, som ar
fokuserat pa ett medborgarhus i London. Utgéngs-
punkten ar East London Federation of Suffragettes,
som kidmpade for kvinnlig réstréct for hundra ar sedan
och drev det vi idag skulle kalla for ett kvinnohus, dir
man tog upp fragor som t ex jamstallda loner, specialist-
sjukvard for kvinnor samt bedrev antirasistiska
aktiviteter. Genom workshops och samtal med nu aktiva
feministgrupper i London utvarderar projektet den
hir historiens betydelse och idén om en feministisk
pedagogik. Many Maids Make Much Noise fokuserar

pa den symboliska tanken om att gora sin rést hord,
kollektivets formaga att kriva ritten att fa tala och horas
i offentligheten och att vara med och forma historien.

Jag presenterar ocksa min nya bok Rise Early, Be
Industrious, som handlar om sambandet mellan utbild-
ningsmodeller och arbetsmoral i den industriella och
post-industriella tiden.

Olivia Plender
sv Konstndr, doktorand, KKH
EN Artist, PhD candidate, RIA

plats och sprak HUS 28
ENGELSKA

The aim of the session is to open up a conversation
about my current project and research titled

Many Maids Make Much Noise, which is based in a
community centre in London. The starting point is
the East London Federation of Suffragettes, who
were part of the struggle for votes for women one
hundred years ago, but also ran what we would now
think of as a women’s centre; addressing issues such
as equal pay for women, the demand for specialist
health resources for women, as well as anti-racist
activities. Through workshops and conversations
with contemporary feminist groups in London the
project explores the relevance of this history today
and the idea of feminist pedagogy. Many Maids Make
Much Noise focuses on the symbolic idea of having
a voice, making noise, the power of the collective to
claim the right to speak and be heard in public and
to shape history. I will also present my new book Rise
Early, Be Industrious, which focuses on the relation
between educational models and the work ethic in
the industrial and post-industrial eras.

| Olivia Plender, Sylvia
Pankhurst Protesting,
teckning, 2013

| Olivia Plender, Sylvia
Pankhurst Protesting,
drawing, 2013

location and language HOUSE 28
ENGLISH

ONSDAG 25e¢ »+ WEDNESDAY 25th
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16.10-

17.10

ONSDAG 25e¢ »+ WEDNESDAY 25th

LOUISE BLAD

(Some) Legendary Lesbians

KU

i samtal

(Some) Legendary Lesbians, konstnirlig forskning som
performance, text och varierande gestaltningar. Verken
ar pub quiz, bibliotek och kanske en kérleksforkla-

ring som utforskar Jackie Forsters liv och arbete samt
hennes kamp for Storbritanniens lesbiska arkiv. Sedan
hésten 2013 har jag begérligt cruisat arkivet pa Glasgow
Women’s Library. Utifrén vykort, fotografier, pressklipp
och en refuserad sjalvbiografi tar en delvis dold berit-
telse form som handlar om Jackie Forster, Jacqueline
Mackenzie, Straight Thespian och Roaring Lesbian.

2015

in conversation
ANNA GIERTZ

(Some) Legendary Lesbians is artistic research as
performance and performative text. It is a pub quiz, a
library and maybe a declaration of love that explores
the life and work of Jackie Forster and her struggle to
keep Great Britain's Lesbian Archive alive.  have been
cruising the archive at Glasgow Women's Library since
the fall of 2013. From postcards, photographs, press
clippings and a rejected autobiography, a partly con-
cealed story about Jackie Forster, Jacqueline Mackenzie,
Straight Thespian and Roaring Lesbian, takes shape.

I (Some) Legendary Lesbians, av och med
Louise Blad (2016)

Louise Blad Anna Giertz
sv Konstnér

EN Artist

I (Some) Legendary Lesbians, by and including
Louise Blad (2016)

sv Konstndr, illustratdr & arkivansvarig fér A Lesbian Guide to
Everything inom Lesbisk Makt.

EN Artist, graphic designer & manager of the archive of
A Lesbian Guide to Everything within Lesbisk Makt.

plats och sprak HUS 28
SVENSKA

location and language HOUSE 28
SWEDISH

MARYAM FANNI ELOF HELLSTROM SARAH KIM

17.20

-18.50

Million/Mirror

KU

i samtal

Vi har i vért projekt forsoke forsta konsten och konst-
ndrens politiska funktion i kulturella satsningar inom
miljonprogrammet. Belyser samtidskonsten konflikter
i stadsomvandlingar eller blir den till 6vertickande
framgéngssagor? [ arbetet har vi arrangerat workshops,
ett seminarium och gjort intervjuer for att nirma oss
sprék, bilder och ekonomiska fléden. Detta arbete har
sammanstallts i ett fanzine.

