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Program note:

In a system of combined sound information, our ears categorize each
one differently altering the focus and concentrating on the sounds that
seem to be more important. Although each and every single sound, as
small and subtle as it can be, is a part of the general body of sound. A
pebble on a distant shore doesn’t seem to be that important and the
attention is driven to the broader picture of the collection of pebbles.

In this composition | concentrate on a single pebble; a few fragile
sounds from each instrument, bringing them in the foreground with the
goal to explore their sound possibilities while they interact and develop
along the piece.

Stage layout:

There are 4 microphones and 4 speakers. The 2 front speakers need to
be a bit quieter than the 2 at the back. Microphones to be switched on
at parts C and the last two bars of D. At C the amplification should be in
a scale of around 50-60% and at D (last 2 bars) around 80-90%.
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Notation symbols:
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Hold the one stone and hit the other.

Accordion
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E— Without producing a pitch or particular rhythm.
-
E (could be combined with air button)
on keys

Slide your nails on the keyboard without producing
pitch but only percussive sound.

i

Percussion
C 'rn //!
o |G . —
N D pe .
v e (Notation)
Stn.
Met. pl. a— x
Br.dr. |HH o
Tam-t. K X [
B. dr.

=

’mf Dead stroke. Hit without releasing.



A Pcbblc on a distant shore

for Zukan trio
Transposed score Vasileios Filippou
2016
A | Sudden, /=110 J=65
Microphones OFF ;’)cones
(zsn) A J ‘4
_9 /ﬁ\ ! m! b5 . o | [ )
Bass Txistu %\\ - - o Heo @ - = g > O (@) = z_
. A~ —~ —
N PINTIE o -
e e = iz
| = ' S %
Accordion sfz — o<| PP —
o) a |
) ! — - DO L= o © ?2
~ o AT : Z 5—9 o) (o) o) &
L d - b‘;_/ be ¢
medium
). et @' he , = A
Crotales || P | be -1 - - - - 2
Txalaparta |9 ' ' 4 4
Y Vi
Stones — edge----»middle
Metal plate n v D)
Break drum |HH — — = = = Z‘
Tam-tam K R —
Bass drum P <mf
=110 J=65
7 8 S5— p
) TN (R i TN ay ™ mm o
B.Tx A2 =14 - Py Ml;j“'* i\ o i - o e
B R (5 - 4 — o e ====""" —
) f = = ]|)
3 o— ~
& LN '_f W o PN (e A A '&p_-"
‘1:2 — 4 [ 'Ddﬁ u.-_lgl_!"_ g : - - 1’(104 T[P-
7 4 — “f Hf ; : = G e —
| ——————————| o
o 5
Accord. f —
5 ——3— 5 5 ~ |
I S—/i— [ — e —— = ) i
DEES ESSERt=—e=rs S e Grie
N~ ® P o @ #— e = Do ﬁy vV e
3 — =5 n~llw
_,_9 % (@b | PPN [ﬂ?ﬂ. ~
Crt. [IA2—% — - H o] ! o - -
Txl. |rD% i — i —————— !
[Y) 5
Stn. f >
Met. pl. - M
Br. dr. == : = = - — 7 —
Tam-t. K = RS o o

B. dr. mp mf



2 J=110
1_19 whistle tones ~
. . . - T —
| | o . [12Y ]
BTx. Ho—o = e = = Pbﬁﬁﬁ:ﬁli
) ~— ~———— g L3J
——_—o0 mf
8Uﬂ ____________________ ‘I
)
_9 ~o O bl e e ba |
uul F 9] (@] (@] Ay L 1 19 g
y 4 o P P : : [© ) O /l‘ ‘/4 I:I
@ | - - | | E
o | | g L3~
Accord. rp — rrep mf
_9 | —Y~Oo———1 O —3— 3
| LI (@) (@) K\: | N
Cmy{ﬁ() O P — O O 7 ‘i 7:1;,3} Ih.ll\).;
o 2=8: s | et She
-f_p ~ b (norm.)
Crt. [EA——~ = = = = 3 =
Rl (5 ;i =
m
Stn. Lv.
Met. pl. $ o
Br. dr. == —— = = o = = =
Tam-t. N ~— & > %5
B. dr. Pl’<mff
B J=55 soft
Metal plate (actual pitch D5)
17 - —
— 2. = P . 4 . 2> <
B.Tx. [{on% bem 4 il  —
| | -
© = L5
—f = mf mp
= SN
lf/‘ | N : |j e o O N ﬁﬂ
) o A e Te— % —J s
——% ] A % &
= L5 ¢
Accord. —f _—| P P<=
— —3—1 . o—
) ) ! | %4 - —
Je J 1 [ R | |
1 | / qul = d' 4 Py —
. o ® =" = b_‘ h_‘ o —
- - lLv.
'/_9 b_'.b N :zh b-'_ | . n_l
Crt. [E/=3 : o<t - - 2 - - -
Txl. |XD4% . %
DY) 5 L3 1
_
f bow
actual pitch C#5 f
™ Stri. l.v. %%rm.
et. pl. >
Br. dr. |HIES = S I S A I S
Tam-t. K 1 1
B. dr. P f mf mp




| ( ®
< '
Q ' il 40
N,
oA\.ﬁﬂ 1
A.O.H! m1 ~d PR
m; RN < \iis “ Q _MHH_ Y
S® L
| M s
]
ﬂ”r [ .E.Uvm.. [
Hs ol |
o3 . N :
' 2 0lo| & 90 T m
. _
"l |- _ .
p_mJ M" w N AJ w i Aoé ~
M mA i < A _.vl _a.l<
o N e
i 1
SEHT S
N N Nk p
< p

29

AAG AG ] | < I
Y tmfu e e m _ CHEN
cor @y
(Y Y \. [ Y ! ~
U =
0 A | % o | TN _
<
q d||0 A, ,v M m
il e Er
18 (YREK Y “w e 2 5 IR
A E=4 N 5 o
53|
. o e JU oG )
[ G & MY & g Y i
|
A~ A._
& o H
0 ololel| & 98¢ 3 ol
oLl \ T !l
( IR A [ i
Q M
(Y YD 8 N pOS [
\ A
[l NYENTY p.mJ |
1
i Ah_,_a,v < A, ,v kS
=
ey & ey Cre —
n-I 07 - -I Mﬁﬂlw Y/
2 £ e
o 3 2aEs
<



4 Improvise on given pitches,
Include written material
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