Meira Ahmemulic ar konst-
nér verksam i Géteborg och
Berlin samt koordinator for
det internationella konst-
nérsresidens-programmet vid
Konstepidemin. Hennes konst-
narliga arbete tar upp centrala
amnen rérande geografisk
forflyttning, migration, klass
och sprék. I flera verk har hon
arbetat med forsta generatio-
nens invandrare och arbetare,
deras barn och barnbarn, de sa
kallade andra- och tredje gene-
rationens invandrare - beteck-
ningar som siger nagot om hur svért det 4r att ”bli
svensk”. Hennes texter savil som konstverk beror
ocksa hur samhillets intolerans for sprakliga misstag
paverkar bemétandet av méanniskor med invandrar-
bakgrund. Hon arbetar ofta med installationer dar
essafilmer, texter och objekt ingr.

Mahmoud Keshavarz ar designforskare och designve-
tare med kandidatexamen i industridesign fran Azad
University of Tehran; master i Experience Design fran
Konstfack; och disputerad inom interaktionsdesign vid
Malmé hogskola. Han ér for narvarande lektor i design
vid Linnéuniversitetet samt gastforskare vid Goteborgs
universitet. Hans arbete fokuserar pa samtida migra-
tionspolitik och dess motpraktik som materiell prak-
tik, design och formgivande.

Maryam Fanni, Elof Hellstrdm & Sarah Kim
sv Projektledare

EN Project leaders

Meira Ahmemulic & Mahmoud Keshavarz

sv Samtalspartners

ex Conversation partners

plats och sprak HUS 28
SVENSKA

2015

in conversation
MEIRA AHMEMULIC
MAHMOUD KESHAVARZ

In our project we have been trying to understand the
political role of art and the artist in the cultural initi-
atives within the suburbs of the Million Programme.
Do the contemporary art projects shed light on the
conflicts in urban transformations, or do they veil
other realities with uplifting success stories? We
have organized workshops, a seminar and made
interviews to approach the
issue in terms of language,
images, and financial flows.
This work has been compiled
in a fanzine.

Meira Ahmemulic is an artist
working in Gothenburg and
Berlin and coordinator of

the international residency
program at Konstepidemin.
Displacements, migration,
class and language are central
themes in her works. In several
of her pieces she has worked
with first generation migrant
workers, their children and
grandchildren, so called second and third-generation
immigrants; designations that say something about
how difficult it is to “become Swedish”. Her texts as
well as her works also touch on how society’s intol-
erance of linguistic errors influences the way people
with immigrant backgrounds are viewed. She often
works with installations that include essay films, texts
and objects.

Mahmoud Keshavarz is a design researcher and
design studies scholar with a B.A. in Industrial

Design from Azad University of Tehran, M.FA in
Experience Design from Konstfack University College
of Arts, Crafts and Design in Stockholm and PhD in
Interaction Design from Malmé University. Currently
he is a senior lecturer in design at the Linnaeus
University and a visiting research fellow at the
University of Gothenburg. His work focuses on the
contemporary material politics of movement and its
counter-practices as a series of design and designing.

location and language HOUSE 28
SWEDISH
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| Bild: Carla Garlaschi

Quinceariera ar ett konstevent i uttryck av en sweer
sixteen-fest, dar den formas av s6thet som transgressiv
kraft. Detta ir en inbjudan till att medverka i ett rituellt
rum dér vi for ett 6gonblick, trader dver en gréns.
Traditionellt sett ar Quinceariera en Latinamerikansk
Gvergangsrit fér ungdomar - kanske till och med en
Gvergangsritt - som upphiver en fastlagd ordning och
da oppnar upp for sjilvdefinition. Under denna liminala
period kan till och med sociala hierarkier verka suddiga.

Festen kommer att vara en plats f6r samman-
hallning, dar vi tillsammans kommer att bygga den sce-
nografiska installationen under en 6ppen workshop (24
januari kl 15.00-19.00 i Galleri Mejan) med konstniren
Carla Garlaschi och curatorn Olivia Berkowicz.
Genom att anvinda oss av enkla hantverksmaterial
kommer vi att skapa rekvisitan som kommer att inga i
forverkligandet av en imaginar coming of age-fest.

Carla Garlaschi inviger festen med ett reggae-
ton-inspirerat performance i samarbete med den
Stockholmsbaserade musikproducenten Talisto.

plats GALLERI MEJAN

CARLA GARLASCHI & TALISTO

| Image: Carla Garlaschi

Quinceariera is an art event in the form of a sweet
sixteen party, shaped by the transgressive power of
cuteness. This is an invitation to join a ritualistic space
in which, for a fleeting moment, we’ll be crossing a
threshold. Traditionally the Quinceanera is a Latin
American adolescent rite of passage - perhaps even a
right to passage - which suspends an established order,
opening up for self-determination. During this liminal
period, even social hierarchies seem blurry.

The party will be a space for togetherness,
where prior to the event itself, the scenographic
installation will be created during an open workshop
(24 January 15.00-19.00 in Galleri Mejan) together
with the artist Carla Garlaschi and the curator Olivia
Berkowicz. Making use of basic handcraft materials,
the party props will be directed towards the actualis-
ation of an imaginary coming of age party.

Stockholm-based reggaeton artist Talisto and
Carla Garlaschi will open the party with a reggae-
ton-themed performance.

curdtor

Foéranmilan krévs for
Quinceariera-festen:
asa.andersson@kkh.se

OLIVIA BERKOWICZ

17.30

-24.00

Pre-registration is required
for the Quinceariera event:
asa.andersson@kkh.se

location GALLERI MEJAN
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KUNGL. KONSTHOGSKOLAN

Kommande

forskningshdndelser

Under 2017 hdnder
bl a foljande:

ROYAL INSTITUTE OF ART

Upcoming
research events

A glimpse of what will
happen during 2017:

Hedda Vi&

Doktorand Ana Dzoki¢ (STEALTH.unlimited med Marc
Neelen) disputerar i slutet av maj.

Etappseminarier halls av doktorander
ifri konst: Emanuel Almborg,
Kajsa Dahlberg, Melanie Gilligan
Oscar Lara, Olivia Plender

Ellie Ga, konstnir och externfinansierad forskare, slutfér
projekeet, Flaskpost — Drift och uppricke (Vetenskapsrédet
2014-2017).

Hedda Via fardigstaller en publikation som kommer ur
det konstnarliga forsknings- och utvecklingsprojektet,
Protes, metafor och den obsoleta kroppen (2014-2017),
initialt startat med Giorgio Giusti.

Medverkande r Kajsa Ekis Ekman, Tobias
Hibinette, Johan Jénson, Michele Masucci, Benjamin
Noys, Mikael Nyberg, Mani Schutzberg, Helena
Tolvhed, Hedda Via (redaktor). Projektet inkluderade
en forelasningsserie om kropp, ekonomi och
kunskapsregimer.

Ett antal nya tvadriga konstnarliga forsknings- och
utvecklingsmedel beviljas i februari.

For mer information, kontakta:
Asa Andersson, forskningskoordinator,
asa.andersson@kkh.se, 08-6144048

PhD candidate Ana DZoki¢ (STEALTH.unlimited with
Marc Neelen) will hold her public defense in late May.

PhD progression seminars will be held by PhD
candidates in Visual Art: Emanuel Almborg,
Kajsa Dahlberg, Melanie Gilligan
Oscar Lara, Olivia Plender

Ellie Ga, artist and externally funded researcher,
concludes the project, Message in a Bottle - Drift and
Discovery (Swedish Research Council 2014-2017).

Hedda Via finalizes a publication stemming from the
artistic research and development project Prosthesis,
Metaphor and The Obsolete Body (2014-2017), initially
started with Giorgio Giusti.

Contributors are Kajsa Ekis Ekman, Tobias
Hiibinette, Johan Jonson, Michele Masucci,
Benjamin Noys, Mikael Nyberg, Mani Schutzberg,
Helena Tolvhed, Hedda Via (editor). The project
included a lecture series about the body, economy
and knowledge regimes.

A number of new two-year artistic research and deve-

lopment projects will be granted funding in February.
Kungl. Konsthégskolan

. . Royal Institute of Art
For more information, contact:

Asa Andersson, Research Coordinator, Box 163 15
asa.andersson@kkh.se, 08-6144048 103 26 Stockholm

info@kkh.se

www.kkh.se

T: +46 (0) 614 40 00O
F: +46 (0) 679 86 26
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